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PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 682.—Vol. 40. 

Registered for transmission abroad. oe 

ROYAL CHORAL SOCIETY. 
ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN 
President: H.R.H. THe Duke or SAxe-CoBuRG AND GOTHA, 
Duke or EpinsurGH, K.G, 


Conductor: Sir FREDERICK BripGE, Mus.D. 
THURSDAY EVENING, DECEMBER 7, at 8. 
RUDYARD KIPLING’S 
BALLAD OF THE CLAMPHERDOWN 


Set to Music for Chorus and Orchestra by 
J. F. BRIDGE 
(First time of performance) 
AND 


SULLIVAN’S 
THE GOLDEN LEGEND. 


Artists: 
Miss LILLIAN BLAUVELT. 
Mdlle. GIULIA RAVOGLI. 
Mr. BEN DAVIES. 
Mr. IVOR FOSTER. 
Mr. DOUGLAS POWELL. 
Organist .. ‘ .» Mr. H. L. BALFOUR. 





BanD AND CuHorus, ONE THOUSAND. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; (Unre- 
served), 4s.; Gallery (Promenade), 1s. 


HANDEL’S “MESSIAH” 
(With Handel’s original Accompaniments) 
On MONDAY, JANUARY 1, 1900, art 8. 
Artists : 
Madame ALBANI. | Mr. LLOYD CHANDOS. 
Miss CLARA BUTT. Mr. ANDREW BLACK. 


Prices as above. 
ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: HER MAjesty THE QUEEN AND THE ROYAL FamI_y. 
President: H.R.H. THE Duke oF SAxE-CoBURG AND GOTHA. 
Principal: Sir A.C. Mackenzieg, Mus. Doc. 


Lent Term begins Monday, January 8. Entrance examination 
therefor, Thursday, January 4, ut 10. 

Lectures by F, Corder, Esq., F.R.A.M., on “ The History of Opera,” 
Wednesdays, Dec. 6, 13, at 3.15. 

Orchestral Concert, at Queen Hall, Thursday, December 14, at 3. 

Fortnightly Concert, Saturday, December 9, at 8. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 8, 
190, The solo-playing tests are: Choral Prelude, ‘‘Komm Heiliger 
Geist, Herre Gott!" Bach, No. 37, Vol. 7, Peters’ Edition (Novello & 
Co, Augener & Co.); Fantasia and Fugue, from Sonata, No. 9, in 
flat minor, Op. 142, Rheinberger (Novello & Co., Augener & Co.); Air 
with Variations and Finale, from Sonata in F, No. 3, Alan Gray 
(Novello & Co.). 

The A.R.C.O, Examination commences on January 15. 

All candidates, including those claiming exemption from fee, must 
send in their names for FELLOWSHIP by December 23, for ASSO- 
CIATESHIP by December 30. No names will be entered after the 
dates hereby announced. 

The College Library is open daily from 10 to 5, and on Tuesdays 
= Thursdays from 5to7. On Saturdays the College is open from 

Or, 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


eetings, &c. 
E. H. TURPIN, Hon. Secretary. 





DECEMBER 1, 1899. 





Hart Street, Bloomsbury, W.C. 


Price 4d.; Postage, 14d. 


Annual Subscription, Post-free, 58 





QUEEN’S HALL, 


LANGHAM PLACE, W. 





MR. ROBERT NEWMAN'S 


CONCERT ANNOUNCEMENTS, 
1899-1900. 





SATURDAY SYMPHONY CONCERTS, 
1899: December 9, at 3 p.m. 
1900: January 27, February 10 and 24, March 1o, at 3 p.m. 


Conductor—Mr. HENRY J. WOOD. 





WAGNER CONCERT, 
December 4, at 8.30 p.m. 


Conductor—Mr. HENRY J. WOOD. 





CHEVALIER RECITALS, 
Daily at 3. Thursdays and Saturdays at 3 and 8.30. 





ST. ANDREW’S DAY CONCERT, 


November 30, at 7.30 p.m. 





CHRISTMAS DAY CONCERT, 


December 25, at 3 p.m. 


CHILDREN’S CHRISTMAS HOLIDAY 
ENTERTAINMENTS, 


December 26 to January 13. Every Afternoon at 3 p.m. 








ASH WEDNESDAY CONCERT, 


February 28, at 3 p.m. 





ST. PATRICK’S DAY CONCERT, 
March 17, at 7.30 p.m. 





GOOD FRIDAY CONCERTS, 
April 13, at 3 and 7.30 p.m. 


YSAYE CONCERTS, 


Particulars of which will be duly announced. 








THE LONDON MUSICAL FESTIVAL, 
April 30 to May 5. 





THE 
SUNDAY CONCERT SOCIETY’S AFTERNOON 


AND EVENING CONCERTS, 
Every Sunday, at 3.30 and 7. 





Mr. NEWMAN is now booking engagements for the following 
Artists, for whom he is sole Agent: 
Miss LILLIAN BLAUVELT. 
Miss KIRKBY LUNN 
Mr. ELLISON VAN HOOSE. 
Mr. CHARLES KNOWLES. 
Solo Violinist .. «- Mons. YSAYE. 





Full particulars at 
ROBERT NEWMAN’S BOX OFFICE, 
Queen’s Hall, Langham Place, W. 
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LEEDS CHORAL UNION. 


Hon. Sec.: Mr. H. C. EMBLETON. 
Nov. 8.—Elgar’s “ Caractacus ” (conducted by the Composer) and 
Mendeissohn’s “ Walpurgis Night.” 
Madame Medora Henson, Mr. Edward Lloyd, Mr. Andrew Black, 
Mr. J. Browning. 
Conductor, Mr. ALFRED BENTON. 





Dec. 27.—"' Messiah ” (with the original Orchestration). 
Miss Lillian Blauvelt, Miss Clara Butt, Mr. Wm. Green, Mr. Dan Price. 
eb, 21.— Elijah.” 
Madame Alice Esty, Miss Bertha Salter, Mr. Gregory Hast, 
Mr. Watkin Mills. 
March 26.—Dvorak's ‘“ Stabat Mater” and Rossini's ‘‘ Stabat Mater.” 
Madame Duma, Miss Kirkby Lunn, Mr. Ellison van Hoose, 
Mr. Bantock Pierpoint. 
Chorus and Orchestra of 450 performers. 
Conductor, Mr, ALFRED BENTON. 


MORLEY CHORAL SOCIETY. 
Dec. 6.—‘‘ Golden Legend.” co 
March.—Cowen’s “Ode to the Passions” and Rossini’s ‘‘ Stabat 
Mater.” 
Chorus and Orchestra of 200 performers. 
Conductor, Mr. ALFRED BENTON, 


KEIGHLEY MUSICAL UNION. 
Nov. 28.—" The Bride of Dunkerron ” and “ Loreley.” 
March 13.—Benedict's ‘‘ St. Peter.” 

Chorus and Orchestra of 260 performers. 
Conductor, Mr. ALFRED BENTON. 


LEEDS PARISH CHURCH. 
Nov. 30.—Organ Re-opening (Organist, Mr. Alfred Benton). 
Dec. 5.—Organ Recital by Sir Walter Parratt. 
Dec. 7.—Brahms’s “‘ Requiem” (Organist, Dr. Sinclair). 
Conductor, Mr. ALFRED BENTON. 
Dec. 19.—Spohr’s ‘‘ Last Judgment” (Organist, Dr. Armes). 
Conductor, Mr. ALFRED BENTON. 


NORTH-WEST LONDON CHORAL 
SOCIETY, 


HAMPSTEAD CONSERVATOIRE, 
Swiss CoTTAGE. 





President: Mr. Freperic H. Cowen. 
Conductor: Mr. WiLi1AM H. SPEER. 





1st SEASON. 
COWEN’S “SLEEPING BEAUTY” 


AND 


LLOYD'S “HERO AND LEANDER” 


(Conducted by the Composer) 


ALSO 
PRELUDE, ENTR’ACTE, and DANCES from Fairy Opera 
“Cinderella” (W. H. SPEER) 

On WeEpNEsSDAY, DECEMBER 13, at 8.15. 


Artists: 

Miss MABEL BERREY. Mr. HIRWEN JONES. 
Madame LENA LAW. Mr. HAROLD CHARLES. 
Leader—Mr. A. J. SLOCOMBE. 

Reserved Seats, 5s.; Unreserved, 2s. 6d. 
Tickets may be had at the Hampstead Conservatoire, or of BasiL 
TREE, St. James's Hall. 


EISTEDDFOD CAERLUDD 


QUEEN’S HALL, LONDON, W. 





FEBRUARY 21 AND 22, 1900. 


Adjudicators: JosepH Bennett, Esq.; EMtyn Evans, Esq.; H. R. 
Evers, Esq., F.R.A.M.; FRANKLIN TayLor, Esq.; W. FRYE- 
Parker, Esq., F.R.A.M.; Miss LLEwELA Davies, A.R.A.M., &c. 





CHIEF CHORAL COMPETITION (Mate Cuorrs) 
Prize, £50 and Medal. 
SECOND CHORAL COMPETITION (Mixep Cuorrs) 
Prize, £30 aud Medal. 
THIRD CHORAL COMPETITION (FEMALE, Cuorrs) 
Prize, £10 and Medal. 


For particulars of these and other Musical Competitions, &c., see 
Prospectus, now ready (Post-free, 34d.). 





“/DHE CELTIC YEAR,” being the official organ of the Eisteddfod, 
is now ready. Price One Shilling net. 

The Volume contains the full programme of Eisteddfod, 1900; Bio- 
graphical Notices of Authors and Composers, Notes on the various 
Competitions, Names of Prize-winners at the first Eisteddfod, 
1899, and also Literary Contributions by Ernest Ruys, the Marquis 
or Lorne, MIcHAEL MacponaGu, O. M. Epwarps, E. WINGATE 
RInDER, HAROLD Tupor, and the EpirTors. 

N.B.—As only a limited edition of 3,000 copies is issued, and there 
will be no reprint, it will be advisable to order ear!y from your 
Bookseller. 

For Entry Forms, &c., apply— 

MAENGWYN DAVIES, Hon. Sec. 

54, Claverton Street, London, S.W. 





GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxForD STREET, LonpDon, W. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristo}, 


A.G.C.M. 
July 5, 1900. 
Annual Membership Subscription, ros. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for fourteen stamps, 
Free register for Organists requiring appointments. 
For further particulars, apply to 
Dr. LEWIS, Silvermead, Twickenham, S.W, 


LONDON COLLEGE OF MUSIC. 
Instituted 1887.] (Incorporated, 
GREAT MARLBOROUGH STREET, LONDON, W. 


and F.G.C.M. Diploma Examination, commencing 





Patron: His Grace THE Duke oF LEEDs, 





LOCAL CENTRE EXAMINATIONS, 1900. 
The NEW SYLLABUS, containing important alterations, anj 
giving full particulars of the Local and Higher Examinations jp 
Practical and Theoretical Music for the year 1900, is now ready an 
may be had on application. 
Special attention is directed to 
Pianoforte playing. 


the new Primary Section in 


_ T. WEEKES HOLMES, Secretary, 
NATIONAL COLLEGE OF MUSIC, Lr, 


Warden: Professor TiNDALL, A.T.C.L. 
Diplomas (F.N.C.M., L.N.C.M., A.N.C.M.) and Teachers’ Certi- 
ficates granted. 
Local Exams. (Junior, Intermediate, Senior) any time. 
Local Secretaries wanted, taking half fees. 
Members should join before 1go0, 
New Paper, Musical Reformer, just out. ‘' Reply to opponents,” 
Secretary, 192, Sutherland Avenue, W. 
THE 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal; T. H. Yorke Trotter, M.A., Mus. Doc., Oxon, 











The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students 
Lessons may be commenced on any date, and students may take: 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 


Private Lessons are given in the following subjects :— Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Klocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O’Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual practice Organs. 

For Prospectus apply to the Secretary. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
Incorporated 1891. 





Hon. Patron: The Rt. Hon. THe Marquis or Lorne, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
Grorce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

New West-End Premises at 42, Berners Street, Oxford Street, W. 

Instruction in all musical subjects. Moderate terms. 

er Examination in all subjects, including the Diploma 
of A.V.C.M., L.V.C.M., and F.V.C.M., commencing July 5, 19% 
Local Theoretical Examinations, July, 1900. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 








_ 


em 

ANS, 
Ww. 

IRY, 

»f Bristol, 


ommencing 


am, S.W, 
SIC, 
corporated, 
1, W. 


1900. 

ations, anj 
inations in 
y ready and 


Section in 


ecretary, 
> Lt, 


ers’ Certi. 


nents,” 


VD 
[USIC, 


Oxon, 


| Education 
| students 
nay take 
. for those 


- Harmony, 
‘te, Organ, 
ute, Oboe, 
one, Harp, 
and Stage 


HESTRA- 
tter). 
‘d O’Brien 


y and Mr 


the String 
ly, There 


SIC. 
n, Ltd.) 


be . 


rar), 
treet, W. 


Diploma 
ly 5, 190 


s centres. 
on. 

ited. 

tral Office, 


ecretary. 





THE MUSICAL TIMES.—Decempser 1, 1899. 


791 





PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. 
Leicester Villa, Ealing, W. 


~ MISS ETHEL BARNARD (Soprano) 


(R.A.M. Cert. and Prize-winner). Oratorios, Concerts, At Homes, &c. 
erman Songs a specialty. Lessons given. 
25, Upper Richmond Road, East Putney, S.W. 


Address, 





MISS CHARLOTTE DICKENS (Soprano) 
(Medalist, R.A.M., Med., Soc. Arts.) Concerts, Oratorios, Operas, &c. 
“ Proved attractive and vocally admirable.”—Daily Telegraph, Mayt, 
1899. Grove House, Prince of Wales Road, Battersea Park, S.W. 


MISS MARJORIE EATON (Soprano) 


Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne 


MISS AMY FLETCHER (Soprano) 


Oratorios, Organ Recitals, and Ballad Concerts, 
45, Aberdeen Road, Highbury Grange, N. 


a MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 

















“MRS. GLOVER-EATON, L.R.A.M. (Soprano) 
Oratorios, Ballads, &c 
Caversham House, Worcester. 


~ MADAME NELLIE GOSNELL (Soprano) 
For Oratorio, Miscellaneous Ballad Concerts, &c. 
14, Yew Grove, Cricklewood, N.W. 


MISS AMY HARDING (Soprano) 


(Crystal Palace, St. James’s Hall, &c., Concerts). 
Recommended by Sir G. Grove, W. H. Cummins, Esq., &c. 
For critiques, &c., write, 14, Palace Road, Norwood, S.E. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 
(Of Madame Antoinette Sterling’s Concert Party). 

For Oratorios, Concerts, &c. Address, Rawtenstall, Manchester. 
MISS MAGGIE LEWIS (Soprano) 
Oratorios, Concerts, Banquets, At Homes. 

24, Lynmouth Road, Stamford Hill, N. 




















MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 


MR. FOLEY BANKS, A.L.A.M. (Tenor) 
(Conductor, St. Francis’, Stratford, E.) 
Oratorios, Concerts, &c. 148, Upton Lane, Forest Gate, E. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
Address, 1, Dorothy Road, Lavender Hill, S.W. 


MR. J. T. BIRCH (Tenor) 


Oratorios, Concerts, &c. 34, Linwood Rd., Handsworth, Birmingham. 
(Reference kindly permitted to A. R. Gaul, Esq.) 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. OTTO DENE (Tenor) 
“The Prize Song from ‘Die Meistersinger’ was magnificently 
rendered by Mr. Dene.”—Daily Independent. 
For Oratorios, Ballad Concerts, &c. 
Address, Ullswater Lodge, West Norwood, S.E. 


MR, WILLIAM FELL (Tenor) 
(Westminster Abbey) 
Address, 36, Lorn Road, Brixton, S.W. 


MR. EDWIN KELLETT (Tenor) 
31, West View, Beeston Hill, Leeds. 
“He is an excellent vocalist, and sang with great acceptance.”— 
Newcastle Daily Chronicle. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 
24, Lavender Gardens, Clapham Common, S.W. 
Please note Change of Address. 


MR. MUSGROVE TUFNAIL (Baritone) 
24, Grove Road, Brixton, S.W. 


MR. JOHN HARRISON (Baritone) 


For Oratorios, Concerts, &c 
Address, 28, Salisbury Street, Colne, Lancashire. 






































MISS KATHERINE NASH, G.S.M. (Soprano) 
Oratorios, Concerts, At Homes, &c. 
Address, 9, Ruskin Road, Totienham, N. 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; 
now Norwood Road, Gt. Moor, Stockport. 


MISS FANNIE SELLERS (Soprano) 


Oratorios, Concerts, &c., Crag Cottage, Knaresbro’. 


MISS KATE WELCH (Soprano) 


Concerts, Oratorios, &c. 
For terms and Press notices, 4, Halliwell St., Cheetham, Manchester. 


- MISS EMILIB BUSCH (Mezzo-Soprano) 
Ballads, Concerts, At Homes. 
__3, Lavender Sweep, Clapham Common, S.W. 


MISS BERYL CLIVE (Contralto) 
14, Gladsmuir Road, Whitehall Park, N. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. For terms and Press opinions, apply, 
104, Lady Margaret Road, Tufnell Park, N. 


MISS EMMA KNOWLES (Contralto) 


Ballads, Oratorio, &c. For photo and Press opinions, apply, 
36, Westwood Street, Accrington, Lancs. 


MADAME ALICE LAMB (Contralto) 
Of North Staffordshire Festival, Birmingham, Wolverhampton, and 
Norwich Festival Choral Societies, Hallé’s Irish Concerts, &c. 
Address, 48, Ardwick Green, Manchester. 


MRS. HILDA LISLE 
Oratorios, Concerts, At Homes, &c. 
Accepts Organisers’ own terms until better known. 
Apply, 6, Thompson Street North, Polygon, Ardwick, Manchester. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Address, 73, Carlton Mansions, Maida Vale, W. 


MADAME STEPHANIE OLIVE (Contralto) 
Concerts, Oratorios, Recitals, Receptions, Operettas, &c. 
Terms & Press notices. 65,Fortess Rd.,N.W. ‘ Messiah” for Xmas. 

MISS EMILIE OWEN (Contralto) 


For Oratorios, Concerts, &c. 
Address, 21, St. Maur Road, Fulham, S.W. 















































MR. CHARLES HOOKER (Baritone) 
(Of the Royal Victoria and Morley Halls). For Concerts, Oratorios, 
Cantatas, &c. Moderate Fee. 11, Colenso Road, Clapton, N.E. 


MR. and MRS. WALLIS A. WALLIS 


(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. EATON COOTER, A.R.C.M. (Bass) 
Of St. George’s Chapel Royal, Windsor Castle. 
Address, The Cloisters, Windsor. 


MR. ARTHUR SEDGLEY 
(Late Principal Bass of the Arthur Rousbey Opera Company). 
For Oratorio, Operas, and Ballad Concerts. 
For Press notices and terms, apply, 51, Worcester St., Wolverhampton. 


MR. FRED. WILLIAMS (Bass) 
“« Mellow and powerful voice of fine quality.” —Hwull Times. 
Address, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W.; 
or, Mr. Fred. Williams, Green Bank, Bowness-on-Windermere. 


MR. BAYARD HADDOCK (Bass-Baritone) 
Subscription Concerts, Ulster Hall, Belfast. 
“A pure and delightful bass voice."—News Letter, October 9, 1897. 
Press notices and terms, apply, Garston, Liverpool. 


“MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons, 
Address, 35, Swaffield Road, Wandsworth, S.W. 


MISS MARIAN JAY (Solo Violinist) 
(Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.) 
Concerts, At Homes, Lessons. 
26, Wigmore Street, W., and 5, Holywood Road, South Kensington. 


MISS FLORENCE J. PEGLAR (Solo Violinist) 
(Pupil of Professor Wilhelmj. Certificated), 
41, Manor Road, Brockley, S.E. 


MR. OSCAR PIDDUCK (Violinist) 
For Concerts, &c., Solo or Orchestral. 
Address, 19, Albion Grove, Stoke Newington, N. 


BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 


MR. AUGUSTUS TOOP, A.R.C.O. 
Director of the Music, St. Peter’s Church, Vere Street, 
Musical Representative to the American Church in Paris, 
Accompanist, Conductor, and Composer. 

Office and Music Studio: 18, Berners Street, W. 
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R. HENRY FRANCKISS (Tenor), Albert Hall, 
Queen’s Hall, St. James's Hall, Crystal Palace Concerts, and as 
Principal, Savoy Theatre. 41, St. John’ s Rd. Clapham Junction, S.W. 


R. EGBERT ROBERTS (Bass). 
Concerts. Can provide Quartet. Lessons given. 
ville Road, London, 


MISS LOUISE BURNS 


(SOPRANO) 
For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MADAME GOODALL 
(SOPRANO), 

Of the London and Principal Provincial Concerts. 
Engagements booked for the present month include :— 
DECEMBER 2, QUEEN'S HALL (BALLADS); 

Dec. 1, Doncaster (Ballads); 3, Leeds (‘‘ Hymnof Praise ”); 4, Cleck- 
heaton (Ballads) ; 5 Heaton Norris C Stabat Mater”); 7, Skipton 
(“ Elijah”); 8, Harrogate (‘‘ Creation”); 10, Rochdale (‘‘ Messiah”); 
11, Leeds (“ Hero and Leander”) ; 12, Hebden Bridge (‘ Messiah”); 
Hull (“Messiah”); 16 Clayton West (‘‘Acis and Galatea’ "y' 
Yeadon (“Messiah”); 19 Ashton-under-Lyne (‘ Messiah”); 
20, Newcastle-on-Tyne (« Messiah "); 23, Farsley (Ballads) ; 
24, Cleckheaton (‘‘ Messiah ”’); 25, Sheffield (“ Messiah”); 26, Middles- 
brough (“Messiah”); 27, Heaton, Newcastle (‘‘ Lauda’ Sion’ is 
28, Stockton (‘‘ Messiah ”); 31, Gateshead (Selections). 

Terms, &c. , address, Burley Road, Leeds. 


~ MADAME ADA LOARING 


(SOPRANO), 
_Merrion, Wellington Road, Peckham, S.E E. 


Oratorios, 
45, Penton- 











MISS 


WINIFRED MARWOOD 


(SOPRANO). 
Zz Address, usual Agents; ; OF, » Halford House, Richmond, ‘Surrey. _ 


MISS 


BEATRICE PALLISTER 


(SOPRANO). 
For Oratorio or Ballad Concerts. 


For terms, critiques, and vacant dates, apply, 


Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
140, Marylebone Road, N.W. 


MISS SUSETTA FENN 


(CONTRALTO), 
22, Sandmere Road, Clapham, S.W. 


~ MADAME LENA LAW | 


(CONTRALTO) 
(Winver of the r00-Guinea Prize, London, 1895). 
Concerts, Oratorios. 53, Alexandra Road, N.W 


MR. HENRY BEAUMONT 


Principal Tenor, Sir Augustus Harris’s Opera Co., Drury Lane; 
Royal Carl Rosa, National Grand, &c., Opera Cos.; Cry stal Palace, 
Queen's Hall, St. James’s Hall, and Covent Garden Promenade Con- 
certs ; Principal Choral Societies and American Festivals. 

NOTICE TO CONDUCTORS, CHORAL SECRETARIES, 

AND MANAGERS. 

Mr. Beaumont is now booking his Spring Tour through England, 
Scotland, and Ireland with his Oratorio and Opera Recital Party. 
Specimen programmes on application. The most complete opera recitals 
on tour. 

<< performance proved a remarkable triumph.”—Gloucestershire 
Echo, 

Mr. Beaumont will sing this month at Catford Choral, “ Golden 
Legend,” 5; Clapton Philharmonic, ‘‘ Hymn of Praise,” 6; Tottenham 
Choral, “St. Cecilia's Day," 7; Barnstaple, Miscellaneous, 11; Exeter 
Choral, Cowen’s “ Sleeping Beauty" and Coleridge-Taylor’s “ Hia- 
watha’s Wedding-Feast,” 12; Weston-super-Mare Choral, Spohr’s 
“ Fall of Babylon,” 14; Oswestry Choral, Gounod’s Faust,” 15: 
Hull, Moody-Manners’s Opera Co., “ Maritana” and “ Bohemian 
Girl, 06 and 27. Address, 83, Maida Vale, London, W. 


MR. T. HENRY BREARLEY 


(TENOR). 
Leeds Musical Festival, 1898; of the Queen’s Hall Concerts. 
Address, 32, Ella Street, Leeds. 


MR. SADLEUR BROWNE 


(PRINCIPAL TENOR), 
St. Saviour’s yng Church, Southwark. 
28, Milner Square, 
On emergency, works taken at a few hours’ notice. 

















MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address : The Poplars, Calverley, Leeds. Leeds. 





MR. CHARLES ELLISON > 


For Oratorios, Cie ——- Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


BEN JOHNSON 


TENO 
64, Chuvelly Road, Ealing, W. 


MR. BRIGHT JONES 


For | terms, Glenhurst, Bath; = Ne vet Esq., 6, Cork St., London, W. 





Cratorios, Concerts, &c. 








Among many other important Engagements, 


MR. SAMUEL MASTERS 


(The well-known ENGLISH TENOR) 
Has been specially engaged to sing before H.R.H. The Prince of 
Wales, on the occasion of his visit to Rufford Abbey, on November 14; 
also engaged by Mr. Arthur Chappell for the Saturday and Monday 
Popular Concerts; also for the Royal Amateur Orchestral Concert, 
Queen’s Hall, November 15,and Scottish Ballad Concert, at St. James's 
Hall, London, November 30. 
For terms and vacant dates, apply, 3, Hampton Grove, Maple Road, 
Surbiton; or, to the principal Agents. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MR. MURRAY RUMSEY 
MR. GRAHAM SMART 


(TENOR & BARITONE Lay-clerks,St. Saviour’s Collegiate Church), 
For Oratorios, Concerts, &c. 
Address, St. Saviour’s Collegiate Church, Southwark, S.E. 


MR. THURGATE SIMPSON 


Oratorios, Operatic Recitals, Ballads. 
Address, Collyhurst, Manchester. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts), 

34, Hanover Square, Leeds. 


MR. 


McLEAN BORTHWICK 


(BARITONE). 




















A. 





ORATORIO, CANTATA, CLASSICAL AND BALLAD 
CONCERTS. 





Address, 4 Hamilton Terrace W., Partick, Glasgow. 
— The safe man. "Vide Sir Joseph Barnby. 


MONTAGUE. BORWELL 


(BARITONE). 
Address, 8, Clifford’ s Inn, E.C.; or, usual Agents. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898. 
Of the principal North of England and Scotch Concerts, &c. 


December Engagements: “Elijah,” ‘‘ Messiah” (ten _ times), 
Brahms's “‘ Requiem, ag et teeenent,” ’“ Acis and Galatea,” “ Bride 
of Dunkerron,” “ Judas,” “ Building of the Ship,” ‘“‘ Connla,” "&e. 

Address, Marlbro’ Grove, Leeds. 


STANLEY COOKSON 


(BARITONE). 


At liberty for Oratorio, Operatic Recitals, Ballads, &c. 
Wire or letter, ‘‘ Blackpool.” 














MR. CHARLES TREE 


(BASSO CANTANTE), 
Oratorios, Concerts, &c., address, 23, Clifton Road, Maida Vale, W. 
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MR. DENNIS DREW 


(BARITONE), 
Oratorio, Concerts, and AT HOMES. 
Ormefield, Church End, Finchley, N. 


MR. HENRY DOBSON 


Dip. I.S.M. (BARITONE). 

“A good voice and pleasant to listen to. Style and phrasing most 
artistic.’ —Evuest Cavour, Esq. 

* A voice of good quality, sonorous and pure.”—Nottingham Daily 
Express. 

i igures in the front rank of baritones.”—Rushcliffe Advertiser. 

“Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was exceedingly good.""—Boston and Spalding Free Press. 

Address, 24, Station Road, Hucknall Torkard, Nottingham. 


~~ MR. CECIL GEORGE 


Address, usual Agents ; or, 30, Palace Street, S.W. 


MR. GORDON HELLER 


(BARITONE), 
A.R.C.M. (Double Diploma), 
20, Blenheim Terrace, Leeds. 


~ MR. ROLAND HOYLE 


(BARITONE). 

For Oratorios, Operatic Recitals, Ballads, &c. 
Engagements booked (November and December): Nov. 4, 6, 9, 10, 11, 
16, 17, 19, 22, 24, 25, 26, 27, 30; Dec. 2,6, 8, 9, 13, 24, 30. 

Terms, Press notices, &c. Erwood Range, Levenshulme, Manchester. 


MR. CHARLES KNOWLES 

















(BARITONE) 
For terms, &c., apply, 24, Acacia Road, St. John’s Wood, N.W. 
SHEFFIELD Musica FESTIVAL, 1899.—‘‘ KinG Ovar.”—“ Ivonbeard's 


solo, ‘All-Father, I come,’ proved Mr, Charles Knowles to be a singer 
fully equipped for a work of this high class.’—Sheffield Independent, 
Oct. 12, 1899. 

“Mr. Charles Knowles, the Yorkshire bass, who made a successful 
appearance at the Leeds Musical Festival last year, has gained in 
experience and also in vocal power. I should call him a genuine bass 
and not a baritone. He gave the ‘Challenge of Thor’ with fine 
effect, and his interpretation of the death scene of the brave old pagan 
warrior was marked by artistic force.” —Birmingham Post, Oct. 12, 1899. 

“SAMSON AND DELILAH.”"—“ Mr. Charles Knowles was excellent as 
Abimelech.”—Liverpool Post, Oct. 13, 1899. 

“GoL_pEN LeGEeND.”’—" Mr. Charles Knowles made the part of the 
Forester really interesting by his reading.’— Birmingham Post, 
Oct. 14, 1899. 

“Kine Sau.”"—" Mr. Charles Knowles gave sonorous and generally 
speaking well-judged effect to the words of Samuel.”—London Daily 
Telegraph, Oct. 14, 1899. 

“Mr. Charles Knowles’s Samuel, apart from mannerisms which will 
be shed with wider experience, sang the lines allotted to the Prophet 
with fulness and sonority of voice that will assuredly place him among 
the favoured candidates for principal work at our chief Festival.”— 
Scotsman, Oct. 14, 1899. 

“Mr. Charles Knowles imparted to the character of Samuel much 
of the sternness and severity associated with Elijah. His fine 
powerful voice was hardly suggestive of the ‘aged seer,’ but he was 
most impressive throughout, and in the scene with the people he 
asserted the prerogative with all the dignity of one accustomed to 
command. In the dialogue with Saul he was excellent, and his inter- 
pretation all through was very fine. In the scene at Endor the 
utterances of Samuel were solemnly delivered, and altogether Mr. 
Knowles advanced his already high reputation.”—Birmingham Post, 
Oct. 14, 1899. 


MR. DANIEL PRICE 


(BARITONE, Westminster Abbey). 
Address, 17, St. Stephen’s Avenue, Shepherd's Bush, W. 


MR. ARTHUR WALENN 


(BARITONE). 

Monday Popular Concerts, St. James’s Hall, Royal Albert Hall, 
Queen’s Hall, London Symphony Concerts, Saturday Concerts, 
Crystal Palace, Walenn Chamber Concerts, &c. 

Address, Lincoln House, Dartmouth Park Hill, London, N.W. 


MR. ARTHUR BARLOW 


For Oratorio, Opera, and Concerts. 

sad SAMSON " (HanpDeL).—‘ Mr. Arthur Barlow, who is steadily 
working his way to the front as an oratorio singer, threw plenty of 
vigour into his rendering of ‘Honour and Arms,’ and made his mark 
also in Manoah’s air, ‘ How willing my paternal love,’ which he inter- 
preted with notable feeling and expression.”—London Daily Telegraph, 
September 19, 1898. 

“.... But the great triumph of the concert was achieved by Mr. 
Arthur Barlow, whose voice and method are beyond praise. After 

Honour and Arms’ he received a genuine ovation.”—Yorkshire Post, 
April 19, 1899. 

“LOHENGRIN” AT HALLE Concert, MANCHESTER.—Mr. Arthur 
Barlow sang the part of Henry the Fowler with great distinction and 
success.”—Evening News, December 2. 1898. 

Address, 6, Beech Mansions, W. Hampstead, N.W. 














MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.”—W1LL1AM 
H. Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. OVERTON MOYLE 


(BASSO PROFUNDO). 
St. Mary-le-Tower, Ipswich. Address, 14, Silent Street, Ipswich. 


MR. HENRY SUNMAN 


(Licentiate (artist) of the Royal Academy of Music). 
Of the Gloucester and Cheltenham Festivals, &c. 
For Terms, Press notices, &c., please address, Christ Church 
Cathedral, Oxford ; or, usual Agents. 











MR. 


WILLIAM LLEWELLYN 


(BASS-BARITONE) 


ORATORIO, WAGNER RECITALS, AND 
CONCERTS. 


Mr. Llewellyn begs to state that HE IS NOT CONNECTED IN 
ANY WAY with any Concert Party, Opera Recital Company, or 
other combination, and that he ONLY accepts engagements as an 
INDIVIDUAL ARTIST. 


Address, 9, ST. STEPHEN’S ROAD, BAYSWATER, 
LONDON, W.; 
or, principal Agents. 





CHANGE OF ADDRESS. 


MISS FLORENCE CROFT 


(CONTRALTO) 


MR. DARCY CLAYTON 


Beg to announce their Change of Address to Suffolk Villa, 
142, Junction Road, London, N. 


CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


HANGE OF ADDRESS. 


MISS LILIAN CLOSE 


(CONTRALTO) 
Has REMOVED to 9, Hetley Road, Shepherd's Bush, W. 


MISS FLORENCE MAYE 


(L.R.A.M.. I.S.M., SOLO and ORCHESTRAL HARPIST) 
38, Blomfield Street, Westbourne Square, W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) : 
Associate of the Royal College of Music, 
HARPIST 

















Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO), 
High Street, Doncaster. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 
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SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


ADVENT ORATORIOS. 


Thoroughly trained experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. . 

Over roo excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.’ 


‘ 
MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


ROYAL WINDSOR 
GLEE SINGERS. 


Address, D. Humphreys, 19, The Cloisters, Windsor Castle. 


THE LONDON ORATORIO QUARTET 
Miss LOUISE BURNS. Mr. D’ARCY CLAYTON, 
Miss FLORENCE CROFT. Mr. SAMUEL HEATH, 

A thoroughly reliable Quartet for Choral Societies. 

Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C. 











LISSOLD CONCERT PARTY.—Wilfrid 
Stannard, 64, Londesborough Road, Stoke Newington, N. 


GUILD OF ORGANISTS, Incorporarep. 


ESTABLISHED 1887.] [INCORPORATED 1898. 





Patrons: THE ARCHBISHOP OF CANTERBURY AND YORK, &c., &c. 
President: E. J. Hopkins, Mus.D., Cantuar. 
Warden: Percy RipEout, Mus.D., Lond. 
Sub-Warden: C. T. Corke, Mus. Bac., Cantab, 
For Musicians of the Church of England, and Churches in Com- 
munion, only. The next Examination for the Diploma of F.G1d.0. 
and the Certificate of Practical Musicianship (specially directed to 
Church Music, Choir Training, &c.) will be held in January, 1900. 
; TEST PIECES: ORGAN WORK. 

Certificate—J. S. Bach, Prelude-Fugue in B flat (Bridge and Higgs, 
Book I.); Henry Smart, Prelude in E flat (Novello & Co., No. 15, 
Comps.); Mendelssohn, Last Movement of Sonata in D minor. 

Fellowship.—J. S. Bach, Fugue in C minor (Peters, Book II., page 42); 
Niels Gade, Allegro in A minor (Op. 22) (Cecilia, Book 4, 
—" Dubois, Grand Cheeur in B flat (No. 12 of Douze Pieces, 

educ). 

Examiners.—E. W. Taylor, Esq., Mus.D., Oxon., F.R.C.O.; Percy 

Rideout, Esq., Mus.D., London. 
Subscription for Membership, dating from June, ros. 6d. per annum. 





For all particulars of Membership, Free Register, &c., address, 
Fred. B. Townend, Hon. Sec., 24, Queen Victoria Street, London, E.C.; 
or, Brentwood, Essex. 


LONDON CONCERT & CHOIR AGENCY, 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bates, Polytechnic, Regent Street, W. 
D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘Honours’’ and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 











REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 





R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


ME: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 





R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O, 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac,, 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &, 
Sheppard Street, Stoke-on-Trent. 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, FUGUE, &c., by corres. 
pondence or otherwise. Candidates prepared for University and other 
Musical Exams., as well as for Preliminary Arts. Terms moderate, 
Address, 24, Carmalt Gardens, Putney. 
D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc, 
Trinity College, Toronto; gives LESSONS, Personally or by 








Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: A.R.C.M. (Theory of 
Music and Pianoforte Teaching), 1897, 1898, and 1899; FIRST MUS, 
BAC., OXFORD, May, 1899 ; L.R.A.M. (Composition and Pianoforte), 
1899 and previous years; MUS. BAC., DURHAM, FINALand FIRST, 
March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898, and INTERMEDIATE;; F.R.C.O. and 
A.R.C.O., 1897 and 1898; OXFORD, MUS. BAC.; CAMBRIDGE, 
FINAL and FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.Mus, 
and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Asso- 
ciated Board; LL.A. (Music), St. Andrew's. Special and individual 
attention given to Correspondents. Upwards of 500 Diplomas and 
Degrees and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication; Analysis of classical works for Examina- 
tions. Terms moderate. Address, 70, Parkhill Road, London, N.W, 


R. MANGELSDORFF, A.R.C.M. (1899), 

COACHES for A.R.C.M. PIANOFORTE TEACHING 

(paper work, postal, also Rudiments and Harmony for L.R.A.M,), 
Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O, 

(Author of ‘500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &c. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-99, THIRTY-EIGHT passes; 

L.R.A.M., 1897-99, FIFTEEN passes. Many successes in other 

Degrees. Lessons in all branches of Theory, Piano, Organ, and 

Singing. Address, Mr. H. H. L. MIDDLETON, MUS. BAC, 
F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc, 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR. 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


R. BRUCE STEANE (Composer of ‘ The 

Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,’’ Clyde Road, Wallington, Surrey. 




















R. JOSEPH SPAWFORTH, A.R.A.M., gives 
LESSONS (privately or by Post) in ELEMENTARY 
THEORY, HARMONY, and COUNTERPOINT. Pupils prepared 
for the theoretical portions of ALL Examinations. Apply, by letter, 
for terms, &c., to Mr. Joseph Spawforth, 67, Parliament Hill, N.W. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O,, 

gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘ Vocal Score Reading Exercises” and ‘ Figured 
Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 
DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


D®: J. WARRINER can receive professional, and, 
if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. Voice Culture, Keyboard or Theory. Postal or personal 


courses for all Exams. Favourable terms for talent. De Crespigny 
Lodge, Denmark Hill, S.E. 


R. HENRY W. WESTON, Mus.B., Dunelm, 
A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c. Thorough pre- 
paration for University and other Exams. Several recent successes. 
Pianoforte and Organ. 59, West Hill, Wandsworth, S.W. 


U™oue SUCCESS in ALTO TRAINING.— 

SEVENTEEN ALTO APPOINTMENTS in Cathedral, 
Collegiate, and Chapel Royal Choirs, besides several in Parish 
Churches, have been won by Pupils of Mr. W. A. FROST, Vicar- 
Choral and Senior Alto of St. Paul’s Cathedral. Latest success, Choral 
Scholarship at KING’S COLLEGE, CAMBRIDGE. _ Terms, for all 
voices and for the Pianoforte, less than Guildhall School fees. 
16, Amwell Street, Myddelton Square, E.C 























residence; or at 84, New Bond Street, W. Schools att 4 
Willersley House, Old Charlton. ee ee 


*,* The demand in London choirs for pupils of Mr. Frost, whom he 
can certify to be competent, has often been greater than the supply. 
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LENDON-BENNETT’S 


SYSTEM OF 


MUSICAL MEMORY. 


Scientific, simple in practice, rapidly acquired. 
Lessons privately, by class, or post. 





Street, Oxford Street, W. 


HOIR BOYS.—MR. AUGUSTUS TOOP makes 

a special feature of TRAINING CHOIR BOYS, and_has 

several vacancies for gentlemanly boys with pure voices. Good 

salaries and musical advantages to competent boys. Apply, first by 
letter, 18, Berners Street, W. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church. 
142, Stroud Green Road, N. 


RS. HAMILTON ROBINSON, of Royal 
Academy of Music, Professor of Singing in King’s College, 
London (Ladies’ Branch), receives PUPILS for VOICE PRODUC- 
TION, SOLO SINGING, and PIANOFORTE LESSONS, For 
terms, &c., 25, Palliser Road, West Kensington, W. 


M&: ALLEN GILL, A.R.A.M., attends at 
60, Berners Street, for LESSONS in VOICE PRODUC- 
TION, SINGING, and for REPERTOIRE. For terms, apply to 
a1, Cathcart Hill, N. 


TALIAN.— For SINGING or COLLOQUIAL 
USE. Perfect technique of pronunciation. Lecture Room, near 
Portland Rd. Terms, &c., E. A. Williams, 103, Station Rd., Finchley, N. 


PIANOFORTE LESSONS GIVEN.— 
MISS MASON, 
24, Holford Square, W.C. 


R. THOMAS, Org. and C.M., St. Clement’s, 
Bournemouth, desires YOUTH as RESIDENT PUPIL. Prep. 
for Univ. Degree and all exams. Comfortable home. 


R. A. MADELEY RICHARDSON can receive 
an additional ARTICLED PUPIL. Apply, St. Saviour’s 
Collegiate Church, S.E. 


R. HENRY J. B. DART, Organist, St. James’s, 
Sussex Gardens, W., Mus. Dir., Boro’. Poly. Inst., will have a 
VACANCY for an ASSISTANT PUPIL after Christmas. Resident 
or otherwise. Complete professional training. Moderate terms. 
14, Kilburn Priory, N.W. 


NSTRUMENTALISTS and VOCALISTS can 

now be ENGAGED for Concerts, At Homes, Oratorios. Also 

good Organists now open for appointments. F. H. Carlisle, M.A., 
Musical Registry, 8, Serjeant’s Inn, Fleet Street, London. 


(E51 LEMAN, Professor of Violin and Singing, 
: Conductor of one of the leading Choral and Orchestral Societies 
in London, desires APPOINTMENT at a COLLEGE or SCHOOL 
in or near London. Choirs and orchestras trained. For particulars, 
address, M. L., Novello & Co., Ltd., 1, Bermers Street, W. 



































R. TRAVERS ADAMS’ CHOIR.—For condi- 

tions of admission, apply, Secretary, 48, Oakley Street, Chelsea. 

Orchestral performance of Gaul’s “ Holy City” takes place at Town 
Hall, Hammersmith, December 8, at 8 o'clock. 


ALISBURY CATHEDRAL.—There will be a 
COMPETITION fo: one CHORISTERSHIP, on Tuesday, 
December 12, 1899, at 12 noon, at the Organist’s house. Candidates 
must, as a rule, be between the ages of eight and ten, but exceptions 
may be made. Apply, as soon as possible, for information as to 
Se required, payments, &c., to Rev. E. E. Dorling, The Close, 
alisbury. 


ICHFIELD CATHEDRAL CHOIR.— SOLO 

‘4 BOY WANTED, at Christmas. Applications (with satisfactory 
testimonials as to character, &c.) must be sent, before December 15, to 
the Rev. M. Hardey, Sub-Chanter, The Close, Lichfield, from whom 
further particulars may be obtained. 


RENT COLLEGE.—Two CHORAL SCHOLAR- 
SHIPS (£35 and £25) will be competed for on Dec. 14. For 
further particulars, apply, Organist, Trent College, R.S.O., Derbyshire. 




















HOIR BOYS WANTED, for Catholic Church 
“in the City. Good salary, according to ability. Apply, X., 
Novello & Co., Ltd., 1, Dersavs dienet, Ww. . . — 


ICHFIELD CATHEDRAL. — The Dean and 

Chapter are desirous to appoint aDEPUTY CHOIR SINGER, of 
ALTO VOICE, to represent a Lay-Vicar. Salary at the rate of £90 per 
annum. The highest testimonials as to moral and religious character, 
Proficiency in voice, and knowledge of Church music will be required. 
Applications, stating age and occupation, previous training, and 
Present employment as a singer, may be sent with testimonials in 
writing (in one packet), before December 15, 1899, to Charles 
Gresley, Esq, Chapter Clerk, The Close, Lichfield. A trial of voice 
will be required before an appointment is made. 











ALTO WANTED. Church, South Hampstead. 


Two services Sunday; weekly rehearsal. Stipend, £10. Apply, 


Mus. Doc., 32, King Henry’s Road, N.W. 





Services, and Monday and Friday rehearsals. 
Richardson, 


LTO WANTED. Two Sunday Services and 
weekly rehearsal, £15. Apply, Richard Lemaire, St. Barnabas, 


Pimlico, S.W. 





AY CLERK (Alto) REQUIRED, for St. Saviour’s 
Collegiate Church. Daily Evensong at 5. Two Sunday 
Apply, Dr. A. Madeley 





music. 


LTO WANTED, for St. Clement’s, Eastcheap, 

E.C. Good opportunity for acquiring experience in Cathedral 
£10. Apply to Dr. C. W. Pearce, at the Church, Clement's 

Lane, King William Street, E.C., Fridays, at 7. 

LTO WANTED, St. Mark’s Church, Surbiton. 
Churchman. £15. Apply, R. F. Tyler, Grafton Regis, 

Surbiton Hill. 


TENOR SOLOIST WANTED, for Church Choir, 
Good reader. Experienced. Communicant. Stipend, £20. 
Vicar, 37; Camden Square, N.W. 
HE ARUNDEL MALE-VOICE CHOIR. — 
VACANCIES for several SECOND TENORS (amateurs). 
Rehearsals, Strand district. Trial of voice. Nominal subscription. 
Full particulars of F, Harbridge Smith, 48, Stockwell Road, S.W. 
BAS WANTED (salary, £8 to £10), for Holy 
Trinity Choir, Gray's Inn Road. Apply to Organist. 




















SF MICHAEL’S COLLEGE, Tenbury.—A LAY 

CLERK, BASS, is WANTED, for the end of January. 
Candidates accustomed to Cathedral music apply, at once, to the 
Rev. the Warden. 


B4s (deep, not Baritone) WANTED, for the 

American Church in Paris. Good voice, reliable reader, and 
thorough experience in Anglican Church music essential. Cathedral 
Service. Three years’ engagement. Salary, {110 first year, afterwards 
increased. Single man preferred. Apply, by letter only, stating age 
and past experience, and enclosing copies of testimonials, to Mr. 
Augustus Toop, 18, Berners Street, Ww. 











Baritone), WANTED. Stipend, £80. Must be a Communicant, 
good soloist and reader of music. Applications, stating age, occupa- 
tion, and musical experience, with testimonials as to character and 
musical ability, should be sent to the Rev. the Precentor, College, Ely. 


TAFFORDSHIRE COUNTY ASYLUM, Ched- 
dleton, Leek —VIOLIN or CELLO PLAYERS and SOPRANO 
VOCALISTS REQUIRED, as Lady Probationers. Salary com- 
mences at £20 a year, with board, lodgings, washing, and uniform 
(estimated emoluments, £45 a year). Applications, with full particulars, 
to the Medical Superintendent. 


O CONDUCTORS, SECRETARIES, AGENTS. 
—A SOPRANO VOCALIST (Royal Academy Medalist, &c.), 
excellent notices, very extensive répertoire, would, as a means of 
becoming further known, accept organisers’ own terms for Concerts, 
Oratorios, Banquets, &c. A.M. Z., Novello & Co., Ltd., Berners St. 


M ISS K. VOY will be pleased to give her 
ASSISTANCE as SOLO SOPRANO at any Concerts in or 
near town for her expenses. Oratorio, Operas, and Ballads, Ingleside, 
Edmonton, N. diet! 
ONTRALTO.— SUNDAY ENGAGEMENT 
WANTED. Good reader. Experienced. Testimonials. 
Address, H. A., 16, Crescent Road, Crouch End. 











‘ENOR, well trained, will be glad to accept 
ENGAGEMENTS for Concerts, &c., for moderate fee. 
Carlos, 9, Museum Mansions, Bloomsbury, W.C. 


RGANIST and CHOIRMASTER WANTED, 
Christ Church, Swansea. £60. Anglican. Churchman. Good 
opening for first-rate man. Apply, with references, Vicar. 


RGANIST and CHOIRMASTER WANTED, 

St. Paul's, Dorking. Mixed choir. Salary, £40 per year. Testi- 
monials as to personal godliness and musical ability to be sent to the 
Vicar of St. Paul’s. 











M#s MARGARET FOWLES, late Organist and 

Choir Director at St. Michael's, Ryde, will be happy to 
take OCCASIONAL DUTY at any Church in or near London. 
8, Hampstead Hill Mansions, N.W. 





ADY requires ENGAGEMENTS as PRACTICE 
ACCOMPANIST. Good sight-reader. K. M., Novello & Co., 
Ltd., 1, Berners Street, W: 


Accomrents!: for SINGING or VIOLIN, by a 

Lady, good Pianist, who can arrange to rehearse or practise at 
private residences if required. Terms moderate. Highest references. 
Miss R., 5, Heathfield House, Ardeville Road, Brixton. 








CCOMPANIST desires ENGAGEMENTS for 


Concerts, &c. Fees moderate. Letter to F. J. S., Novello & Co., 








Alto REQUIRED, for Truro Cathedral, at once. 
Apply, Canon Donaldson, Truro. 


Ltd., 1, Berners Street, W. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872, 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President : 
Tue Ricut Hon, Lorpv COLERIDGE, M.A., Q.C. 


Warden: 

EDMUND H. TURPIN, Mus.D. 
Registrar: 

J. GORDON SAUNDERS, Mus.D. 





HIGHER EXAMINATIONS IN MUSIC. 

THE LAST DAY OF ENTRY is December 9g, 1899, for the 
Fifty-third Half-Yearly Higher Examinations, which will commence 
at the College on Monday, January 8, 1900, as under :— 

1. For the Diploma of Associate in Music (A.Mus. T.C.L.), for 
which Candidates are required to pass the Matriculation Examina- 
tion, or an equivalent, and to satisfy the Examiners in the following 
subjects: Harmony, Counterpoint, Musical History, and either Choir 
Training or Vocal and Aural Physiology, or Elementary Acoustics. 
Examination Fee, £2 2s. (and Matriculation Fee, ros. 6d.). 

2. For the Diploma of Licentiate in Music (L.Mus. T.C.L.). 
Examination Fee, £3 3s. 

3. For Higher Certificates, Practical Division, the subjects of 
Examination being :— 

a. Pianoforte Playing. Successful candidates receive the titles 
of Associate-Pianist (A.T.C.L. Pianist), and Certificated 
Pianist. Fee, £2 2s. 

6, Organ Playing. Titles, Organ-Associate (A.T.C.L. Organist), 
and Certificated Organist. Fee, £2 2s. 

c. Solo Singing. Titles, Associate-Vocalist (A.T.C.L. Vocalist), 
and Certificated Vocalist. Fee, £2 2s. 

d, Orchestral Instruments. Titles, Associate-Violinist (A.T.C.L. 
Violinist), &c. Examination Fee, £2 2s. each subject. 

4. For Higher Certificates, Theoretical Division. Subjects: Har- 
mony, Counterpoint, Instrumentation, &c. Examination Fee, {1 Is. 
each subject. 

5. There is also a grade of Practical Licentiateship (L.T.C.L. 
Pianist), &c. Examination Fee, £3 3s. 

The above is also the last date of entry for the Clergy 

Examination. 

There are no Certificate Fees. 

The Examinations for the Diploma of Associate in Music and the 
Higher Theoretical Certificates will be held at certain approved Centres 
in lranaty. Last day of entry as above. 

: —_ and forms of application may be had from the under- 
signed. 
By order, 
SHELLEY FISHER, Secretary, 


THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor-ey, Esq., M.P. 





Telegraphic address—" Initiative, London,” 





The next Term commences on January 8. 

A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 

SIXTEEN FREE OPEN SCHOLARSHIPS will be competed for 
in January next. Last day for receiving official Entry Forms, accom- 
panied by stamped Certificate of Birth, is January 1. 

SOCIATE OF THE ROYAL COLLEGE OF MUSIC. 

The next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1900. 

Syllabus and official Entry Forms may be obtained at the College. 

FRANK POWNALL, Registrar. 


"THE GUILDHALL SCHOOL OF MUSIC.— 











John Broadwood & Sons} 


(ESTABLISHED 1732) 


- PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN, 


John Broadwood & Sons 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 
THE 


GIFT-BOOK OF THE SEASON. 








CHORAL SONGS 


VARIOUS WRITERS AND COMPOSERS 


IN HONOUR OF 


HER MAJESTY QUEEN VICTORIA. 





Bound in parchment, Music Folio, 21s. net. 





SIR A. C. MACKENZIE. 

C. V. STANFORD. 

H. WALFORD DAVIES. 
SIR FREDERICK BRIDGE. 
SIR GEORGE MARTIN, 


ALFRED AUSTIN 

ARTHUR C. BENSON 
ROBERT BRIDGES .. ee 
THE EARL OF CREWE .. 
JOHN DAVIDSON oe ee 





The Examinations for Degrees in Music are held in Durham in 
March and September. | 

For particulars, with copies of former Examination Papers, apply | 
to the Secretary of Examinations, or to Dr. Armes, Durham. | 
cesar ithe sia cotkectelitcins, | 
NOVELLO’S | 

’ > 

VILLAGE CHANT BOOKS. | 


No. 1. 100 SINGLE CHANTS. 
No. 2. 50 DOUBLE CHANTS. 








Price Sixpence each. 





London: NovELLo AND Company, Limited. 


SIR HUBERT PARRY. 
A. M. GOODHART. 
«. CHARLES WOOD. 
ARTHUR SOMERVELL. 
EDWARD ELGAR. 
C. H. LLOYD. 
SIR JOHN STAINER. 
SIR WALTER PARRATT. 


AUSTIN DOBSON 
EDMUND GOSSE 
AvCAJAMES <«. «5 « 
THE MARQUIS OF LORNE.. 
FREDERIC W. H. MYERS .. 
HENRY NEWBOLT 
J.F.R.STAINER .. .. 
T. H. WARREN .. 


MACMILLAN AND CO., Lrp., LONDON. 
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A USEFUL CHRISTMAS PRESENT. 


GROVE’S 


DICTIONARY OF MUSIC 
AND MUSICIANS 


(1450-1889) 
ILLUSTRATED, FouR VOLUMES, WITH INDEX 
EDITED BY 
SIR GEORGE GROVE, C.B. 
ASSISTED IN THE SUPPLEMENT BY 


J. A. FULLER MAITLAND, ESQ. 





- Messrs. NovELLo & Co. have much pleasure in announcing that 
| they have made arrangements with the owners of the Copyright of 
- Sir GEoRGE Grove’s well-known DicTioNARY OF MusIc AND 
' Musicians, which enable them, for a limited time only, to supply it 
- atagreatly reduced price. 


TEMPORARY PRICES OF THE FOUR VOLUMES. 

CLotH BINDING 

Har Morocco 

Fu.tt Morocco “a 

Previously published, on/y in cloth, at £4 11s. 6d. 
For further particulars, see page 859. 





London: NovELLo AND Company, Limited. 














Four Extra Supplements are presented gratis 
| with this number. A portrait of Mr. Franklin 

Taylor, by Messrs. Lombardi and Co.; and 
Three Hymns for use in Time of War:— 
No. 1. ‘Let God arise.” Words by A. C. 
Ainger, Music by Sir $. Stainer; No. 2. “O 
Lord of Hosts.” Words by Arthur C. Benson, 
Music by Charles H. Lloyd; No. 3. ‘*O God of 
Love.” Words by Sir H. W. Baker, Music by 
 ¥.B. Dykes. 








THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1899. 








TO OUR READERS. 


It may not be without interest if, in a few 
simple words, we set forth a Musicat Times 
“plan of campaign ”’—to adopt the language 
of the hour—for the closing year of the century, 
1900. 

The biographical sketches that have appeared 
during the last two years and more, and which 
_ have been received with so much favour, will 
be continued, with, of course, their attendant 
special portraits. The following musicians 
have kindly consented to sit for biographical 


Dr. Poitip Armes, Mr. Epwarp E car, Mr. 





Eaton Faninc, Mr. ALFRED Gipson, Mr. GEORGE 
HENSCHEL, Dr. Henry Hires, M. Emte| 
Sauret, and Herr Aucust WILHELM). | 
It is proposed to furnish somewhat similar | 
biographies of distinguished musicians who are | 
no longer in the flesh. These articles will not 
be a mere compilation of existing information, | 


but they will contain new and _ interesting 





facts by which the personalities of those 
biographised will be invested with life. THomas 
Attwoop (Mozart’s English pupil) and SaMueL 
SEBASTIAN WESLEY will probably be amongst 
the earliest of this series of departed worthies. 
Special portraits, as in the case of the living 
men, and probably some fac-similes, &c., will 
add to the interest of these biographies. 

A new departure will be a series of educational 
articles, contributed by experts in their several 
departments. These papers will be written in 
what, for want of a better term, may be called 
the ‘‘chatty’’ style—that is to say, they will 
contain practical hints to teachers and others of 
what to do, what not to do, and how to do, or 
to avoid doing, as the case may be, and so on. 
The following gentlemen have already signified 
their willingness to contribute to this series: 
Mr. F. H. Cowen, “ Conducting”; Dr. HENRY 
Cowarp, “ The training of a chorus”; Mr. 
ALFRED G1Bson, “ Violin teaching”; Mr. E. H. 
LemarE, “Organ accompaniments’’; Dr. W. - 
G. McNauvueut, “ Class singing ”’; and Mr. 
FRANKLIN Tay_or, “ Pianoforte teaching.” 

Amongst other articles in prospect the first 
place must be assigned to a series of three 
by Dr. ALBRECHT MENDELSSOHN-BARTHOLDY, 
grandson of the composer, who _ proposes 
to write upon ‘Mendelssohn’s relations to 
the German composers of his time ”—(1) 
Weber and Spohr, (2) Schumann and others, 
and (3) Wagner and others. These articles, 
written specially for THe Musica Times, will 
doubtless throw fresh light upon Mendelssohn’s 
intercourse with his musical contemporaries, 
the information being derived from original 
letters, &c., not hitherto made public, in his 
grandson’s possession, or to which he will have 
free access. 

In addition to the above Mendelssohniana, 
articles have been kindly promised by Mr. 
JosePpH Bennett, Sir ALEXANDER MACKENZIE, 
and Sir Jon SraInerR, on subjects which are 
sure to prove interesting. Other topics will be 
“Rossini in London,” “A History of the 
Madrigal Society,” derived from the records 
of this ancient Society, “‘ Schubert’s settings of 
English poets,” &c., contributed by the EpiTor. 

Such then is a brief outline of what we 
propose to do. Circumstances may prevent its 
complete achievement, but every effort will be 
made to carry out this sketch programme, 
which will naturally be amplified as the year 
goes on and opportunity serves. 

Finally, no pains will be spared to make this 
old-established journal—now in the fifty-sixth 
year of its existence—thoroughly efficient in 
all its departments, to increase its usefulness, 
and to make its pages more instructive, com- 
panionable, and, above all, readable. May this 
desire be fulfilled as the year rolls on, so that 
twelve months hence we may have the pleasure 
of wishing an enlarged circle of readers, whom 
we trust we may call friends, 


A HAPPY NEW CENTURY! 
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FRANKLIN TAYLOR. 


No one will venture to deny that the teaching 
of the pianoforte has vastly improved in recent 
years. Its intellectuality receives an attention 
that was formerly lacking. The disciples of 
the bravura school—the Herzites and the 
Thalbergians—were more or less digitalists. 
Mere passage-playing, however faultless its 
technique, will not atone or compensate for the 
absence of brain and heart in the interpretation 
of the highest and best music. There is 
abundant evidence of a rapidly increasing 
race of intelligent, thoughtful, earnest teachers 
who are thoroughly alive to the responsibilities 
of their vocation. Several names might be 
mentioned of men who have done, and are 
doing splendid work in the direction of raising 
the standard of pianoforte teaching in this 
country; but amongst the foremost would 
certainly be that of the eminent teacher who 
forms the subject of this biographical sketch. 

Franklin Taylor was born at Birmingham, 
February 5, 1843. He cannot boast of a musical 
ancestry, but, as in the case of many other 
musicians, his earliest teacher was his mother. 
He distinctly remembers his first pianoforte 
lesson, although he was four years old at the 
time. At the age of six he played in public at an 
Exhibition held in Birmingham. ‘ Bless his 
little fingers,” was the observation of a sym- 
pathetic listener, which he remembers having 
heard at the time. There was, however, not the 
slightest thought that he would ever become a 
pianist. In fact, circumstances pointed in the 
direction of his becoming a church musician 
and an organist—the pianoforte was quite a 
“second study.” In his early boyhood he 
became a resident pupil of Thomas Bedsmore, 
then deputy, though practically organist of 
Lichfield Cathedral. He lived at Lichfield for 
some years as Bedsmore’s right-hand man. 
He studied harmony, played from old figured- 
bass scores, and gained much _ experience 
from participating in “the daily round” of 
a cathedral organist. At the age of thirteen 
he played a service in Lichfield Cathedral, 
and on one occasion, when Bedsmore was 
seized with sudden illness, young Taylor 
took all the services for a whole week. He 
also played the cornet—‘ the second cornet,” 
he modestly says—in Bedsmore’s Brass Band. 
These B. B. B. instrumentalists played at flower 
shows and similar functions. 


MR. DABBS. 

At about the time of entering upon his teens, 
young Taylor returned to his native Birming- 
ham. He became associated with a Mr. Dabbs, 
who was a tailor and had a shop on Summer- 
hill Parade. For many years he was Treasurer 
of the Festival Choral Society and was greatly 
respected by the members. Worthy Mr. Dabbs 
started some singing classes in the town on the 
Hullah method. Although Master Taylor was 
nominally the accompanist to these vocal 





musikings, not the least important part of 
his work consisted of coaching the cop. 
ductor, Mr. Dabbs! A ‘choral meeting 
of the pupils of Mr. Dabbs’s singing classes" 
was given in the new Music Hall, Broad 
Street, on December 16, 1856. ‘ Master 
Taylor”? not only accompanied the vocal 
music, but played a pianoforte solo. A local 
newspaper, in a report of the ‘“ meeting,” 
said: ‘Our clever young townsman, Master 
Taylor, presided at the pianoforte, and in the 
course of the evening played very beautifully 
Rosellen’s Fantasia ‘La Rose de Peronne,’” 
But the thirteen-year old youth also appeared 
at this concert in the capacity of a composer, 
One number in the programme is entitled 
** National Part-song—‘ Hurrah for England’ 
—F. Taylor. (Composed expressly for Mr, 
Dabbs’s pupils.) This and two other patt. 
songs found their way into print, being pub. 
lished in the “Choral Wreath, a new work 
by Hamilton, of Glasgow, published at the 
request of Mr. Dabbs for the use of his classes.” 
Only the other day this juvenile composition 
was recalled to Mr. Taylor’s memory when 
he read in the newspapers of the departure 
of troops to the Transvaal to the strains of 
“ Hurrah for England.” These patriotic strains 
may have been those of his Dabbs days, 
Another product of that youthful period was 
‘The Emerald Waltzes,” dedicated to “ John 
Ratcliff, Esq., F.S.A., Mayor of Birmingham,” 
and published in London. 
ORGANIST OF THE OLD MEETING HOUSE. 

While still in his teens Franklin Taylor was 
appointed organist of the Old Meeting House, 
Birmingham, a post which he held for some 
years. He becamea pianoforte pupil of Charles 
Edwin Flavell, and took an interest in all the 
musical activities of Birmingham. Like the 
majority of those successful men whose ‘ ups 
and downs” have been chronicled in these 
columns, Mr. Taylor has all his life long been 
an earnest student—always observing, never 
letting slip an opportunity for acquiring know. 
ledge and experience, and, in fact, making 
every possible use of that precious faculty— 
‘‘ picking-up.”’ 

LEIPZIG. 

Friends in the congregation of ‘“ The Old 
Meeting”’ were very kind to the youthful 
organist. At their instigation he was sent to 
Leipzig to further pursue his studies. He 
entered the Conservatorium in July, 1859, as 
No. 766 ; he was then aged sixteen. He studied 
under Moscheles and Plaidy (a_ splendid 
teacher from whom he also took private lessons) 
for the pianoforte, and Hauptmann, Papperitz, 
and Richter for theory. He not only derived 
much enjoyment, but acquired valuable know- 
ledge while breathing the musical atmosphere 
of Leipzig. He played at many “at homes,” 
and at the house of Madame Frege he met 





everybody who was anybody in the art circle 
of the old city. 
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Part of CONJURING. NIGGERS. KRIKETT! 
he con fF Leipzig student-life was not all music in 
meeting Bihose days. There was a very interesting 
Classes" colony of young English fellows studying at 
1 Broad fF the Conservatorium. Here are their names: 
‘ Master fF Walter Bache (like Taylor, a Birmingham man), 
© vocal § john Francis Barnett, and Arthur Sullivan ; 
A local § of other nationalities: Dudley Buck, Edward 
eeting,” fF pannreuther, Edvard Grieg, and Carl Rosa. 
Master F jt is quite evident that Sullivan, Taylor and 
d in the § (o, contributed their share of fun to those 
autifully Leipzig friends with whom they were acquainted. 
ronne.'” § «At Leipzig,” says Mr. Taylor, ‘I had a very 
ppeared FF strong mania for conjuring.” I got together an 
mposer, fF plaborate apparatus for the business. I gave 
entitled § sveral jugglery exhibitions. One was at the 
ngland’ F house of Kistner, the publisher, and as the talk- 
for Mr, ing part had to be entirely in German, I had to 
€r part. & be very quick with my patter. I thought it was 
ng pub- f pther an achievement. On another occasion 
w work | gave a legerdemain show at the house of 
at the B Moscheles, when I made a pudding in 
lasses.” fF Moscheles's hat!” It is no wonder to learn 
position & that Mendelssohn’s old friend was greatly 
‘y when ff amused and astonished at what may be called 
-parture & this crowning feature of the entertainment. 
rains of F “You mentioned ‘niggers,’ Mr. Taylor.” 
> Strains § “Yes; we had a regular Christy Minstrel troupe. 
s days. f There were four of us—Domenico Dragonetti 
iod was f Barnett (now of Cheltenham, a grandson of old 
“ John § Robert Lindley, the violoncellist, and a son of 
igham, John Barnett), Arthur Seymour Sullivan (who 


has composed a * Golden Legend”), Leonidas 








USE. Polk Wheat (an American), and myself. We 
lor was | had proper nigger wigs (although Sullivan, 
House, § with his immense shock of black hair, hardly 
or some § needed any addition to his pericranium), paste- 
Charles § board standing shirt collars of a very pro- 
all the F nounced Gladstonian type, and we made our 
ike the § faces very black. Oh! the agony of washing 
e “ups § itoff! Barnett played the bones, Sullivan the 
1 these § tambourine, Wheat the violin, and, as there 
ig been f Was not such a thing as a banjo to be had 
never § Germany, I extemporised that indispensable 
x know. § Ethiopian instrument by playing the part upon 
making J 4 viola, pizzicato! We sang four-part songs. 
culty— Sullivan sang ‘ Uncle Ned,’ while I contributed 
‘Oh! Susannah’; and we played in fine style 
the ‘ Yankee Doodle Galop.’ 
‘he Old § “ We started a cricket club in Leipzig, which 
outhful F consisted mostly of American and English 
sent to § Students. Some Germans joined from time to 
. He — time, but as we used to bowl at their shins, 
859, as § they became less enthusiastic about the game 
studied J 1d withdrew themselves and their bruised 
plendid § Stumps. We obtained two balls from London, 
essons) but our only bat we had specially made, from 
yperitz, § Urown drawings and specification, by a firm 
derived § ° pianoforte makers in Leipzig! Our national 
know: — $4me attracted a good deal of attention, and 
ysphere § We were very proud of an article that appeared 
omes,” 2 the Leipzig Tageblatt upon our doings, 
ne met §f “titled ‘Das Noble Krikettspiel.’”’ 
t circle At Leipzig, Taylor, who had one room, lived in 
the same house with Sullivan. As the latter had 








two rooms, Taylor was glad to make use of one 
of them in order to get warm in the early part 
of the cold winter mornings. Amongst other 
incidents of those jolly student days was a 
performance of Romberg’s “Toy Symphony,” 
at which Ferdinand David was present. Taylor 
played the cuckoo so beautifully true to nature 
that his colleagues carried him round the room 
in triumph. On another occasion he and 
Moscheles (then verging upon the age of 
seventy) extemporized dance music on two 
pianofortes, while other occupants of the room 
were engaged upon terpsichorean pleasures. 
“It was rare fun,” he says, “trying to dodge 
one another.”’ This recalls a similar experience 
of Moscheles and another of his distinguished 
pupils—Felix Mendelssohn, during the latter’s 
visits to London. 

Another anecdote, in Mr. Taylor’s own words, 
must conclude these Leipzig humorisms. ‘A 
rather inexperienced student had composed a 
Trio, which was to be performed in private on 
some special occasion, and which some of us 
had the greatest curiosity to hear. All appeals 
to be allowed to be present at a rehearsal had 
been met by a decided refusal; nevertheless, 
we—Carl Rosa, Hegar, and I—were determined 
to hear it, if possible. Accordingly, by a little 
management, we were permitted by the landlord 
of the house in which the rehearsals took place 
to listen unseen to the new strains. We con- 
sidered it to be a very poor composition. We 
thought that the ’cello part was a mere 
duplication of the bass of the pianoforte part, 
and, worse than all, the whole thing was an 
absolute imitation of Mozart! In fact, we 
were very much down upon the poor man. 
Judge of our astonishment when we were 
afterwards told that owing to the parts of the 
new composition not being ready, a Trio of 
Haydn’s had been played instead!” 


PARIS. MADAME SCHUMANN. 


Mr. Taylor left Leipzig in 1861. After a 
short holiday in Birmingham he went to Paris, 
where he spent the winter of 1861-62. Here he 
took lessons from Madame Schumann entirely 
upon her husband’s music. He had the entrée 
of a “good circle” in Paris. At the house of 
Madame Viardot he frequently met Damcke, 
Herz, Schulhoff, Tellefsen (Chopin’s pupil), 
Marmontel, and Heller, to whom he often had 
an opportunity of playing. Stephen Heller had 
a curious combination of pianoforte and writing- 
table in one, at which he used to compose: he 
always played his inspirauons and then wrote 
them down without moving from his seat. 
Rossini was another celebrity he visited. The 
veteran opera-composer used to say that he 
intended to “ write a lot of pianoforte music.” 


LONDON. 

In the spring of 1862 Franklin Taylor, then 
aged nineteen, settled in London. Like Sullivan, 
he soon found a kind and warm-hearted friend 


HIS FIRST PUPIL. 
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in Sir George Grove—in fact, they were the first 
two of ** Grove’s young men.”’ His first pupil 
was the late Miss Lucy Grove, the eldest 
daughter of his good friend. He and Sullivan 
stayed with the Groves at Lower Sydenham 
for weeks at a time. On one occasion the two 
“niggers” of Leipzig set up such an extra- 
ordinary hullabalooing at Sydenham that not 
only was the old wooden house mightily 
shaken, but the neighbourhood became so 
disturbed that (according to tradition) police- 
men caine running all the way from Greenwich! 
Much music was made under Sir George’s roof, 
and “ we incensed him into Schumann,”’ recalls 
Mr. Taylor. At this time Taylor shared rooms 
with Carl Rosa, then a violinist, and the two 
fellow-students played much together in their 
London lodgings. 


LONDON ORGANISTSHIPS. 


In order to get his bread and butter, Mr. 
Taylor soon took an organ appointment. The 
first—from 1862-66—was at St. Peter’s, 
Charlotte Street, Buckingham Gate, Pimlico, 
where, by the way, Sir Walter Pariatt, as a 
boy, was at one time organist. The church 
was formerly a Proprietary Chapel, of which 
the celebrated Rev. Dr. Dodd, who was hanged 
for forgery, was, during the last century, the 
minister. Strange that two distinguished 
members of the Board of Professors at the 
Royal College of Music should have been 
organists of that little church in Pimlico! In 
April, 1866, Mr. Taylor became organist of 
Twickenham Church. In the following year 
he succeeded his friend Arthur Sullivan in 
the organistship of St. Michael’s, Chester 
Square; but in about 1869 he gave up holding 
a church appointment. Mr. Taylor says that 
at St. Michael’s, in Sullivan’s time, the tenors 
and basses of the mixed choir were all police- 
men, because Sir Richard Mayne, then the 
Chief Commissioner, was a prominent man in 
the congregation. Whatever shortcomings 
these vocal guardians of the peace may have 
had from a musical point of view, they must 
have had a considerable experience in watching 
the beat. 


A CONDUCTOR OF CHORAL SOCIETIES. 


Mr. Taylor has had a very varied experience, 
just such an one as any rank-and-file man of 
the profession has passed, or is passing through. 
He was conductor of ‘The St. Peter’s Choral 
Class,’ connected with his church at Pimlico. 
Concerts, such as ‘selections from ‘ The 
Messiah,’ followed by a miscellaneous second 
part,’ were duly given under the conductorship 
of “ Mr. Franklin Taylor, pupil of Professor 
Moscheles.” At a soirée in Pimlico he played 
with “Mr. Arthur Sullivan” a duet for two 
pianofortes by Thalberg, entitled ‘‘ Norma.” 
In 1864 he established the Hatcham Choral 
Society, which he carried on for seven years. 
It is interesting to turn over the pages of a 


which show that such works as the “ Hymn oi 
Praise,” ‘The First Walpurgis Night,” «¢ 
Paul,” a selection from ‘“ Elijah” were pg.f 
formed. Curiously enough, however, the Nam} 


programmes. As a matter of fact, Mr. Taylof 
conducted with his left eye, while with hig 
other optic he read the music, which he accon}. 
panied on the pianoforte, that being the onh} 
instrumental aid. He hunted up many od& 
and ends of out-of-the-way things for hi 
Hatcham Society ; moreover, he wrote out with 
his own hand the copies in lithographic ink 
A similar conductorship was that of th 
Twickenham Choral Society, beginning in 18%, 
The leading soprano in that choir was Mis 
Anna Williams. ‘I claim to have brougti 
her out,” says Mr. Taylor. Yet another wa 
the Sydenham Amateur Choral Society (187 
72). Amongst the names of active member: 
were those of Sir (then Mr.) George Grove, M 
Cq A. Barry, the Rev. A. Ainger, and Mis 
Louise von Glehn, now Mrs. Creighton, with 
of the Bishop of London. 


THE NEWSPAPER TRAIN. 
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In the midst of his varied occupations- 
church duties, conducting, and teaching—MJ 
Taylor was steadily practising with all diligena| 
in preparation for his calling as a solo pianis, 
He worked very hard. Carl Rosa and he live 
together in George Street, Euston Square, : 
very convenient spot for the pianist, as even 
Monday morning, winter and summer, Taylo> 
went to Rugby by the newspaper train for: 
day’s pianoforte teaching, returning in th 
evening at nine o’clock. He made himself: 
cup of coffee a little before five, reacheif” 
Rugby at eight for breakfast, and _ begaj 
teaching at nine o’clock. He did not teacha 
the great school, but had private lady pupil, 
amongst them being Miss Temple, niece of thi} 
then Head Master, who is now Archbishop «| 
Canterbury. Another occupation of thes 
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oe 


arrangement he made of Sir Arthur Sullivanif” 
charming ‘‘ Tempest” music, which the twj” 
friends often played together at Chorley’s anif” 
elsewhere. It is just possible that this exceller 
arrangement of some of the best music tha 
Sullivan has ever written is not known so we 
as it ought to be. 


A PUBLIC PERFORMER. : 
Mr. Taylor came prominently before th] ” 
public on the occasion of his first appearance aj — 
the Crystal Palace Saturday concert of Februan}” 
18, 1865, when he played Ferdinand Hiller)” 
Pianoforte Concerto in F sharp minor. Hi] 
success on that occasion may be judged frou} 
the following criticism of his performance bj} 
the late Mr. J. W. Davison. 
The début of a new pianist, with a concerto if 


exactly new, at least new to the Crystal Palace, wif 
another note-worthy incident of this attractive programm 











scrap-book containing some old programmes 


Both music and pianist were successful. The concertoit} 


of the conductor does not appear in they}? ; 













early days must be mentioned in the four-haniy 










i 2 
it has not been heard in London. 
') reappeared under more favorable circumstances than on 


‘f Saturday. ; 
) already a thorough proficient, and, though unaccustomed 
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F sharp minor, by Herr Ferdinand Hiller—one of Mendels- 


f) sohn’s early and intimate friends, and now, perhaps, the 


foremost among German musicians—requires more than a 


FP single hearing to be thoroughly appreciated. Since it was 


layed by the composer himself (at a Philharmonic concert) 
It could hardly have 


Mr. Franklin Taylor, a very young man, is 


to public exhibition, plays with the nerve and steadiness of 


yp. an experienced professor. His style is earnest and pure, 

© his execution correct and vigorous. 
‘F* touch, an agreeable if not a powerful tone, and a manner of 
|} phrasing which, while rarely inexpressive, is never fantastic 
or overdone. 
> tive as it was legitimate. 
) Worte of Mendelssohn (No. 1, Book 6), and Herr Ernst 


He has an excellent 


His whole performance was good—as effec- 
In the melodious Lied ohne 


~ Pauer’s ‘*Valse de Concert,” which were his solos, Mr. 
7; 
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» necessary to make performer and audience akin. 
' and prosper, Mr. Franklin Taylor, remembering, what you 
| doubtless know, that chemin de fleurs ne conduit pas @ la 


') Taylor was equally happy. The Lied was irreproachable.— 
> (The Times, February 20, 1865.) 


" Two years later (March g, 1867) he played 


Mendelssohn’s D minor Concerto at the Crystal 


* Palace in such a manner as to call forth a 


second and still more favourable criticism from 
Mr. Davison, which he expressed in his own 
inimitable way in the Musical World, under one 
of his numerous comical synonyms, that of 
“Thaddeus Egg” :— 


Letters to Well-known Characters. 
TO DR. A. S. SILENT. 
Dear DocTor,-—‘* Two remarks I have to make, two 


observations I wish to offer,” anent the Crystal Palace 


concert of Saturday last. 
The first is to this effect,—Mr. Franklin Taylor played 
Mendelssohn’s second concerto uncommonly well. Sir, 


' Mr. Taylor can read music; also, he can understand what 


he reads; and, furthermore, he can give it utterance. 
These are essential qualities in an artist; yet, an artist 
with these only would be an unfinished production, a sort 
of musical cherub (without the wings)—all head. You 
know very well, Doctor, that a complete artist has gota 
heart. He must feel, as well as comprehend ; there must 
be in him the emotional acting with the intellectual, both 


~ combining to do a perfect work. Now, is Mr. Franklin 


Taylor all head? In other words, has Mr. Franklin 
Taylor got a heart? I say he has; because no man could 
have played as he did without one. Here, then, we have 
the stuff out of which great artists are made—the quick 
eye, the nimble finger, the comprehending mind, and the 
emotional power which gives that ‘“ touch of nature” 
So, on 


gloire. 
The Thatch, March 13th. THADDEUS Ecc. 


_ P.S.—Kindly draw the attention of your printer to the 
initial letter of my place of abode.—T. E. 


_ The services of the new pianist were speedily 
indemand. He played at the Popular Concerts 
on January 15, 1866, and, as also at the Crystal 
Palace, many times subsequently, always 
with acceptance. He was also a frequent 
performer at the Birmingham Chamber Con- 
certs, where he was greatly appreciated and 
heartily welcomed in the place of his birth. In 
other places, such as Liverpool, he was also 
looked upon as a pianist of the first rank. It 
would seem as if the finger of Fate was 
pointing to the career of a virtuoso for him; 
but no, he had a better mission to fulfil. 
The sphere of his work was changed in this 
way. He had steadily made for himself a 








name as a first-rate teacher. Many pupils 
sought his valuable lessons. The necessary 
practice for public performances had to be 
obtained between the hours of 7 and 11 p.m., 
after the exacting work of a day’s teaching. 
Moreover, he suffered from what seemed likely 
to become chronic rheumatism in his wrists. 
Looking at the matter from all points of view, 
he decided, somewhat against his inclination, 
to give up his public playing, and to devote 
himself entirely to teaching. The wisdom of 
the choice has more than justified his decision. 


APPOINTMENTS. 


Mr. Franklin Taylor was president of the 
Academy for the Higher Development of Piano- 
forte-playing, from its foundation by Mr. Oscar 
Beringer, in 1873, till its dissolution in 1897. 
He also taught there, one of his pupils being 
Mr. Battison Haynes. In 1876 the National 
Training School at Kensington was opened, 
with Sir Arthur Sullivan as Principal, and Mr. 
Taylor as one of the first professors. In 1883 
he became a professor and one of the Board of 
Professors at the Royal College of Music, 
where he is greatly sought after as a teacher of 
the pianoforte. 


A WRITER UPON AND EDITOR OF MUSIC. 


Mr. Taylor has used his pen with great 
advantage in the furtherance of the cause of 
music, especially from its educational stand- 
point. His first literary work in this direction 
was (in 1864) a translation into English of 
Richter’s (his master’s) “ Harmony,” followed 
later on by the same theorist’s “Counterpoint” 
and ‘“*Canon and Fugue.” His capital little 
Primer on ‘‘Pianoforte Playing,’ issued in 
1877, is a model of what such a book should 
be; it is a pity that so useful a treatise is not 
more widely known. It has had the distinction 
of a translation into German, published by J. 
Weber, in Leipzig. An edition has also been 
issued in America and favourably received by 
the United States press. In addition to writing 
a Pianoforte Tutor, he has edited Nos. 1 to 
12 of Beethoven’s Pianoforte Sonatas. He 
has also edited six books of Tschaikowsky’s 
pianoforte works. 

He wrote fifty-nine articles in Grove’s 
‘Dictionary of Music and Musicians,” many 
being of distinct value and showing much 
original research. He is also the author of 
*“ Double Scales systematically fingered, a 
supplement to all existing Pianoforte schools,” 
and ‘Scales and Arpeggios for the Pianoforte ” 
(No. 53 of Novello’s Music Primers). He has 
edited, arranged in groups, and fingered a series 
of Progressive Studies for the Pianoforte 
comprising fifty-three books, which have been a 
great boon to pianoforte teachers. Wherever 
he found that there was no existing study to 
supply a special want, he composed one—thus 
there are eleven of such little pieces scattered 
about the fifty-three books. A distinguished 
colleague at the Royal College designates them 
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“exceedingly good,” or something equally 
appreciative. His latest contribution to the 
literature of his instrument is ‘“‘ Technique and 
Expression in Pianoforte Playing,” a book 
crowded with useful hints of great value to both 
teachers and pupils, the outcome of his long 
experience as a player and teacher. He has 
also composed a Toy Symphony for pianoforte 
and toys. This he wrote for the Sydenham 
Amateur Choral Society. Mr. C. A. Barry, in 
recalling that period, says: “ Taylor was an 
excellent choirmaster, but very strict. In 
regard to his capital Toy Symphony, he wrote 
the trumpet part (compass of three notes) 
expressly for me. It had to be played on two 
trumpets—no easy task! Perhaps it was a 
bit too serious for such a work, but we got 
a lot of fun in rehearsing and performing it 
at a public concert.” 


MUSICAL EXAMINATIONS. 


Mr. Taylor is of opinion that musical exami- 
nations have distinctly raised the standard of 
teaching in this country and in the Colonies. He 
was one of the pioneers of the examinations of 
the Associated Board of the Royal Academy 
of Music and the Royal College of Music, of 
which he is an active member. He has 
had much to do with the practical working 
of the examinations and in framing the sylla- 
buses in regard to the pianoforte section. 
In 1894 he went to South Africa to examine 
in music for the Cape University, and thus 
he was the first musical examiner to visit 
the Colonies. He repeated his visit two years 
later and found that a distinct advance in the 
teaching of music had been made during that 
interval. He recalls the following incident 
to show the keen desire of a candidate to be 
examined. At Uitenhage, a place two hours’ 
railway journey from Port Elizabeth, a young 
lady candidate was inadvertently absent from 
the examination, at the conclusion of which Mr. 
Taylor returned to Port Elizabeth. He was 
seated in the smoking-room of his hotel when 
two ladies entered the apartment—the younger 
was the absentee examinee, the other, her 
governess. They had travelled the two hours’ 
journey by rail to lay siege to the examiner. 
They knew not his visage, except by description, 
nor did they know his whereabouts. They 
had visited all the hotels, looked in at various 
windows, and at last, about 9 p.m., they 
tracked the examiner down. All three 
then made their way to an upper verandah, 
at one end of which there was an old upright 
pianoforte. The other occupants of the apart- 
ment discreetly moved to a respectful distance, 
and the examination proceeded. The candidate 
and her chaperon then started upon their two 
hours’ railway journey home again, which 
they would reach somewhere about midnight. 
‘‘There is enthusiasm for you,” says Mr. 
Taylor. “But did she pass?” “Yes; she 


PERSONALIA. bew: 

In 1876 Mr. Taylor married the daughter yf the? 
the late Commissary-General J. H. Sale, anj 
niece of the well-known _portrait-painte, disc 
Richard Buckner. He has two children, gf 
and daughter, the former being at presen wish 
engaged in pursuing his army studies x R 
Woolwich. After some years’ residence jf the 
London, the family removed to Windsor, wher} 48° 
Mr. Taylor has built for himself a charmin f Ant 
house from his own design. The gardey 9 | 
slope down to the river’s bank, and the genery — P©°! 
aspect of his pleasant domicile is one of comfort, pe 
rest, and peace. He finds it a great benefit ty thos 
sleep in the country after his exacting teaching first 


work in London. ‘Every morning during tem | 4 
time he is in the train at 8.30 or 9 fo the 
London. He teaches seven or eight hous} °* 
every day in the week, and even in th} WY 
Easter holidays he is busily engaged in examin. the 
ing for the Associated Board, as well as for the |W" 


Associateship of the Royal College of Music, En 
Like all public men he finds that his corres. . 
pondence makes a very serious demand upn} 

his time. A Bachelor of Music will write, ask. h 
ing him how he (the Bachelor) should finger a Th 
certain arpeggio passage ; and a lady enquires 
whether she would be allowed to take a note. 
book into the examination-room for the Asso- : 
ciateship of the Royal College of Music: “It pe 





would save time,’ she naively remarks! A oom 
former hobby of Mr. Taylor’s was photography, | 
from the days of the wet plate onward. Fo pie 
some years he took many photographs during rf 
his summer holidays. These he would show on ‘ 
the screen to his friends on his birthday as each 
February came round—giving, in fact, a magic- a 
lantern exhibition with an explanatory lecture. } ‘is 
This biographical sketch of one of our fore- ys 
most pianoforte teachers may fitly close with 8 
the following “appreciation’’ by Sir George a 
Grove. The Editor of the well-known Dic. bs 
tionary says of his old protégé, Franklin A 
Taylor: ‘His attention to his pupils is unre - 
mitting, and his power of imparting tone, Mi 
touch, and execution to them, remarkable. pe 
Gifted with a fine musical organisation himself, th 
he evokes the intelligence of his pupils, and 
succeeds in making them musicians as well as re 
mere fine technical performers.” ol 
ROMANTICISM IN MUSIC. - 
By Proressor NIECcKs. an 
RoMANCE, romantic, romanticism — what do 
charming ideas, what delightful impressions, ro 
are called up by these words in the minds of lai 
most of us! They breathe upon us and fo: 
surround us like exquisite perfumes. But to 
what is romanticism? We seem to know, and re. 
yet seem to be unable to give an account of what co 
we know. On going in search of help to dic- in; 
tionaries and books on art and literature, we mi 
discover, to our surprise, that they do not afford m 
the ready information we expected. If we ak 





did,” he laughingly replies. 


compare the definitions given there, we are 
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bewildered by their variety ; and if we examine 
them singly, we soon perceive their inadequacy. 
However, let us try whether, in spite of these 
discouraging conditions, it is not possible to 
form a comprehensive notion of the thing we 
wish to study. 

Romanticism, in the original application of 
the word, means what is peculiar to the Middle 
Ages, in contradistinction to what is peculiar to 
Antiquity. The particular word was chosen 
to bear this meaning, because the Romantic 
peoples were the most cultured and played the 
principal parts in the art and literature of 
those times. Madame de Staél, who in France 
first used the word *“ romantic” in connection 
with literature, applies it to the second of 
the great eras of the world, that following the 
establishment of Christianity, applying the 
word “classic”’ to the first era, that preceding 
the establishment of Christianity. A recent 
writer, Henry A. Beers, in ‘“‘A History of 
English Romanticism in the Eighteenth 
Century,” finds the central point of romanticism 
in “ the reproduction in modern art or literature 
of the life and thought of the Middle Ages.” 
The difference between the classic and the 
romantic, between the antique and the medizval, 
may perhaps briefly be indicated thus. In 
Antiquity, body and soul maintained a steady 
equilibrium; in the Middle Ages, the soul 
outbalanced the body. Again, in antiquity, 
sanity, sobriety, lucidity, and orderliness 
reigned supreme; in the Middle Ages, a morbid 
spirituality, a love of the marvellous, and a 
delight in the vague, involved, and fantastical 
prevailed. Goethe went so far as to say, with- 
out circumlocution or qualification: ‘ The 
classic I call the healthy, the romantic the 
diseased.” At any rate, it was the Middle 
Ages that developed the form of Christianity 
we know by the name of Roman Catholicism, 
with its worship of saints, and, above all, that of 
the Blessed Virgin Mary; it was in the Middle 
Ages that mysticism flourished more luxuriantly 
than in any other age; and, lastly, it was the 
Middle Ages that gave birth to chivalry and 
to the ‘‘ lady’s service,” the worship of woman, 
the new love. 

Now, what has so far been stated by me 
shows us how the word arose, and shows us 
also something of its meaning ; but it does not 
show us all its meaning, or rather all its 
meanings. Romanticism is possible with little 
and even with no medievalism, indeed, Eichen- 
dorff, a thorough romanticist, called for a 
romanticism that had outgrown the school, 
laid aside the worn-out medieval armour, and 
forgotten mystical transcendentalism and the 
toying with Catholicism, retaining only the 
religious view of the world, the spiritual 
conception of love, and the intimate understand- 
ing of nature. Nay, there is in most of our 
modern romanticism not only little genuine 
medievalism, but a great deal of what is 
absolutely foreign and even antagonistic to it. 





Ruskin says, in ‘“ The Art of England”: 
“T use the word ‘romantic ’ always in a noble 
sense; meaning the habit of regarding the 
external and real world as a singer of Romaunts 
would have regarded it in the Middle Ages, 
and as Scott, Byron, and Tennyson have 
regarded it in our own times.” But the same 
writer says also, in another of his books : ‘“‘ The 
real and proper use of the word romantic is 
simply to characterise an improbable or 
unaccustomed degree of beauty, sublimity, 
or virtue. For instance, in matters of history, is 
not the Retreat of the Ten Thousand romantic? 
Is not the death of Leonidas of the Horatii? 
On the other hand, you find nothing 
romantic, though much that is monstrous, in 
the excesses of Tiberius and Commodus. So 
again, the battle of Agincourt is romantic, and 
of Bannockburn, simply because there was an 
extraordinary display of human virtue in both 
those battles. And there is no romance in the 
battles of the last Italian campaign, in 
which mere feebleness and distrust were on 
one side, mere physical force on the other. 
And even in fiction, the opponents of virtue, 
in order to be romantic, must have sublimity 
mingled with their vice. It is not the knave, 
not the ruffian that are romantic, but the giant 
and the dragon; and these not because they 
are false, but because they are majestic. So 
again as to beauty. You feel that armour is 
romantic because it is a beautiful dress, and 
you are not used to it. You do not feel there 
is anything romantic in the paint and shells 
of a Sandwich Islander, for these are not 
beautiful.” 

I shall not stop to criticise this passage of 
Ruskin’s. Although we may disagree with 
him here and there, we must admit that his 
explanation points in the right direction. 
Ruskin summarises, as it were, what has just 
now been quoted in his definition of “ romantic 
feeling,’ of which he says that it is ‘the 
instinctive delight in, and admiration for 
sublimity, beauty, and virtue, unusually mani- 
fested.”” Of Walter Pater we have a definition 
identical in meaning and still more concise and 
pointed. He says of romance that it consists 
in “the addition of strangeness to beauty.” 
Let me also note Jean Paul Richter’s definition 
of the romantic—‘ the beautiful without limi- 
tation or the beautiful infinite.’’ In short, we 
may, I think, comprehensively, succinctly, and 
distinctly characterise romanticism as follows : 
It necessarily excludes the commonplace, and 
necessarily includes the ideal. There is signifi- 
cance in the remark that the antithesis. of 
romanticism is not classicism, but realism. 
Romanticism, however, includes, besides ideal- 
ism, mysticism. .No genuine romanticism is 
altogether without it. Hence, be your explana- 
tion of romanticism ever so full, there will 
remain an unexplained inexplicable residue. 
You cannot define mysticism; you cannot 
define the infinite and the indefinite. 
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It is obvious that much is called ‘“‘romantic” 
which does not fall under the definitions I have 
given. The narrowest experience, the most 
cursory observation demonstrates the contrary. 
We have so-called romantic works that are 
purely materialistic, or have strangeness with- 
out beauty. These we are justified in refusing 
to accept as genuinely romantic. But even if 
the spurious kinds are left out of account, 
romanticism presents itself in a great variety 
of forms. To realise this, we have only to 
think of the German romanticists of the early 
nineteenth century, the contemporary English 
romanticists, and the French romanticists of 
the third, fourth, and fifth decades of the same 
century. However, it is not enough to note the 
distinct characteristics of the schools only, 
the distinct characteristics of the members of the 
schools also have to be noted. Should the names 
of the romanticists of other countries speak to 
you to some extent with an uncertain voice, 
the names of Wordsworth, Coleridge, Southey, 
Scott, Byron, Shelley, Keats, and others cannot 
fail to at once conjure up before you a wonder- 
ful diversity in matter and manner. And let us 
keep in mind also this: as there is much that 
is not romantic although so called, so there is 
also much that is romantic although not so 
called. The romantic schools have not a 
monopoly of romanticism. Classical form does 
not exclude romantic matter; and disregard of 
classical form does not constitute romance. 
Nevertheless you meet in dictionaries with 
definitions like this: ‘*Romantic’ is an 
expression applied to writers who free them- 
selves from the rules of composition and style 
established by the classical authors.” Such a 
definition does not touch the essence of roman- 
ticism at all; although it is of course true that 
writers who abandoned the ways of the classics 
have been called romanticists, and that a 
romanticist will naturally shun formalism. 

Now let us turn our attention from roman- 
ticism in general to romanticism in music, 
which Hegel calls the most romantic of the arts. 
Schumann thought that no school should be 
singled out as being specially romantic, as all 
music isso. The philosopher was undoubtedly 
right ; in going beyond him the composer went 
wrong. Supposing all music to be romantic, 
there may yet be different degrees of height, 
depth, and breadth in the romanticism em- 
bodied in it. Who can deny or doubt this? 
The degree depends partly on the character 
of the composer, partly on the spirit of the 
age, and partly on the stage of develop- 
ment of the art. An imaginative, enthusiastic, 
and warm-hearted idealist will produce music 
very different from that produced by a 
sober, calculating, matter-of-fact formalist. 
But before the imaginative, enthusiastic, 
and warm-hearted idealist can make his 
art the interpretative medium of his visions 
and feelings, this art must have attained 
a sufficiently high degree of expressiveness, 





and not be under the tyranny of a fashion 
that fetters that power. There was nothin 
romantic in the early harmonic music of the 
tenth, eleventh, twelfth, and thirteenth cep. 
turies, when the whole attention of the composer 
was fixed on experiments in the combination 
of simultaneous sounds. Again, there was 
extremely little romance in music whilst jn 
the fifteenth and early sixteenth centuries the 
highly artificial counterpoint of the Nether. 
landers flourished. Again, in more recent 
times, there have been phases of the art in 
which the possibilities of romance were greatly 
restricted by the prevailing fugal or insipid 
harmonic texture, or the mechanical symmetry 
and petrified conventionality of the formal 
structure. 

But great geniuses vent their romanticism in 
spite of all obstacles. So did, to some extent 
at least, the Netherlander Josquin Deprés, in 
the fifteenth and sixteenth centuries; so did, 
to a very much larger extent, indeed in a most 
marvellous manner, the German J. S. Bach, 
in the first half of the eighteenth century, and 
so did at other times other musicians that were 
composers and tone-poets to boot. Roman- 
ticism in music did not begin with Berlioz, 
Chopin, and Schumann. We find it in Schubert, 
in Weber, and Spohr; in Beethoven, the 
greatest of the classics, and farther and farther 
back, even in folk-song and the plain chant of 
the Church. Mark, I do not say that all folk. 
songs and all plain chants are romantic; but | 
do say that here and there we may find in them 
the idealisation and transfiguration of feeling— 
the ecstasies of joy and sorrow, the exaltation 
of hope, longing, and aspiration, the mysticism 
of the heart ; in short, we may here and there 
find in them “ strangeness added to beauty.” 

Strangely enough, Schumann, one of the 
most romantic of the romanticists, did not care 
for the word and used it rarely. He writes in 
a criticism: “I am heartily tired of the word 
‘romanticist,’ although I have not pronounced 
it ten times in all my life.”” His confession of 
faith as to the romantic he gives in a letter to 
his beloved Clara, where he says: ‘ The 
romantic does not lie in the figures and forms; 
it cannot fail to present itself if the composer 
is but a poet.’”’ In other words, Schumann 
holds that the romantic and the truly poetic 
are synonymous. Here we have a great truth. 
The best and highest in art and literature, 
that which deeply moves and enraptures us is 
always romantic. Be the excellences present 
ever so great and many, wherever romance 
is absent, the bloom and flower and fragrance 
are lacking. The significance of Schumann's 
remark is brought out more fully by the two 
preceding sentences. In them he tells Clara 
that in her compositions she likes nothing so 
well as thunder and lightning, and is always in 
search of the new and what had never been. 
But, he adds, there are also old and eternal 
conditions and moods which dominate us. 
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As Schumann’s views of romanticism must 
interest us—must interest us, for one reason, 
because he was a great composer and roman- 
ticist himself—I shall quote some of his 
opinions. They may serve as a first introduc- 
tion to some of the innumerable kinds of 
romanticism. In his enthusiastic article 
on Schubert’s delightful C major Symphony, 
he speaks of its “bright, blooming romantic 
life.’ A report of a concert given by 
Moscheles contains the following utterances: 
“Formerly Moscheles bubbled over with 
youth, now he follows darker, more mysterious 
paths, unconcerned whether it pleases the 
many... . But the romantic vein which 
runs through his new compositions is not a 
romanticism which, as in Chopin, Berlioz, and 
others, is far in advance of the culture of the 
present, but one which turns backward, a 
romanticism of antiquity, as it looks upon us 
from the Gothic works of Bach, Handel, 
and Gluck. Indeed, in this his creations 
resemble some of Mendelsschn’s, who, how- 
ever, still writes in the vigour of his first 
youth.” In the course of a criticism of some 
compositions of Stephen Heller we read: 
“ Heaven be thanked! Our composer knows 
nothing of those vague nihilistic misdoings 
in which some seek romanticism, nor of that 
gross daubing materialism, in which the 
French neo-romanticists indulge; on the 
contrary, he feels naturally, and expresses 
himself cleverly and clearly. Nevertheless 
one feels that there is something in the back- 
ground, a peculiar attractive twilight, rather 
dawn-like, which causes the otherwise firm 
forms to be seen in a strange shimmer. 
Anything like this can never be described by 
words ; to describe it by a picture is somewhat 
less impossible.” 

Yes, Schumann is right, there are things in 
music that cannot be described by words, and 
other things that can only be described with 
great difficulty. And these things are just the 
things that distinguish romanticism. Never- 
theless an attempt has to be made to charac- 
terise, to differentiate, the genres and shades 
of the romanticism of the most notable roman- 
ticists. One could begin with Schumann’s pre- 
decessors, J. S. Bach, Beethoven, Weber, Spohr, 
and Schubert; then proceed to his contem- 
poraries— Mendelssohn, Chopin and Berlioz, 
who were somewhat earlier in the field, and the 
somewhat later Liszt, Henselt, Stephen Heller, 
and Wagner; and, finally, settle down to the 
study of Schumann’s romanticism. 

In the task of characterisation we shall be 
greatly aided by a classification of romanticism 
—for instance, into romanticism of adventure, 
of the picturesque, and of the mystic; the 
romanticism of feeling and of the imagination ; 
the romanticism of love, of nature, and of 
religion; medieval and modern romanticism, 
oriental and occidental romanticism, and so on. 








MITTENWALD AND ITS 
FIDDLE-MAKERS. 


Bavaria is a country that has many sources 
of attraction for the musically inclined. Most 
of the English and American pilgrims one 
meets there have Bayreuth for their object, 
to which not a few add Munich, with its 
admirably organised opera-house ; some, after 
the delightful but exhausting occupation of 
listening to operas, seek refreshment in the 
Bavarian Alps, at Partenkirchen or Garmisch, 
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MONUMENT TO MATTHIAS KLOTZ (1653-1743). 


and such I would counsel to extend their jour- 
ney a little farther, to the small town—or large 
village of Mittenwald. It lies on the left bank 
of the River Isar, on the coach road between 
Partenkirchen and Zirl, in the valley of the 
Inn, the nearest station to Innsbriick. This 
road, by the way, is one of the finest imaginable, 
whether as regards engineering or scenery. In 
great part it dates from Roman times, and it 
winds among high Alps, that rise abruptly from 
flat and fragrant meadows, in which the 
incessant chatter of the grasshoppers serves as 
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a florid counterpoint to the canto firmo of the 
cow-bells. By rising at an abnormally early 
hour the whole journey from Partenkirchen to 
Zirl can easily be accomplished in the day; but 
the discreet traveller will prefer to dwell over so 
pleasant an experience, and will take at least a 
couple of days over the journey. He will most 
probably break it at Mittenwald, which is a 
convenient half-way house, just this side of 
the Austrian frontier. It would be difficult 
to imagine a quainter or more picturesque 
little town—it boasts some 1,800 inhabitants— 
or more magnificently romantic surroundings. 
With mountains in all directions, and flanked 
by one (the Karwendel) of imposing outline, 


the outlook on every side is one of deep 
impressiveness ; the landscape is emphatically 
on a grand scale. 

The town itself is delightfully unspoilt by 
modernization, and in particular has suffered 
little from the inroads of the tourist. The 
houses have the characteristic projecting eaves 
one associates with mountain districts. These 
eaves are, if anything, above the average in 
depth, and give a wonderful dignity to the other. 
wise unpretending domestic architecture of the 
place. Another striking feature is the abund- 
/ance of fresco decorations on the house fronts, 
'They are obviously home-made, for their 
| draughtsmanship is often faulty and their colour 
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From a photograph by A. Jrl, Mittenwald. 


THE MAIN STREET OF MITTENWALD IN THE BAVARIAN HIGHLANDS. 


almost invariably crude; but they have a 
genuinely decorative effect, especially when 
exposure to the atmosphere has toned down 
their vivid colours. They also afford a key to 
the simple piety of the people. The Bavarian 
peasant is by no means ashamed of his religion. 
His habitual greeting is ‘Gruss Gott,” he 
covers the exterior of his house with pictures of 
religious subjects—one of the chief houses in 
the town has half the Saints in the calendar on 
its face, together with the Apostles’ Creed in 
the vernacular—and a group of village gossips 
will cease their chatter at the sound of the 
Angelus, rise to their feet, and with uncovered 
heads repeat their evening prayer. There is no 





unctuous piety in all this, for they are not like 


the grocer who told his apprentice to ‘ Sand 
the sugar, and then come to prayers,”’ but are 
as a class scrupulously honest, abstemious, and 
industrious. 

But it is not so much on these accounts that 
Mittenwald should have a special interest for 
readers of THE MusicaL Times, as because of 
the staple industry of the town, which is the 
manufacture of musical instruments. Matthias 
Klotz, a native of Mittenwald, and son of a 
violin maker there, is the man to whom the 
beginnings of this still flourishing industry are 
due. He is said by some to have been a pupil 
of Stainer, while I have seen it stated by others 
that he studied under the great Nicolas Amati. 
He certainly travelled in Italy and visited 
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Cremona before he settled down in Mittenwald, 
just about the time when Bach and Handel 
were born. According to a recent writer, 
«The small town was then in a state of great 
poverty, but Matthias, taking advantage of the 
famed pine woods around, in which he found 
just the material he required, employed numbers 
of workmen to make cheap violins, which were 
afterwards hawked round from house to house 
and sold at extraordinarily low prices. As a 
rule, each workman made one and only one of 
the required parts of the instrument, other 
workmen being employed in putting the parts 
together into one whole. Mittenwald soon 
rivalled Markneukirchen in Saxony and 
Mirecourt in the Vosges in this industry, and 
the fortune of the town was made. The tone 
of the instruments is not bad, but the yellow- 
brown varnish is of poor quality, and the 
sound-holes are rather small.* 

Though Otto styles him ‘‘Stainer’s best 
pupil,” the quality of Matthias Klotz’s fiddles 
is generally allowed to have been not more than 
second-rate. According to Hart’s book, much 
of the wood he used was cut at the wrong 
season, and is consequently worm-eaten. 
However this may be, the fame of Matthias as 
a master was surpassed by his son, Sebastian ; 
but none the less have his fellow-craftsmen two 
hundred years after his time done well to 
commemorate him by the spirited bronze statue 
(by Romel) that stands in front of the church, 
looking down the main street of which 4 picture 
accompanies this article. That the industry he 
established still flourishes is a strong testimony 
to his work, and how greatly it flourishes finds 
some indication in the fact that this fine 
monument has been erected by the Mittenwald 
Guild of Instrument-makers (Geigenmacher- 
verein) of to-day. It is pleasant to walk 
along the streets of the quaint little place, 
and to see every now and again at an open 
window a craftsman who is fitting the neck of 
a violin, or varnishing a zither, or putting 
together the parts of a guitar. According to 
some accounts, Mittenwald is not altogether 
free from the suspicion of the manufacture of 
spurious antiques; but it is hard to credit these 
reports when one comes under the genius loci. 
The little town is not only beautiful, it is a 
clean, wholesome, and industrious place, where 
one feels inclined to linger much longer than 
the day, or it may be the few hours, one allots 
to it in the course of a continental tour. 

Ishall not, I trust, be suspected of being in 
league with the landlady of the chief inn in the 
place, ‘‘ Zur Post” (the large house on the left 
in the street view), if I add that this ancient 
hostelry, which must date from the Middle 
Ages, is not its least attraction. It has ample 
Staircases, intricate corridors, stone-vaulted 
passages in abundance; but its most charming 
feature is a little garden, three of the four sides 





* C. Stainer: “A Dictionary of Violin Makers,” p. 52. 





of which are surrounded by a sort cf cloister. 
The walls of this cloister are covered with 
paintings, mostly landscapes and scenes of 
village life a la Teniers; but on one wall is a 
series of most spirited drawings in monochrome 
of the wild beasts and birds of the Alps, the 
deer, chamois, bears, eagles, owls, and the 
like, by the famous German animal painter, 
Meyerheim. 

But all this has a suspicion of Bedeker, to 
whom the reader desirous of further information 
may safely be referred. I will only add that, 
if he should find his way to Mittenwald on his 
next summer holiday, I think he will admit 
that I deserve his thanks for putting him on 
the track of so delightful a spot. 

H. Tf. 





SOME RECOLLECTIONS. 
XII.—FERDINAND HILLER. 


I BEGAN to feel a strong personal interest in 
this, at one time, very conspicuous musician 
on the 13th day of March, 1871. It may be 
asked what enables me to fix so precise a date 
for the start into being of an emotion. The 
answer is easy. At the time named Dr. Hiller, 
then on a visit to London, gave a concert of 
chamber music in Hanover Square Rooms, 
having as his chief colleagues in performance 
Clara Schumann, Joseph Joachim, and Alfredo 
Piatti. Hiller probably thought that so brilliant 
a combination of talent would bring about a 
rush to the ticket office and secure a record 
attendance. The actual result was something 
very different. A mere handful of people 
gathered in the famous old concert-room. The 
mass cared nothing for two celebrated pianists, 
the leading violinist, and the first of ’cellists. 
But we must not look across the intervening 
twenty-eight years and recklessly throw words 
of scorn at an unresponsive public. Hiller 
made up a programme exclusively from his own 
works, and English amateurs of that day, much 
more than their present successors, shied at a 
novelty as a badly broken horse starts at a 
piece of paper in the road. The public knew 
nothing of Hiller’s Suite de Piéces (Op. 118), 
or of his ‘Operetta without words,” for four 
hands on one pianoforte. And they did not go 
to hear them, despite the fame of the executants. 
Now, of course, such artists would draw a 
crowd whatever the theme of their discourse. 
All the same it was hard upon the pianist- 
composer, and I sympathised with him in his 
discomfiture — sympathised even unto hot 
indignation. It may be bad form for a man 
to quote himself, but I will risk it. Writing 
in a morning paper I said: “ The scant 
attendance was a disagreeable fact for those 
who talk largely of English art-progress. .. . 
Are, then, the pessimists right, and is there 
no such thing among us, in any appreciable 
degree, as a genuine love of high-class music ? 
We are sometimes told that when classical 
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works do succeed in England, it is only 
because steady persistence in playing them 
creates an idea that they are succeeding, 
which, in turn, suggests the desirableness of 
‘swimming with the tide.’ About the truth 
of this we offer no opinion, but to see a 
concert like Dr. Hiller’s given to a beggarly 
account of empty benches is to be reminded 
of the observation.”” From that time, in my 
small way, I did what I could for Hiller and 
such of his works as appeared to me deserving. 

For some reason or other the Cologne musician 
never got on well in this country. But it was 
characteristic of him that, with first-rate ability, 
and knowledge of his art such as very few acquire, 
he was never able, even in his own land, to 
thrust himself into the first rank. Yet the 
greatest German masters of his time admired 
and praised his works. Mendelssohn, as many 
letters show, acknowledged his distinction, and 
Schumann made no secret of very cordial 
appreciation. Yet most of the music to which 
such men paid homage is now as dead as the 
dodo. At long intervals one hears a solitary 
example of his best work ; the rest, at all events 
for the most part, is silence. Hiller, though his 
works are sometimes ‘‘dry,” betraying more 
effort than inspiration, was by no means a rigid 
conservative in art. Schumann saw in him lean- 
ings towards the future, and Fétis remarked 
a fondness for innovation. But this made 
no difference in the result. He was not quite 
great enough for fame, and too great for the 
sort of popularity which is profitable. Like 
the planet Mercury, he revolved near the sun 
and was lost in its light; while others, much 
farther off, caught men’s eyes. Nevertheless 
Hiller did not despair ; and though, in London, 
his name was hardly one to conjure with, he 
came here to try its effect from time to time, 
giving recitals in Hanover Square Rooms, 
where he was aided, on more than one occasion, 
by Clara Schumann. At some of these he 
displayed his powers as an improvisor at the 
pianoforte. That was occasionally done in 
Hiller’s time, but the practice has fallen into 
disuse, not, I should say, through lack of fancy 
or skill, but because pianists, whose whole 
time is taken up in acquiring modern “ virtu- 
osity,” are hardly so well grounded in music 
as were their predecessors. It was Hiller’s 
custom to announce beforehand that he 
would improvise on themes handed up to him 
by the audience, and sometimes half-a-dozen 
subjects would be spread out before him. His 
treatment of them was always remarkable, 
often wonderful. He would take, not one 
theme, but two, and even three, weaving them 
into a fabric so ingenious that it seemed the 
result of mature reflection rather than an 
achievement on the spur of the moment. If 
the subject were adapted for contrapuntal 
treatment, a fughetta would now and then vary 
the exercise ; but Hiller’s greatest strength lay 
in combining the most diverse melodies into a 











harmonious whole by means of what I may 
call astounding rhythmical jugglery. He was 
the last of the public improvisors of high rank, 
and all that has been accomplished since his 
day, as far as I know it, amounts to nothing in 
comparison. Mendelssohn, it may be remem. 
bered, had the same remarkable power of 
almost instinctive development and combination 
—a fact to which Hiller, in some of his writings, 
bears admiring witness. 

I first made acquaintance with Hiller on the 
occasion of a visit paid by him to J. W. 
Davison. For some years I was in the habit 
of spending two afternoons of each week in 
Davison’s rooms at 36, Tavistock Place. 
During that time we were supposed to edit the 
Musical World, and, as a matter of fact, some- 
thing in the nature of editing accomplished 
itself. But the operation was fitful, and carried 
on more or less in the intervals between piano- 
forte duets, or bouts of gossip or discussion. 
Often, too, there were visitors, cronies of 
Davison’s for the most part, others finding 
admission difficult, and then the stream of 
talk ran high, swamping the Musical World, 
save in so far as I stuck to my task, and 
performed the difficult feat of listening to one 
thing while writing about another. How 
many eminent musical people have I seen in 
my old friend’s paper-littered room! and how 
I used to enjoy their inquisitive glances towards 
the quiet man who, at the editorial table, went 
silently and steadily on with his work! Shirley 
Brooks, who had a favourable opinion of his own 
conversational powers, could not understand 
my apparent detachment from his witticisms, 
and, one day, entering the room when I was not 
there, he exclaimed, ‘‘ Why, Jim, where’s your 
paper-weight?’’ Never mind. It was good in 
such company to be all ears and no tongue. 
But I am wandering from Ferdinand Hiller, 
and return to him by observing that he never 
visited London without calling upon the powerful 
critic of The Times, who, moreover, was a friend 
of many years standing. The two men hada 
bond of union made up of various strands, such 
as common admiration, and delightful recollec- 
tions of Mendelssohn; general agreement 
regarding the musical movements of the time, 
the essentials of legitimate pianoforte playing, 
andsoon. Both Hiller and his friend would, 
by the hour, compare their experience of Paris 
and eminent Parisians, vying with each other 
in stories of Rossini, Auber, Berlioz, and many 
more. To hear all this the silent man at the 
table, like Desdemona, “ did incline,” much, 
I fear, to the detriment of the Musical World. 
But how could I close my ears against two 
such Ancient Mariners ? 

After some time I found myself in a certain 
sort admitted to the friendship of Hiller, and 
received from him an invitation to attend a 
Festival of the Lower Rhine, then appointed 
to be holden at Cologne, under his direction. | 
accepted, and found the master very busy and 
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very cordial. It was my first German festival, 
and he was anxious that I should carry away 
as favourable an impression as possible. But 
courtesy did not spontaneously extend as far as 
free tickets. Accustomed to liberal treatment 
of press representatives in England, I had 
fondly imagined that the doors of the concert- 
hall would open at my approach, almost of 
themselves. They did not, and, if I rightly 
remember, a complimentary pass was not forth- 
coming till after I had made a representation 
to Hiller on the subject. I am not going to 
describe the festival, nor could I do so without 
reference, inasmuch as my surviving impres- 
sions of it as a musical display are limited 
to Handel’s “Joshua” and the “Choral” 
Symphony. The conductor was, of course, 
very much in evidence on the lofty perch 
assigned to him. At the ‘artists’ concert” 
which wound up the proceedings he found 
that commanding structure prettily decorated 
with flowers and greenery, from amid which 
his squat, stout, prosaic figure looked out 
with something of incongruity in effect. 
When all was over, the chorus rained 
blossoms upon their chief till it seemed likely 
that he would be buried in them. It was all 
very pretty, very cordial, and imbued with 
the sentiment which is so strong an element in 
Germanic human nature. I am far from sure 
that Hiller did not weep—that I did not see 
him, like the soldier in the ballad, wipe away a 
tear. That evening, chorus and orchestra sat 
down to a truly German supper under the 
presidency of Hiller, who had very courteously 
invited myself and my travelling companion to 
share the meal. For some reason or other, of 
which I have now no very decided recollection, 
we were late in presenting ourselves. To the 
best of my belief we could not find the place of 
hospitality ; anyhow, when exploring a certain 
street I heard my name called from a passing 
cab. The voice was that of Joseph Joachim, 
and the person of the great violinist was on its 
way to our hotel, intent to discover what had 
become of us. Jumping into the cab we were 
soon in the supper-room, to which, indeed, we 
might easily have been guided by the clatter of 
several hundred German voices belonging to 
as many elated men and women. Throughout 
the protracted meal Ferdinand Hiller was seen 
at his best. Always a good raconteur, always 
witty and, just then, brimming with high spirits, 
the veteran kept the tables in a roar. He was 
not the only speaker, alack! Everybody 
desired to be heard. The occasion was a 
virulent outbreak of speech-madness, which 
manifested itself in instalments between the 
courses. But nobody{seemed to weary. The 
company took fdod nd speech in alternate 
layers, while the face of the president beamed 
“Bless you, my children!” 

I remember that some arrangements of the 
feast struck me as peculiar, apart from the 
tantalising procedure of making speeches after 





one dish and before the next. Though familiar 
with eating in Germany, at the Rhineland 
hotels for example, I was then innocent of 
knowledge on the point of German eating, 
and because of this ignorance I expected, after 
the first course, that my plate would be changed 
and, with it, my knife and fork. But, as it 
turned out, that was not at all an order of the 
evening. The plate that had served for one 
dish was considered good enough for the next, 
and for all. What mattered a confusion 
of flavours? I watched the result with much 
interest and, let it be confessed, with a repug- 
nance which my fellow-guests would possibly 
have denounced as “‘ insular” had I declared 
it. Those to the manner born made their 
platter as clean as they could, and passed the 
knives through a piece of bread before again 
putting them in their mouths. There was 
nothing to do but follow the example, and 
accumulate beside my plate a row of pieces of 
bread more or less coloured by the prevailing 
hue of the viands. It is all a matter of custom, 
of course, and certainly the appetite of my 
neighbours did not appear to suffer in the least 
from primitive usages. A jolly evening thus 
crowned the festival, and when the convives 
trooped homeward through the quiet streets 
many who had not shared were probably aware 
of it. 

The next morning I called at Hiller’s house 
to bid him farewell, and found him suffering 
from very natural reaction. In déshabillé 
and an easy chair, the veteran seemed disposed 
to rest and be thankful. But he was quite 
ready to talk, especially about some works of 
his which he hoped to have performed in 
England. I saw Hiller in London once, and I 
think only once, after the Cologne experience. 
He died, as the biographers tell us, in 1885, 
and in him death removed a singularly able 
man, who only just fell short—unaccountably 
short—of greatness. JoserpH Bennett. 





GRATIFYING tokens frequently reach us that THE 
MusicaL TIMES is appreciated. One of the most 
recent of such pleasant communications comes from 
an uttermost part of the earth—the North-Eastern- 
most portion of China. The Bishop of Corea, in a 
letter to Mr. George Riseley, of Bristol, says :— 

“TI have just seenacopy of THE MusicaL TIMES 
for last February, and cannot resist the temptation 
of writing a line to you from far-off Manchuria, 
to add my regrets to the many you must have 
received at the loss of the fine organ. How well I 
remember its opening by Best in 1869 (?); I know 
it was just after the loss of H.M.S. Captain. . . . 
Well, may success—such success as is good for 
you—and all happiness attend you always. That 
notice in THE Musica Times has brought back to 
me the days when we used to sing together as 
boys.” 

The Bishop of Corea, the Right Rev. Charles John 
Corfe, is a son of the late Dr. Corfe, organist of 
Christ Church Cathedral, Oxford. He was formerly 
an assistant-master of St. Michael’s College, Tenbury, 
in Sir Frederick Ouseley’s time. 
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Tue Philharmonic Society is hastening on to its 
centenary. The question may be, and, in fact, often 
is asked: ‘‘ Are the constitution and administration 
of the Society up to date? In other words, are they in 
accordance with the democratic spirit of the age ?” 
The Society is governed by seven Directors, who are 
elected by ballot from the Members, who are elected 
from the male Associates. Whilst the number of 
Members cannot exceed sixty, no limitation is placed 
upon the roll of male Associates; but the female 
Associates—to adopt their official definition—like the 
Members, are limited to sixty, and they are not 
eligible for the Membership. From the last 
available published document: of the Society (the 
programme-book of June 15, 1899) it appears that 
there are fifty-nine Members (eleven of whom are of 
foreign birth), ninety-seven male Associates, and 
sixty female Associates, who together constitute the 
professional side of the Society. But the only 
section, beyond the Directorate, that has any voice 
(and that probably of the whisper quantity) in the 
management of the Society’s affairs, or is given the 
opportunity of coming into touch with its administra- 
tion, is that of the Members. And upon what principle 
are the Members elected from the ranks of the 
Associates? Certainly not by reason of seniority, as 
five Associates are aged respectively 87, 80, 76, 74, 
and 64—three of these gentlemen, including a 
University Professor, being well known and active 
musicians. Without in the least degree desiring to 
magnify the position of the Associates, would it 
not conduce towards the welfare of the Society if, 
instead of their being practically outcasts (the 
casting into the treasury of subscriptions excepted), 
they were brought more into touch with the 
powers that be? Might not the Membership 
be extended, even if it is thought desirable to 
retain the upper and lower grades? With the best 
interests of the Society warmly at heart, our point is 
this: the more widespread the interest, the less 
likely is the Society to become fossilized and suffer 
from senile decay. One thing more. The Phil- 
harmonic Society is a public institution, therefore 
should not the Society’s accounts be made public? 
They need not be given in minute detail; but a 
properly audited balance-sheet, showing profit and 
loss, and supplying main divisions of income and 
expenditure, would probably go to disprove many 
wild statements that sometimes get into circulation 
anent the veteran Society. 





Tue Brighton Sacred Harmonic Society recently 
gave a very successful performance of Mendelssohn’s 
* Elijah,” under the able direction of Mr, Robert 
Taylor, who has held the conductorship of the Society 
for twenty-nine years. A local criticism of the 
performance contained one or two choice specimens. 
Here they are. ‘‘In London, and one or two other 
centres, the popularity of ‘ Elijah’ is being overtaken 
by that of ‘St Paul.’” Really! this is news indeed. 
Again: ‘*No one would ask tenderer renderings of 
‘If with all your hearts’ and ‘ He that shall endure 
to the end’ than he gave us.” The italics are not in 
the notice, but their insertion here needs no comment, 
beyond that they refer to the tenor soloist. Once 
more: ‘ He [the bass soloist this time] was greatly 
applauded after ‘Is not His word’ and the equally 
stirring ‘For the mountains.’” O hills, O vales of 
musical criticism! With all its frequent dulnesses 
it is seldom brightened up thuswise. But such per- 
versions are not the peculiar prerogative of poor 
provincial pressmen. In describing a Society wedding 
last month, a big London daily reported this fact: 
“While the bridal party were in the vestry, the 


beautiful anthem from Mendelssohn's ‘ Elijah,’ ‘ If with 
all your hearts,’ was most effectively sung by the 
excellent choir.” It is to be hoped, most excellent 
scribe, that the familiar air will be allowed to pursue 
the even tenor of its way without being molested by 
the deranger. 


Sir FREDERICK BRIDGE discoursed on the subject 
of ‘* Henry Smart’s Organ Music” at one of his recent 
Gresham lectures. In one of those amusing asides 
so eminently characteristic of his public utterances, 
the Gresham Professor of Music introduced an 
interesting autobiographical anecdote. This aside, 
which had reference to an incident in Sir Frederick's 
early career, we have been able to amplify by a little 
research amongst some old newspapers at the British 
Museum. Here is the narrative. In the year 
1865 “young Mr. Bridge, of Rochester,” then 
aged twenty, was a candidate for the organistship 
ot St. Luke’s Church, Old Street, in succession to 
Henry Smart, whose full name, by the way, 
was Henry Thomas Smart. The salary was £30, 
plus ‘£20 from church funds, and certain other 
payments made by the schools; and for these 
several sums [the aggregate of the emoluments was 
not stated] the person appointed would be expected 
to attend all the services of the church and to 
instruct the school children in the choral service and 
psalmody.” 





FourTEEN candidates entered for the competition, 
at which Dr. (then Mr.) E. J. Hopkins was the 
umpire. The tests were as follows :— 

1. The ‘Old rooth,” from memory, with interlude. 

2. A chant, as if accompanying the Venite, from 
memory. 

3. Psalm-tune to harmonize, melody alone given. 

4. Psalm-tune to harmonize, figured bass given. 

5. Organ voluntary, own choice. 


Mr. Adjudicator Hopkins “returned” four of the com- 
petitors, ‘‘ Mr.” Bridge being the last of the quartet 
elect. But the competition was mere child’s 
play compared with the procedure of the second 
and final stage of the business. As the actual 
appointment was in the hands of the Vestry of the 
parish, each one of that chosen few, that glorious 
band of selected organists, had to canvass the 
personnel of that parochial electorate. This 
canvassing expedition necessitated visits to certain 
public-houses in the neighbourhood of Goswell Road 
on the part of the young man from Rochester, not, 
be it observed, for the purpose of quenching his 
thirst, but in order to satisfy his hunger for various 
vestrymen’s votes. 





At the Vestry meeting the merits and demerits of 
the four aspirants to the St. Luke’s keyboard were 
freely discussed. Then spake Mr. Churchwarden 
Dale, who said that ‘‘ the one lowest on the list was 
really a first-rate, spirited young man, and he was 
therefore determined to support Mr. Bridge, who 
came from Rochester Cathedral.” Does not Mr. 
Churchwarden Dale’s opinion of his “spirited” 
protégé of thirty-five years ago hold good to-day? 
The result of the poll was that the successful 
candidate received 23 votes; while Mr. Bridge, “ the 
lowest on the list,” secured 16; the other two men 
obtained only 4 and 3 votes respectively. One of 
the selected four was an amateur; but of the three 
remaining professional men who were “returned” on 
that occasion, two (including the gentleman who 
“sot in”) have joined the majority, while the 
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way is now organist of Westminster Abbey. Apart 
from this interesting sequel, the incident furnishes 
an insight into how organ appointments in London 
parish churches used to be made. Moreover, it 
may help to encourage some of the young men of 
the present day, who, in the bitterness of disappoint- 
ment, cannot foresee the sweets of success that may 
be awaiting them in the future. Sir Frederick 
Bridge’s failure at St. Luke’s, not the only one of its 
kind, be it recorded, gives added force to the mottoes 
Nil desperandum and Perseverantia omnia vincit. 





One of the stipulations of the competition at 
St. Luke’s, in 1865, was that “ladies are not 
eligible.” Yet at that time there were at least 
twelve organ appointments in London city churches 
held by ladies. Amongst these lady organists were 
the late Mrs. F. A. Bridge (Miss Elizabeth Stirling), 
the late Miss Eliza Wesley, the late Mrs. Mounsey- 
Bartholomew, and Miss Elizabeth Mounsey, who 
was organist of St. Peter’s, Cornhill, for the long 
period of forty-eight years—from 1834 to 1882. 





An interesting link with the musical past of 
London has been severed by the demise, on the 
14th ult., of Mr. Gotthilf Henry Heinke, who died 
in the same house in which he was born seventy-nine 
years ago, No. 79, Great Portland Street. It was in 
this house—formerly No. 103, and standing at the 
North-Eastern corner of Ridinghouse Street, opposite 
the side entrance to Queen’s Hall—that Mendelssohn 
lodged during his first visit to London in 1829, his 
second visit in 1832, and again, on two separate 
occasions, in 1833. Here he wrote his song “ The 
Garland” (“ By Celia’s arbour”), to Thomas Moore’s 
words. The autograph MS. is dated: ‘“ London, 
24 May, 1829”—the Queen’s tenth birthday, and a 
Sunday! 





MENDELSSOHN occupied two rooms on the first 
floor; his sitting-room had the two windows which 
look over Great Portland Street, and the side-window 
which has a Southern outlook towards Oxford Street. 
The old house, except its business portion, remains 
exactly as it did seventy years ago. But in two or 
three years it will be demolished and thus share the 
same fate that has befallen so many buildings of 
musical interest in London. The late Mr. Heinke 
loved to chat about those happy days of his boyhood, 
when he had “lots of fun with Mendelssohn,” who 
used to call him “‘ Henry.” ‘ Mendelssohn,” the old 
gentleman would say, ‘‘ had two grand pianos in the 
room upstairs. He was nearly always practising, and 
(adopting a confidential tone of voice) he used 
to play on a little dumb keyboard—just a few 
keys—while he was sitting up in bed: I’ve seen 
him! My mother was a capital cook and she used to 
make very nice bread-and-butter puddings. Mendels- 
sohn was so fond of them that he asked that a 
supply of cold pudding should always be kept in 
the cupboard in his sitting-room so that he could 
help himself when he returned home from a late 
concert, or a dinner-party! I remember how amused 
he was when he lifted the cup that supports a pie- 
crust and the juice of the fruit bubbled out—it 
was a new experience to him, and it rather tickled 
his fancy. In those days there was a band— 
called ‘The Marylebone Band ’—with a big drum 
that came about here kicking up a rare noise. 
Perhaps Mendelssohn had just settled down to his 
morning’s practice when those band fellows would 
begin to blow and bang away. He would then rush 





out of his room and shout to me from the top of the 
stairs—with both his hands over his ears—‘ Henry ! 
Henry ! send them away: here is a shilling.’” 





A WEBER anecdote that Mr. Heinke related was 
of a more pathetic nature. (It should be stated that 
Mr. Heinke’s father, Mendelssohn’s landlord, was an 
ironmonger; also that in the re-numbering of the 
street the numbers of the Smart and Heinke houses 
have become interchanged.) ‘‘ Early one morning Sir 
George Smart’s manservant, from up the street, came 
rushing into the shop and breathlessly asked my 
father if he would send a man at once to break open 
a bedroom door. All the men had gone to breakfast ; 
so my father caught up a bag of tools and went 
himself as fast as he could to Sir George’s house, 
which, curiously enough, was then 79, the same 
number as this house is now. My father forced the 
door, and thus he was the first to look upon the face 
of poor Weber as he lay there with his arm under 
his head, in the long sleep of death.” 





It may be convenient for the purpose of reference 
if we give the places and dates of the more important 
Competitions to be held during the year 1900 :— 

IsLeE or MAN March 21 and 22. 


KENDAL ... April 26, 27, and 28. 
York May I, 2, and 3. 
MoRECAMBE May 9, 10, 11, and 12. 


The Westmoreland Musical Festival, the second on 
our list, is the outcome of the competition of which 
Miss Wakefield was the founder and honorary con- 
ductor. This important music-making, heretofore 
known as the “ Wakefield Competition,” has been 
placed upon a wider footing. A generous subscrip- 
tion has been made in the county and elsewhere 
towards the funds in order that the committee may 
be able to provide the first-rate artists and orchestra 
desired by the honorary conductor, and to meet 
other expenses which are necessary to ensure a 
successful Festival. The choirs, instead of being 
divided, some singing on one evening and some on 
another, are to be united to form a festival chorus 
of at least 600 voices. This chorus will sing at both 
the Festival concerts in the works chosen for per- 
formance—viz., Dr. Stanford's “ Phaudrig Crohoore” 
and Mr. Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding- 
Feast.” In addition to the competition among local 
choirs, there has now been added, for the first time, 
an open competition, which it is hoped will attract 
choirs from the West Riding of Yorkshire, Lanca- 
shire, Cumberland, and other well-known centres of 
choral singing. The arduous duties of adjudicator 
will be safe in the hands of Dr. McNaught. Mr. 
Alfred H. Willink, Burneside, Kendal, is the honorary 
secretary. 





Tue Morecambe Musical Festival and Competition 
will be honoured by the presence of Sir John Stainer, 
who, with Dr. W. G. McNaught, will act as an 
adjudicator. In addition to the usual comprehensive 
scheme of competitions, which are to occupy four 
days, Dr. McNaught will give a lecture on ‘* Musical 
Competitions,’ and conduct a children’s concert, at 
which Luard Selby’s humorous cantata “ The Waits 
of Bremen” will be the feature. Sir Hubert Parry’s 
“Blest Pair of Sirens” will be performed at the last 
concert, when a new madrigal, ‘Room, room, for 
Flora’s Queen,” by Sir John Stainer, is announced to 
be sung, under the direction of the composer. The 
secretary is Mr. H. Powell, 6, Skipton Street, More- 
cambe. The prospectuses of both these competitions 
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are very interesting and admirably compiled 
documents, and there can be no doubt that such 
well-organized functions must exercise a beneficent 
influence upon musical education in the districts in 
which they are held. They deserve every encourage- 
ment and support from all well-wishers to the cause 
of music in this country. 





Mr. ANDREW W. TveER has just published a 
delightful series of ‘Stories from old-fashioned 
Children’s Books,” which furnish many quaint and 
interesting glimpses of the habits of our grandfathers. 
Views current a century ago on the practice of the 
art of music are amusingly illustrated in a quotation 
from a book, entitled ‘‘ Newbery’s Familiar Letter 
Writer, adapted to the capacities of Young People. 
London: Printed for E. Newbery, the Corner of 
St. Paul’s Churchyard. 1788.” It takes the form ofa 
‘Letter to a young Man, on his too strong attach- 
ment to Singing and Music.” It will be noticed that 
a distinction is here made which one still sees 
occasionally in prospectuses of fifth-rate schools or 
music teachers. The epistolary admonition—a mere 
dipping into this book irresistibly inclines us to 
affect the Johnsonese style—is as follows :— 


* Dear Cousin, 

‘In the first place, my dear cousin, these 
pleasures of sound may take you off from the more 
desirable ones of sense, and make your delights 
stop at the ear, which should go deeper, and be 
placed in the understanding; for, whenever a good 
singer is in company, adieu to all conversation of 
an improving or intellectual nature. In the second 
place, it may expose you to company, and that 
perhaps not the best or most eligible. Hence your 
business and your other more useful studies may be 
greatly, if not wholly neglected, and very possibly 
your health itself be impaired. In the third place, 
it may tend, which it naturally does, to enervate 
the mind, and make you haunt musical societies, 
operas, and concerts; and what glory is it to a 
gentleman, even if he were even a fine performer, 
that he can strike a string, touch a key, or sing a 
song, with the grace and command of an hired 
musician ? ” 


It is satisfactory to realise the progress we have 
made in one hundred and eleven years. Now, so far 
from disdaining to “strike a string,” not a few of the 
‘* hupper suckles”’ can play the banjo with considerable 
efficiency, while in society gatherings every hostess 
knows that, if songs do somewhat impede “ conver- 
sation of an improving or intellectual nature,” this 
may easily be stimulated by the discreet introduction 
of a little instrumental music. 





Dr. Henry Watson, of Manchester, has ‘for 
many years been a diligent collector of valuable 
musical works published during the last four centuries 
and of the instruments of all lands. The fine 
library which he has generously presented to 
the city of Manchester is rich in celebrated treatises, 
showing the state of musical knowledge at various 
epochs. Moreover, it contains, in addition, complete 
collections of the scores of all the great masters, 
from Handel and Bach onward. Among the 
works are many intensely interesting to the his- 
torically-minded student. The gift which Dr. 
Watson now makes is worthy of the city’s grate- 
ful acceptance, and will, it is expected, form the 
nucleus of a collection as useful to young musicians 
as is the splendid reference library to students of all 
scientific, historic, or artistic subjects. 





CONGRATULATIONS to our excellent contempora: 
Notes and Queries upon the attainment of its jubilee, 
This useful ** medium of intercommunication ” was 
started on November 3, 1849, therefore the issue of 
the 4th ult. is rightly designated a ‘jubilee number,” 
It contains an admirably written history of the 
periodical, with highly interesting biographies of its 
three former editors, contributed by the publisher, 
Mr. John C. Francis. The third editor of Notes and 
Queries was Henry Frederick Turle, the fourth sur. 
viving son of James Turle, organist of Westminster 
Abbey. We learn that ‘‘during his short editorship 
of Notes and Queries (1878 to 1883) Mr. Turle devoted 
all his energies to its welfare. Nothing in connection 
with his work was too much trouble for him; he 
regarded the paper with an enthusiastic affection, 
. . . His kindly nature had endeared him to all,” 
Mr. Turle died, very suddenly, on the first anniversary 
of his father’s death. On the previous day he had 
visited the grave at Norwood Cemetery and placed 
thereupon some flowers in anticipation of the visit of 
his sisters upon the following commemorative day. 
Little did he think that he would be so soon laid to 
rest with his distinguished father. Notes and Queries 
has naturally contained many musical ‘“ intercom- 
munications” during the half-century of its existence. 
Amongst former contributors were the late William 
Chappell and Dr. E. F. Rimbault; the names of Mr, 
W. H. Cummings, Mr. Julian Marshall, and other 
musical antiquaries are frequently to be met with in 
recent years. Mention should be made of a valuable 
“organ bibliography” which appeared during the 
year 1890. The jubilee number contains, as a special 
supplement, portraits of the first proprietor, Mr. 
Charles Wentworth Dilke, and of its founder and 
earliest editor, Mr. William J. Thoms. Underneath 
the latter are the following amusing lines, reproduced 
in fac-simile:— 

If you would fain know more 
Of him whose photo here is— 
He coined the word Folk-Lore, 
And started Notes and Queries. 
Wi.uiAM J. THoms. 





Tue following services and recitals have been 
arranged in connection with the re-opening of the 
Norwich Cathedral organ during the present month. 
On the 12th inst., at 2.30, there will be full Even- 
song, when the choirs of Ely Cathedral and King’s 
College, Cambridge, united with the Norwich 
Cathedral choir, will sing the following: Magnificat 
and Nunc dimittis, Mann in A flat (for double 
choir); **Ascribe unto the Lord” (Wesley) ;- and 
Stanford’s Te Deum in B flat. Dr. Mann, a 
former chorister of the Cathedral, now organist 
of King’s College, Cambridge, will preside at 
the organ; conductor, Dr. Bates, the Cathedral 
organist. At the close of the Service, Dr. 
Peace, organist to the Liverpool Corporation, will 
give an organ recital, and also one at 7.30, when 
Beethoven’s ‘ Hallelujah” Chorus is to be sung by 
the Cathedral choir, augmented by choirs from several 
of the Parish Churches in the city. Sir George 
Martin’s unaccompanied Anthem, “ Holiest, breathe,” 
will be sung by the Cathedral choir only. Dr. Allen, 
of Ely, is to be at the organ. Dr. Bates will, as in 
the afternoon, conduct. On Wednesday, the 13th 
inst., Mr. E. H. Lemare, organist of St. Margaret’s, 
Westminster, will give recitals at 3 p.m. and 7.30 
p.m., and, on the following Sunday, short recitals will 
be given by Dr. Bates after the afternoon and evening 
Services. Recitals are also announced during the 
week beginning December 17 by Mr. William 
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Stevenson Hoyte, organist of All Saints’ Church, 
Margaret Street, London, and Mr. C, W. Perkins, 
organist ofthe Birmingham Town Hall. Dr. Bunnett, 
Corporation Organist and an old Norwich Cathedral 
chorister, will give a recital early in January. 





STOURBRIDGE, a town in the Black Country, 
famous for the manufacture of fire-bricks, iron, 
nails, and such hardnesses, seems to be unusually 
enterprising in matters musical. The “concert 
scheme” for the current season of the ‘ People’s 
Concert Society,’ conducted by Mr. George Halford, 
includes such works as Brahms’s “ Song of Destiny,” 
Stanford’s “* Phaudrig Crohoore,’”’ Parry’s “Ode to 
St. Cecilia’s Day,’’ Schumann’s “ Paradise and the 
Peri,’ Tschaikowsky’s ‘‘ Casse-Noisette’”’? Suite for 
orchestra, and that terribly hard nut to crack, 
Beethoven’s Choral Symphony! The last-named 
work received ‘a highly creditable rendering” on 
the 13th ult., according to an account received from 
a correspondent which appears in another column. 
At the last census Stourbridge had a population of 
something under 10,000 inhabitants. It is probably 
a unique occurrence for a town of that size to give a 
performance of the “ Choral.” Such an achievement 
deserves the fullest publicity and highest com- 
mendation. 





AT the instance of the German Emperor, a new 
version is being prepared of Weber’s ‘“ Oberon.” 
Planché’s libretto, which certainly will bear revision, 
is to be completely overhauled by Major Lauff, and 
new recitatives are to be compiled, from Weberian 
motivi, by Herr Schlar, the conductor of the 
Wiesbaden Opera, though there already exist those 
written by Weber’s pupil, the late Julius Benedict, 
and by Dr. Wiillner, of Cologne. If it should lead to 
a general revival of this too much neglected work, 
lovers of the master will have reason to welcome the 
new version. 





THE project of removing the mortal remains of 
Chopin from Paris to Cracow, which has been on the 
tapis for some years past, has received a fresh impulse 
from the recent commemorations of the fiftieth anni- 
versary of the Polish composer’s death. Collections, 
with that object in view, are being made by his 
compatriots, M. Paderewski having contributed the 
sum of two thousand florins. It remains to be seen, 
however, whether France, the scene of Chopin’s 
most inspired artistic activity, and the country of his 
adoption, will agree to the proposed relinquishment 
of so precious a charge. 





A REPORT has got into circulation to the effect that 
the British Museum authorities are about to issue 
“treatises,” or ‘* books,” on Beethoven and Wagner. 
We have the best authority for asserting that there 
is absolutely no truth in the statement. It probably 
took its origin from a proposed scheme to print and 


| publish all the headings under Beethoven and 


Wagner in the music catalogue. This will, in due 
time, be done, but no “treatises” will be issued 
from Great Russell Street. 





IT is always interesting to hear of the success 
attending the sons of musicians. The son of Dr. 


| Henry Coward, of Sheffield, has just gained a 


Mathematical Scholarship at Caius College, Cam- 
bridge, of the value of £60 per annum. If the young 
man only turns out as good a mathematician as his 
father is a chorus-master, he has every chance of 
becoming a Senior Wrangler. May all success 


Sir ARTHUR SULLIVAN has resigned the conductor- 
ship of the Leeds Musical Festival, which he has held, 
in succession to the late Sir Michael Costa, since 
1880. He has thus conducted seven triennial festivals, 
the outstanding feature of which is the production of 
his ‘‘ Golden Legend,” written for the great Yorkshire 
meeting of 1886. The performance of Bach’s great 
B minor Mass in that memorable year will also rank 
amongst the highest of Sir Arthur’s achievements as 
aconductor. The appointment of his successor will 
be awaited with more than usual interest. 





MEssrs. BREITKOPF AND HARTEL have issued an 
English version of Dr. S. Jadassohn’s treatise on 
Instrumentation, which has been translated from the 
German, under the careful supervision of the author, 
by Mr. Harry P. Wilkins, of Washington, U.S.A. 





PRoFEssOoR EBENEZER Prout (Professor of Music 
at Dublin University) has accepted the Queen 
Victoria Lectureship at Trinity College (London) for 
the present session. 





Bacu’s “Christmas” Oratorio (Parts I. and II.) 
will be the anthem at the 3 o’clock service at the 
Temple Church, on Christmas Eve. 





M. EmiLe Sauret will form the subject of the 
biographical sketch in our next issue. 





MR. S. COLERIDGE-TAYLOR’S 
“THE DEATH OF MINNEHAHA.” 
(Concluded from page 744.) 

Woop-winp and strings have whirring chromatic 
triplet scale passages, against which bassoons, horns, 
trumpets, and one trombone hurl ff the opening theme 
from ‘“* Hiawatha’s Wedding-Feast ” :— 


No. 16. Animato. 
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When you ask the young composer what the intro- 
duction of this theme at this point might signify, he 
laughs at you with his merry eyes and says: ‘“ Oh! 
I don’t know; I thought it would sound nice.” And 
it will “sound nice”! Genius often works un- 
consciously, and we have no doubt that Mr. Taylor’s 
spiritual co-worker meant to suggest that poor 
Minnehaha’s feverish brain is busy with the happy 
time of her early wedded life. The poet’s description 
of her hallucinations—so suggestive of Goethe’s 
‘‘ Erl-King’’—would have given some “advanced” 
composers a rare opportunity for indulging in 
descriptive music of much wanton ugliness and 
unlovely cacophony. Mr. Taylor, on the other hand, 
keeps the orchestra in the background and leaves 
the voice to tell the sad story, ¢.g. :— 
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Note the short pauses “’ suggestive of the feverish 
gasping for breath, or of moments of agonising 
suspense, while fearfully listening for imaginary 
sounds and calls. ; 

The answer, “ No, my child, said old Nokomis, ’tis 
the night wind,” &c., is sung by the chorus (s. and 4) 
to the same phrase, but in E flat major and tranquillo. 
Three times, in more and more agitated accents, 
does Minnehaha describe the wraiths that affright 
her disordered brain, Nokomis the while endeavouring 
to calm her fears with matter-of-fact explanations of 
the apparitions. Minnehaha’s last outcry, con terrore:— 


“Ah!” she said, “the eyes of Pauguk * 
Glare upon me in the darkness ; 
I can feel his icy fingers 
Clasping mine amid the darkness!" 


is followed immediately by a ff scream, ‘* Hiawatha!” 
uttered twice to a descending diminished seventh 
from A flat, echoed by oboes and clarinets and after- 
wards by the full orchestra. The chorus repeats much 
of what Minnchaha has sung, though, of course, to 
different words, describing how Hiawatha heard his 
wife’s “cry of anguish, far away amid the forest,”’ and, 
with crashing chords of the diminished seventh, voices 
and orchestra repeat again and again with the utmost 
emphasis the agonised cry of “ Hiawatha!” This 
will prove a very effective and impressive passage. 

At last silence reigns for a moment. Then with 
the “wail,” No. 2, richly harmonised, we return to 
a slower tempo, and, with quieter passages of fresh 
interest, and forestalling in the orchestra the next 
quotation (18), we approach an important section, 
standing in wonderful contrast with what has gone 
before. Hiawatha has hurried home ‘‘ empty-handed, 
heavy-hearted,” and hears Nokomis bemoaning 
Minnehaha's death. The old crone sings a strain of 
such touching, simple beauty that we are not sur- 
prised at the composer’s evident liking for it. Here 
is the theme :— 


No.18. Andante. 
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He repeats it first in E minor for baritone solo, as if 
Hiawatha, standing outside the wigwam, took up 
the strain, and again for chorus, unaccompanied, as 
if the Chief’s braves and their squaws joined in the 
lamentation. This is a liberty a composer of such 
music may surely take. 

Between the several sections of this short ensemble 
the orchestra reiterates with strange but suggestive 
persistence the rhythm of the cry of lamentation, 
‘*Wahonomin ” (No. 18, first bar). 

Hiawatha rushes into the wigwam to see his lovely 
Minnehaha “ lying dead and cold before him” (theme 
4 6), and as he utters “such a cry of anguish 
that the very stars in heaven shook and trembled!” 
we have another stirring climax, in which the full 
powers of chorus and orchestra are employed. 





*¢.¢., Death, 
+ “ Wahonomin,” a cry of lamentation. 





Then the soprano soloist describes how Hiawatha 

sat down, still and speechless, as in a swoon— 
On the bed of Minnehaha, 
At the feet of Laughing Water, 
At those willing feet, that never — 
More would lightly run to meet him, 
Never more would lightly follow. 

The vocal phrases are so spontaneous, so pure 
and affecting in their simple expression of deep 
sorrow and great compassion, that our heart seems 
to go out to poor Hiawatha. We must quote the 
opening phrase of the voice-part— 

No. 19. ——- con moto. 
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The orchestra has a suave independent accompani- 
ment of great charm, and, the short solo ended, the 
composer, with the “* Wahonomin”’ theme (No. 18, 
first bar) four times played below an inverted pedal 
on A, modulates into D minor, in which solemn key 
the Finale starts. 

The movement is a Moderato, quasi una marcia 
funebre, and a most impressive funeral march withal, 
The orchestra has for its chief theme No. 11, and 
works especially the last six notes thereof. The 
following extract will give a good idea of the general 
arrangement— 

No. 20. Moderato. 
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The voices sing largely in unison, the orchestration 
is full and sombre, big drum and cymbals, struck 
with drumstick, helping to produce a quasi-barbaric 
effect. The chorus have several impressive themes, 
such as this— 
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which the orchestra promptly echoes, and this— 


No. 22. 
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all of which are of course subjected to effective, 
albeit concise, treatment. At the reference to the 
fire that was lighted at night on Minnehaha’s grave, 
piccolo and flutes lend a realistic touch to the picture 
by rapid tremolos in thirds, and mention must be 
made of the ““Wahonomin” theme (No. 18, first bar), 
entering at the words: ‘Stood and watched it at the 
doorway.” Nine times in succession chorus in 
unison and orchestra utter the sad phrase of four 
notes, on different degrees of the scale and against 
ever changing harmonies in the rich and solemn 
accompaniment for brass and drums. The feeling of 
solemnity and grief, combined with aspiration, 
which this striking example of Mr. Taylor's powers 
produces is remarkable. 

Asthe orchestra gradually subsides to ppp, and time 
and tempo change respectively to 3-4 and Larghetto 
lamentoso, come al prima, we reach the last solo, 
Hiawatha’s farewell to the dead Minnehaha. The 
orchestra deals for a few bars with Nos. 1 and 2; 
then the key changes to E, and Hiawatha utters one 
of the most pathetic yet dignified strains that has 
come from the heart of a composer for many a long 
day. Like the whole work, it is quite simple and 
natural, merely the out-pouring of a heart overflowing 
with griefand pity. But how beautiful, how affecting ; 
how pure and true in sentiment! This is the sim- | 
plicity of genius, that simplicity which, as Felix | 
Weingartner truly says, “will at all times and from 
every point of view have a happy and stirring effect, | 
and will ever appear new and young.” 

The solo, which has a very richly harmonised 
independent accompaniment, is more or less an 
extension of Nos. 7 and 8, e.g. :— 

Larghetto. 
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bur-ied with you, All my thoughts go onward with you! 


As No. 8 recurs, the orchestra supports the voice | 
with such graceful curves of melody as shown 
below— 

Larghetto. 
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orchestra accompanies the voice lightly with tremolos 
- strings, harp arpeggios, triplet drum taps and horn 
chords— 
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To the land . of the Here-af - ter, 


The last words, “To the land of the Hereafter,” 
are even more lightly accompanied, and for a 
good reason: the words should at this important 
point be understood by everyone in the audience. 
Wood-wind, horns, and trumpets repeat the last five 
notes, but soon the solo voice and orchestra (Tutti, 
including full percussion) plunge back into the 
brightest E major. The orchestra subsides within 
the last two bars quickly from ff top. Then the chorus 
repeats, but with numerous and noteworthy variations, 
what Hiawatha has sung. The part-writing for the 
voices is remarkably beautiful, and the orchestration 
of the largely independent and very expressive accom- 
paniment glows with richer and richer colour as the 
long, broad stream of melody flows slowly onwards. 
The words, “To the land of the Hereafter,” are 
unaccompanied save for a_ single clash of the 
cymbals at the point indicated below. With the word 
‘“ Hereafter” the orchestra re-enters with the chord 
of the dominant minor ninth, above which the 
sopranos sound, with thrilling effect, the bright major 
thirteenth— 
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Ten bars of orchestral postlude, original and impres- 
sive as everything else in the work, and we reach the 


end. Ae tof. 


SIR HUBERT PARRY ON 
“THE ESSENTIALS OF CHURCH MUSIC.” 


A PAPER READ AT THE CHURCH CONGRESS. 


In discussing essentials of Church music it must be 
confessed that a great deal depends upon the point of 
view. People who have leanings towards Puritanism 
have always taken different views from such as have 
leanings in more highly ornamental directions; and 
if we enter closely into details from any special 
point of view we should have to discuss deep-seated 
differences of opinion with regard to the meaning 
and purpose of Church services. But if we content 


= “* 7 a aa an ourselves with a broad and general view, there is less 
aA a = @—+s—-=— | likelihood of our wasting time on matters of detail 
er ‘ a ? which only concern special groups of men. One 
— wht pe mf be, would like, indeed, to discuss the question altogether 
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ee rs ere ea =t=—- | various groups who are represented by all sorts of 
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4 4 — Most people who have given any attention to the 
SS SSeS = subject will agree that one of the essentials of any 
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At the reference to the “Islands of the Blessed” to 
which Hiawatha promises soon to follow his beloved 
wife, the key suddenly changes to C major, and the 





in which it is to be executed. Even the unthinking 
and uncritical would see the absurdity of endeavour- 
ing to enliven an infant school by reading to them 
Browning’s “ Sordello,” or playing them excerpts 
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from Brahms’s Symphonies or Wagner's “ Walkiire.”’ 
Everybody would feel the atrocity of performing 
music from a comic opera at a funeral, or the Dead 
March in “ Saul” at a wedding. But, partly because 
they don’t think, and partly because they live by 
uncritical feeling rather than by trained judgment, 
they do not observe more subtle, but no less decisive 
anomalies under less obvious conditions. In point of 
fact the highly sensitive instinct of composers has in 
the past evolved different styles and methods for all 
the different kinds of art. And they are all subtly 
contrived with a view to perfect fitness to the circum- 
stances in which they are to be performed. There 
would be no meaning in the distinctions between 
symphonies and oratorio and operatic music and 
domestic music of all kinds, if composers had not 
striven to make the special kinds of art perfectly 
adapted to the conditions in which they are to be 
presented. The artistic methods and style of sym- 
phonies are such as are suitable to performance by 
orchestras in concert-rooms without the help of 
scenery or'dramatic action. The methods of opera 
are contrived to fit in with all the accessories of the 
theatre. The methods and style of the music which 
is fit to be cherished in our home lives are of the 
subtler kind which we can afford to be intimate with 
in detail; the methods of oratorio are such as are 
suitable to great combinations of chorus and orchestra 
and soloists, dealing with some typical drama or 
story, on public occasions. Everyone feels this 
dimly, and to the thoughtful mind it is clear and 
inevitable. But, unfortunately, the public is con- 
fused, and men allow their discriminating powers 
to be dulled by mixing up many styles in the same 
situation. 

The habit of transferring artistic works from the 
situations for which they were intended by the 
composers to situations for which they were not 
intended bewilders us all. Excerpts from operas 
intended to be performed with action and scenery 
and all the glamour of theatrical excitement are 
constantly given in concert-rooms. People play 
arrangements of symphonies on pianofortes without 
any of the important elements of effect of the 
orchestration, which represents some of the highest 
achievements of the composer’s skill. And they 
forget that these proceedings are mere makeshifts 
and only artistic in a secondary or lower degree. 
Such things are justifiable as helping towards the 
knowledge and appreciation of great works in the 
complete state intended by the composers. Most 
excerpts from operas, as presented in concert-rooms, 
are sheer vulgarity, and concessions to the taste of 
people whose musical sense is deficient ; they are 
only excusable when they suggest vividly the poetic 
or dramatic incidents they are associated with, as is 
usually the case with Wagner’s operas. But in any 
case the effect is confusing and leads people to lose 
sight of the higher perfections of art work, which 
observe all conditions with the view of obtaining 
the highest artistic results attainable under the 
circumstances. Music is the more liable to such 
confusion of thought because it passes so quickly, 
and people do not think what it implies. In other 
kinds of art we are not so easily blinded. We go 
to Madame Tussaud’s and admire the life-like 
presentation of celebrated characters, and recognise 
that it is a clever art-work of its kind. And we go to 
the collections of statuary at the British Museum and 
recognise that that is art-work of quite another kind. 
And we realise that if we had the model of a dockful 
of celebrated criminals placed in the middle of the 
finest statuary at the Museum the effect would be 
ineffably ridiculous. But in music we go on mixing 
things up in such a fashion without the glimmer of a 





smile or a shudder—and there is hardly any plac 
where you may see more of it than in the musi 
presented in Church services. 

It would be absurd to suppose that Church mug 
is not just as strongly identifiable in relation to the 
circumstances for which it is intended as Chambe 
music, orchestral concert-music, operatic musi, 
secular vocal part-music or solo song. Indeed, 
the face of it Church music seems to demand eye 
more obviously than any other branch the mog 
unmistakable idiosyncracies. It is intended for th 
most serious moments in men’s lives. It purport 
to be the closest presentation of his reverence, his 
devotion, his aspiration, his exaltation in praise, his 
abasement in self-knowledge, and his firmness jp 
hope. It is meant to be presented in surrounding 
which appeal to the most primeval and mysterious 
of his instincts, in the place where the ancestors of 
his race lie in their last sleep, where those befor 
him for generations have joined in the same offices, 
where sentiment is touched by associations and the 
ecstasy of wonder. Surely in such surroundings, 
with the special means of human voices to render the 
music, there could be no form of art in which the 
style could be so clearly indicated. In such circum. 
stances concessions to the gallery are hardly to be 
thought of. It seems almost inconceivable that any 
traces of vulgarity, insincerity, triviality, sent. 
mentality, sensationalism, sensuousness, or baseness 
of any kind would be possible. 

Some hundreds of years ago composers gave all their 
minds to the development of the most perfect devo. 
tional style—a style as pure and free of base sugges. 
tions of any kind as art can possibly be. And England 
has good reason to glory in those of her musical sons 
who ministered to so noble and perfectly adapteda 
form of art. But secular influences invaded the 
musical department of Church services, and music 
gave up being devotional, and became everything 
else a man can think of. Men by degrees grew 9 
confused that composers and performers seem to 
have aimed at one time chiefly at amusing the con- 
gregations. Traces of the earth very earthy crept 
into the fanes sacred to the ideals of the heavenly, and 
the moods which the music suggested meant all sorts 
of strange things which had nothing whatever to 
do with religious sentiment. Church music style, 
instead of maintaining its individuality, became a sort 
of hotch-potch, sometimes savouring of the opera, 
sometimes of the drawing-room, sometimes of the 
concert-room, and sometimes more recently of 
the military brass band and the music hall. 

What with arrangements from oratorios and 
operas, tuneful ditties, and the ineptitudes of com- 
placent mediocrities, people seem to have lost al 
sense of fitness and all sense of what the music is 
meant for, and the feelings which it represents. It 
is bad enough when aspiring amateurs, with no 
knowledge of grammar or artistic method of any 
kind, supply their feeble ramblings for the occasions 
when only the noblest works of art could nearly be 
adequate. But it ismuch worse when the object's 
merely commercial; when the services of the Church 
are exploited wholesale for mere gathering in d 
royalties by professional makers of cheap twaddle to 
assist in the demoralisation of Church musical taste; 
when the publishers’ table is piled high with tons of 
silly experiments which ignorant and inexperienced 
dullards, forgetting the seriousness of the conditions, 
contrive in order to get a little transient personal 
notice. Almost everything seems to impel men to 
supply Church music except any adequate sense 0 
the meaning of the words, and the sentiment attach 
ing to the situation. Music seems to be often chosen 
purely for its effectiveness, without consideration 
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whether the effectiveness is that of the theatre, 
the music hall, or the domestic fireside. It is 
often chosen to attract, without consideration 
whether the congregation attracted comes to be 
amused or for more appropriate reasons. No doubt 
it is nice for whoever is responsible to see churches 
well filled, but it is worth reflecting on what they 
come for. Mere filling of churches with people who 
come for a little entertainment or pastime is no 
better than sowing cornfields with weeds. The very 
music such congregations hanker after shows what 
spirit they are of. Ifthey come with full sense of 
what the conditions implied they would not be satisfied 
with anything that was not apposite, noble, and pure. 
Then there would not be such a hankering after the 
sensuous excerpts from foreign masses. We should 
not see churches which prided themselves on their 
music proudly showing, as quite exceptionally 


| virtuous, a list of twenty-three foreign composers 


who never wrote a note with any sense of the 
conditions the music was meant for, to twenty 
English composers who might have attacked the 
matter from the true artistic and sentimental point of 
view, but did not, owing to confusion of mind. 

Will anyone deny that it is essential to Church 
music to be lofty and pure and noble? Will anyone 
say that it is right that it should be enervating, 
demoralising, artistically bad and imperfect—an 
offering not even fit for a decent amateur’s music 
room, much less for the associations of the Church ? 
If music must play an ornamental part for those who 
take an ornamental view of Church services, at least 
the ornaments should be such as are genuinely 
appropriate and shall not suggest trivial and second- 
rate secular associations. To pure devotional music 
the world will return no more; but a base and ignoble 
standard need not necessarily be chosen to take its 
place. The responsibilities of those who order and 
control the choice of Church music must be faced. 
To them of all others it ought to be easy to maintain 
anoble and dignified standard. Everywhere else the 
forces of the ignorant and the uncultivated seem 
to have an unavoidable access. But in Church 
services men can, if they will, do without what is 
ignoble, and frivolous, and shallow, and base, and 
stem the tide of degeneration. They can do without 
arrangements and importations, and have the forms 
of art which the conditions of the English 
Church services sufficiently indicate—music which 
elevates and fills with aspiration; music worthy 
ofthe most disinterested moments of men’s life, and of 
their finest emotions; and when such a standard 
has been arrived at, then, indeed, will the essentials 
of Church music be found. 





A MUSICAL EXAMINER'S EXPERIENCES 
IN INDIA. 


A TALK WITH DR. CRESER. 


“WELL! how does India look? ” 

“Tt depends upon how you look at it! The sun’s 
attentions are perhaps a little too warm; but what 
an absorbingly interesting country it is in races of 
mankind, natural beauty, in architecture, and history.” 

“TI suppose you had little to do with the native 
races.”” 

“True, my work lay with the English speaking 
people ; but it included Brahmins, Parsees, Persians, 
and others. From the children of these—I must 
include also the children of English parents—I heard 
quite artistic pianoforte playing, violin playing, and 
singing.” 

“ How about the teaching, is it not promiscuous?” 

“No, I found it otherwise. The teaching in the 





Loretto Convents, the Hill Schools, and the Martiniére 
Schools is on the best lines, and, moreover, attention 
is given to the theoretical as well as to the practical 
sides of musical education. The teachers are well 
educated ladies, earnestly doing excellent work. The 
study of technique is not neglected ; far away in the 
Hill schools one finds excellent instruments and 
grand pianofortes by the best makers.” 

‘““How do you get about such a wide range of 
country ?”’ 

“One must use the oil of activity. The railway 
travelling is comfortable, though not rapid, but 
uninterrupted both night and day, including Sundays. 
Each carriage is fitted up with from four to six 
sleeping couches, which serve as seats in the day- 
time. Dining cars are now and then available; but, 
as a rule, the companies arrange to stop the trains at 
the usual hours for breakfast, lunch, and dinner, 
and at these appetising breaks in the journey 
refreshment rooms are to be found. As a matter of 
fact, one is travelling week in and week out, the only 
cessation being on examination days. It is here 
where the rest from travel comes in; additional 
variety is obtained by riding and pic-nic parties. At 
sunrise and before sunset is the time par excellence 
for riding. In the romantic and beautiful Hill 
station of Naini Tal I have found myself, with a 
friend, riding up the Hill at sunrise to see the snows. 
Here on a clear morning one may behold the snow- 
clad mountains on the distant horizon a hundred 
miles away. The rarefied air gives one the impres- 
sion that the snows are but a quarter of the distance, 
so distinctly are they visible. At Darjeeling, one ot 
the most varied of Hill stations, one might be said 
to be practically living in the midst of the snows; 
and the clouds, the sun, and the movement of the 
clouds form endless transformation scenes.” 

“Did you see anything of the late disaster in 
Darjeeling ?” 

‘*T was stationed in Darjeeling at the time it was 
visited by the cyclone, when the forces of nature 
devastated everything that came within their reach. 
The station suffered severely. It is built on a hill of 
loose shale, which stands between seven and eight 
thousand feet above the level of the sea. The 
houses and schools are erected on the sides of the hill, 
the only level parts are those that have been made 
by man. Therefore when once the hills begin to 
slip, everything in their course must come to grief. 
On this occasion, to make matters worse, the land 
commenced to slip in the darkness of a storm-stricken 
night, when people were asleep. The natives and 
young school children suffered the most. Many 
brave deeds of rescue were performed by the 
European lady teachers, together with the aid of a 
few European gentlemen; but, alas! many young 
lives were lost in spite of their endeavours. Imme- 
diately above the hotel, ‘The Woodlands,’ where I 
stayed, a whole native family were buried alive. The 
hotel itself was partially destroyed, but fortunately 
no life was lost. Personally I did not suffer, as I was 
sleeping in another part of the hotel which was 
untouched. The noted hillside railway track between 
Darjeeling and Siliguri, connecting Darjeeling with 
Calcutta, was wrecked, and perforce I was a prisoner 
in Darjeeling with the dates of my examination days 
and of the organ recital which I had undertaken to 
give on the fine Willis organ in Calcutta Cathedral 
fast passing away. In the meantime I set to work 
to devise some means of escape. One generous (?) 
job-master offered to see me through for three 
hundred rupees! I thanked him most politely 
and tried other sources. Finally I succeeded 
in engaging ponies and coolies and a start was 
made. In the afternoon my small advance party 
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managed to cover three miles and then sent me 
in a runner with a message that they could get 
no farther. I was determined to see for myself. At 
sunrise the following morning I set out riding ona 
mountain pony attended by two coolies, and, after 
several minor mishaps, caught up my party; but 
before we had gone a quarter of a mile we came upon 
a landslip over which no pony could travel. There 
was nothing for it but to send the ponies back and 
proceed on foot. Having improvised alpenstocks 
cut from the broken branches of uprooted trees, we 
started to walk along the railway track, which was 
like the rough bed of a torrent stream; here and 
there, there was but a small ledge of clay to walk on. 
On the one side, the hill; on the other, a yawning 
gulf. Where the bridges were broken we made 
detours up the hill to meet the stream ac a narrower 
point, and here we scrambled over as best we could. 
Now and again the natives had placed the trunks of 
a few trees together, and across these we negotiated 
several chasms. Nineteen miles of this method of 
travelling was well nigh enough, and would have 
been too much had we not found some parts of the 
line in its normal condition. Finally we arrived 
safely at the place where the train was able to run 
down to the plains. Once in the plains I joined the 
main line, and after crossing the Ganges arrived in 
Calcutta, being the first European who had arrived 
there from Darjeeling after the disaster. Once 
there I set to work on my chief duties in India as 
examiner in practical music for Trinity College 
(London), gave my delayed organ recital in the 
Cathedral, which was crowded to overflowing by a 
congregation whose liberal contributions benefited to 
no small extent a deserving local charity.” 

‘Did you have any experience of native music ? ” 

“Yes, and a very interesting one. Having 
received an introduction to the learned and studious 
Raja Sir Sourindro Mohun Tagore, I wended my 
way one afternoon to the native quarter to visit 
him. On my arrival I was surrounded by sentries, 
household soldiers in blue uniform, with drawn 
swords, standing at attention. The Raja received me 
in an upper corridor and conducted me to his salon, 
where he had gathered together his musicians with 
their instruments. Here we conversed without 
restraint, our chief topic being Hindu music, about 
which I had many questions to ask. He elucidated 
certain points in a practical fashion himself on the 
Indian sitar. We discussed also the tuning, the 
scales, the srutis, the ragas, and rhythm. The Raja 
and his musicians are perfect performers. The 
music played was not solely melodic, as writers on 
Hindu music would have us believe, but chordal 
playing accompanied the melodic on the same 
instrument. After fulfilling a curious polite function, 
which I carried out to the letter, I departed with my 
mind in sympathetic accord with what I had seen 
and heard. I may add the performances were as 
much superior to the Hindu music one hears in the 
open air as our chamber music is to our street music, 
which, of course, is saying a great deal.” 





CHURCH AND ORGAN MUSIC. 


AN important musical service was given in Lincoln’s 
Inn Chapel, on the 19th ult., at which Mendelssohn’s 
noble ‘Hymn of Praise” .was sung, under the 
direction of the much esteemed organist, Dr. Charles 
Steggall. On the 5th ult. a musical service was 
held at Brixton Parish Church, which included 
Beethoven’s Fourth Symphony, with Mr. Douglas 
Redman as conductor. At a special service held in 
the Islington Presbyterian Church recently, with 


Mr. H. E. Mackinlay at the organ, selections fron 
Stainer’s ‘The Daughter of Jairus” and Sullivan’ 
“Golden Legend” were given. Mendelssohn 
“ Hymn of Praise” was sung at the Parish Church, 
Portsmouth, on the 5th ult., under the direction of 
Mr. R. H. Turner. 

At St. Peter’s, Cranley Gardens, on the 5th ult, 
Sullivan’s imposing Festival Te Deum, first per. 
formed at the Crystal Palace in 1872, was given, 
under the direction of Mr. Herbert Hodge, with the 
accompaniment of organ, trumpets, trombones, and 
drums. Smart’s Service in B flat was also sung, to 
the accompaniment of the same instruments. 

The Liverpool Church Choir Association begins 
its preparation presently for the first Festival, 
the programme of which includes Stanford’s Te 
Deum in B flat, Stainer’s Evening Service ip 
the same key, Gounod’s “Ave Verum,” ‘O give 
thanks” (Goss), and other typical specimens of 
modern Church music. Mr. Branscombe will be 
the conductor and Dr. A. L. Peace the organist, 
The Festival will be held in St. George’s Hall. 

The important musical services which are given in 
the Church of the Incarnation, New York, under the 
direction of Mr. W. R. Hedden, have been of excep. 
tional interest during the past month. Service music 
by many of the best writers of the modern Roman 
and Anglican schools was sung, and an admirable 
selection of organ music employed as voluntaries, 

Dr. A. L. Peace’s recent recitals at St. George's 
Hall, Liverpool, included his own excellent Sonata 
da Camera, No. 3 (two movements) ; a Fantaisie and 
Fugue in F major by E. Bernard, the organist 
of St. John and St. Francis, Paris. 

Mr. F. G. Ogbourne gave a recital recently at 
Trinity College (London), when his scheme included 
Rheinberger’s Sonata in F minor (No. 7) and Boell- 
mann’s “ Suite Gothique.” Mr. W. A. Roberts 
played a selection at St. Paul’s, Prince’s Park, 
Liverpool, on the 5th ult., which included King Hall’s 
excellent Offertoire in B flat. At St. Paul’s, Hemel 
Hempstead, Mr. S. A. Mosdell recently played 
Andante in G, Westbrook, and Fugue in D minor, 
Steggall. 

Mr. E. H. Thorne gave admirable Bach Recitals 
at St. Anne’s, Soho, on the r1th, 18th, and 25th ult. 
These very interesting programmes include some of 
the too much neglected choral Preludes, Sonatas, 
and Variations, in addition to some of the more 
familiar Preludes and Fugues. Mr. Thorne’s 
admirable recitals are of the greatest value to Bach 
students. Dr. T. Ely gave two recitals at Christ 
Church, Scarborough, on the 8th and 18th ult. His 
programmes included Rheinberger’s favourite Sonata 
in E minor and Smart’s typical Air with Variations 
and Finale Fugato, one of the finest specimens of 
English organ music. 

Mr. T. H. Collinson gave a recital upon the fine 
concert organ in the McEwan Hall, Edinburgh, 
built by the Hope-Jones Company. Mr. Collinson 
gave some classical organ solos, and, with a quartet 
of trombones, played ‘“ Hosannah” (Liszt-Arcadelt) 
and made a rather new experiment in a rendering of 
Wagner’s ‘“*Tannhduser” Overture for the same 
combination of instruments. Mr. H. Weston gave 
four recitals during the past month, when his excellent 
programmes included Bach’s Fantasia and Fugue in 
G minor, “Capriccio alla Sonata” (Fumagalli), and 
Concert-Fugue in E minor (Best). 

At Wilmslow Parish Church Mr. R. E. Parker 
lately gave a recital which included a rendering of 
Boéllmann’s ‘ Suite Gothique.’’ At St. Margaret's, 
Westminster, Mr. E. H. Lemare has, by desire, 
recently repeated his own excellent Organ Symphony 





in G minor. Mr. Fountain Meen, on the 16th ult, 
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ave two recitals at the Congregational Church, | which the Queen’s Hall resounds on untold afternoons 


Harpenden, at the opening of the new organ, built 
by Mr. H. Wedlake. His programmes included 
Fantasia and Fugue in A minor (Merkel), Cantiléne 
in A flat (Wolstenholme), and March in D (Silas). 

Mr. Roger Ascham’s recent recitals at the Feather 
Market Hall, Port Elizabeth, included Dr. E. J. 
Hopkins’s fine and artistic Allegro Moderato in A, 
Stewart’s Concert-Fantasia, and Hollins’s Concert- 
Overture. Mr. H. J. B. Dart opened the new 
organ, built by Messrs. Hele and Co. for West 
Kensington Congregational Church, on the 16th ult. 
His programme included “ Meditation” (Mailly), 
Choral Song and Fugue (Wesley), and Henry 
Smart’s effective and too much neglected work, 
“En forme d’Ouverture.”’ At Jesus College, Oxford, 
on the 17th ult., Dr. Varley Roberts opened the new 
organ built by Mr. J. J. Binns. During the month 
of November Mr. H. W. Richards gave a series of 
recitals on Messrs. Walker’s fine organ in Christ 
Church, Lancaster Gate. His programmes included 
“Benediction Nuptiale” and ‘“ Fantasie” (Saint- 
Saéns), Romance (R. Steggall), Fantasia and Fugue 
in G minor (Bach), Rheinberger’s Trio for organ, 
violin, and violoncello, and Toccata (Clarence 
Lucas). Mr. A. H. Allen’s recent programme at 
St. Clement’s Church, Ilford, included a Fantasia 
of his own, consisting of a Prelude, Intermezzo, 
and Finale, and Mendelssohn’s Sixth Sonata. 

Mr. F. R. Frye has been giving a series of recitals 
at the Parish Church, Chelmsford, before the organ 
is taken down to give place to a new instrument by 
Messrs. Norman and Beard. The programme of the 
last of the series was of marked interest, including 
Adagio and Allegro (an old English voluntary), 
(Bennett), Toccata (Purcell), Fantasia on an old 
English Psalm Tune (Best), &c. Mr. F. Corbett played 
a selection at St. Peter’s Church, Stockton-on-Tees, 
recently, including in the list of pieces Moderato 
(Lemare) and Berceuse (Salomé). It is satisfactory 
to note that English organ music is evidently steadily 
gaining recognition in the numerous recital pro- 
grammes which come to hand from month to month. 





ROYAL CHORAL SOCIETY. 


THE season opened on the gth ult., at the Albert Hall, 
with one of the most effective performances of ‘ Elijah” 
given in the Metropolis for many years. Sir Frederick 
Bridge was deservedly complimented on the improvement 
inthe chorus, which in fulness of tone and general vocal 
efficiency added proof of artistic intelligence. The words 
of nearly all the choruses came out distinctly, whilst the 
dramatic passages were delivered with a breadth and 
spirit that caused the Baal series and the noble “ Thanks 
be to God” in particular to be heard to more than ordinary 
advantage. The music of the Prophet was again sung in 
splendid style by Mr. Santley, and Mr. William Green 
improved his position in London by a sympathetic rendering 
of the two tenor airs. Madame Ella Russell and Miss Ada 
Crossley also sang with their accustomed ability. For the 
second quartet there were Misses Maggie Purvis and Emily 
Foxcroft, Messrs. Ager Grover and H. Dearth. Sir F. 
Bridge had his forces completely under control throughout. 





RICHTER CONCERTS. 


A BrauMs symphony under Hans Richter! O great 
and all too rare delight, that makest us forgive those of our 
fiends who love not the great Johannes, and even them 
that will persistently inflict upon our long-suffering good 
nature the barbarous noises and the unspeakable dulnesses 
of much unripe bill-poster art @ la Tartare. Seriously, 
Brahms’s strong, sane, noble, beautiful music seems 
a perfect godsend when one has been compelled to listen 
long to the orgies of blatant Muscovite futilities with 





and evenings. It was the Viennese master’s great No. 1 
in C minor that Dr. Richter played to the delight of a 
crowded audience at his second concert, at the Queen’s 
Hall, on October 30, and never has he conducted it with 
happier results. There was a dignity about his reading 
that caused the music to stand more than ever aloof 
from all things mundane and common. No nervous 
excitement was there, no frantic hurrying up to sensational 
climaxes, no explosion of musical powder magazines, so 
to speak; but order and strength, beauty and nobility 
reigned supreme and braced us up after the day’s labour 
instead of merely exciting and irritating us as so much 
modern music does. It was a great performance of a 
great work. 

The “Egmont ’’ Overture opened the concert, and the 
remainder of the programme consisted of vocal selections 
from Wagner’s operas—viz., the everlasting ‘“‘ Elizabeth’s 
Greeting,” from ‘ Tannhauser,” sung with all requisite 
enthusiasm by Madame Ella Russell; the great duet from 
the second act of “ The Flying Dutchman,” in which the 
lady was joined, to excellent purpose, by Mr. Louis 
Frohlich; the truly delightful “‘ Pogner’s Address,” and 
the splendid monologue ‘“ Wahn! Wahn!” from ‘ Die 
Meistersinger.”’ In these latter pieces Mr. Frohlich sang 
with remarkable appreciation of the true character of 
Wagnerian declamation. His voice rang true, his style 
was broad and dignified, and his enunciation perfect. A 
remarkable achievement for so young an artist. 

At the last concert, on the 6th ult., we heard a noble 
performance of that wonder amongst symphonies, Beet- 
hoven’s “ Eroica,” and a lengthy Wagner selection, 
superbly played as usual, and hugely enjoyed by a huge 
audience. The sublime ‘ Trauermarsch,’’ from ‘ Gétter- 
dammerung,” was included, and its juxtaposition with 
Beethoven’s ‘‘ Marcia Funebre” in the Symphony most 
interesting. How different and yet how equally great and 
wonderful ! 


MR. ROBERT NEWMAN’S SYMPHONY AND 
WAGNER CONCERTS. 


AT the Tsar’s—beg pardon, the Queen’s Hall in Langham 
Place, the sentimental and unhappy hero of the ‘“‘ Pathetic” 
Symphony has once more been killed with stroke of tam 
tam and decently buried with much growling of double- 
basses. The interesting event took place on the afternoon 
of October 28, and the occasion was the firstof Mr. Newman’s 
Symphony concerts. But weep not, gentle reader, he is 
not really dead; alas! he will come to life again to be 
scotched and killed many more times ere we have quite 
done with him. Not that we really object tothe gentleman, 
for we have taken the liveliest interest in his ‘life and death” 
ever since he made his appearance (and disappearance) at 
the Queen’s Hall in 1894, under the zegis of kind and 
sympathetic Sir Alexander Mackenzie. But even you, 
gentle reader, cannot deny that the toujours perdrix of 
tam tam suicides (for it is a suicide, of that we are 
convinced) and weeping double-bass funeral mutes does 
become monotonous. 

Mr. Wood and his merry men played the work quite 
magnificently. This much is due tothem. Equally fine was 
the performance of a symphonic poem, ‘‘ Fatum ” (Destiny), 
a posthumous work of unhappy Tschaikowsky, who 
suffers much from those who, ghoul-like, dig up his musical 
remains, however bad. This ‘‘ poem” is unworthy of 
Tschaikowsky, and its ‘‘ Fatum” should have been what 
the composer doubtless meant it to be—viz., oblivion. If 
Mr. Wood spent half as much time in the preparation of 
some representative British work as he must have devoted 
to this wretched ‘ Fatum,” how happy some native 
composer might be made! British art is just good enough 
for the Promenade concerts, in the estimation of the 
Queen’s Hall authorities; but ‘‘ taboo” is their motto for 
the higher class Symphony concerts. In no other country 
in the world is such an unjust and unpatriotic insult to native 
art possible or even conceivable, and nowhere in England 
except at the Queen’s (save the mark!) Hall. 

Miss Lillian Blauvelt sang Mozart’s air, ‘‘ Non mi dir” 
(‘Don Giovanni”), with all the charm of her fascinating 
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art and sympathetic voice, and she joined Mr. Ellison 
van Hoose in the first performance of yet another post- 
humous work of Tschaikowsky. This wasa duet for soprano 
and tenor, ‘‘ Romeo and Juliet,’ which was completed, 
after Tschaikowsky’s sketches, by S. Tanéieff. It is 
virtually a setting of the famous Balcony scene, and chiefly 
remarkable for the fact that the themes are to some extent 
identical with those found in the composer’s ‘‘ Romeo and 
Juliet’ Overture. There is a strange, insinuating charm 
about the original vocal phrases and the equally original 
harmonies of the piece, and the passionate melody at 
the words “O nuit d'extase,” which stands as ‘second 
subject ” in the aforesaid overture, is one of Tschaikowsky’s 
finest ideas. Yet the duet made but little effect, partly, 
no doubt, in consequence of its strangeness and partly 
because it requires singing in a broader, more impassioned 
style than that adopted by Miss Blauvelt and Mr. Van 
Hoose. 

That wonderful little violoncellist, Paul Bazelaire, played 
two solos with uncanny mastery, and we liked him much. 
We should like him more if a ridiculous statement were 
eliminated from the ‘ puff” in the programme—viz., that 
‘‘the German Court sculptor, Begas, executed a bust of 
the boy, which now adorns the Thiergarten!” Berlin 
papers of repute have made fun of this preposterous 
assertion, yet it is repeated whenever the boy plays. 
The ‘‘ Tempest” Fantasia, also by Tschaikowsky, and 
a distinctly strong piece of programme music, completed 
the programme and was presented in superb style. 

At the second Symphony concert, on the r1th ult., another 
foreign novelty was produced and failed miserably. This 
was a suite, ‘‘ Episodes Chevaleresques”’ (Op 35), by the 
Norwegian, Christian Sinding. The four movements are 
written in the most intricate modern German poly- 
phonic style, and either the composer cannot write for the 
orchestra so that in performance his various themes shall 
stand out like so many broad golden threads in a com- 
plicated pattern, or Mr. Wood does not bring to such 
music the skill which enables him to make much of inferior 
Russian ‘melody and accompaniment” music. What- 
ever the cause, the result was distressing. We have 
never, in our long experience, heard such a polyphonic 
smudge. There is no other word to describe the extra- 
ordinary effect produced by several uninteresting themes 
going at the same time and all at exactly the same degree 
of dynamic strength, and as if every instrument were 
playing in the most ineffective part of its compass! 
We notice that the suite is dedicated to Felix 
Weingartner. Perhaps that great conductor will come 
to London some day to elucidate this mystery; 
then we shall be able to judge the pieces as music. 
At present they seem utterly uninspired, and only the 
Funeral March promises some musical value if properly 
played. May we ask once more: Whatever in the world 
caused Mr. Wood to produce such a work? Schubert’s 
divine ‘‘ Unfinished’? Symphony, of which an almost perfect 
performance was given; Tschaikowsky’s ‘1812 '’ Overture 
(wish that it were also ‘‘ unfinished” !), played with almost 
brutal emphasis and insistence on its hideous cacophony, 
and the same highly favoured composer’s B flat minor 
Concerto, with Mr. George Liebling as much applauded 
albeit not wholly satisfactory soloist, were the remaining 
orchestral pieces. Miss Kirkby Lunn, whose too darkly 
coloured vocalisation is not altogether worthy of her fine 
voice, was the vocalist. 

Little need be said about the Wagner concerts, for the 
programmes contained nothing new, unless we except the 
Paris version of the Venusberg scene from “ Tannhauser,” 
which was performed at the first concert, on the 13th ult. 
The soloists, Madame Ella Russell and Mr. Van Hoose 
struggled bravely and, as regards the former, successfully, 
both with the great difficulties of the music and 
against the whirlwind of orchestral sound which 
Mr. Wood let loose. Altogether the performance 
was not such as to warrant a repetition of the 
experiment. Here our criticism ends, for the rest of the 
performances were as fine as anything the gifted young 
conductor has ever done. The C minor Symphony 
(Beethoven’s, of course!) and the “ Siegfried ” Idyll at this 
concert, and the ‘‘ Meistersinger ’? Overture and “ Parsifal '’ 
Vorspiel at the second concert (on the 2othult.), were played 











with quite superb finish and beauty of tone, while in thege 
latter complicated pieces the wonderful polyphony was 
presented with the utmost clearness to the ravished ear, 
Miss Blauvelt sang ‘‘ Elizabeth's Greeting,” and, with Mr, 
Andrew Black, the great duet from ‘* The Flying Dutchman” 
quite beautifully. Mr. Black’s share in the duet was 
masterly and most impressive, but he does not in “‘ Pogner’s 
Address”’ (‘‘ Meistersinger”) suggest the old worthy’s 
dignified bonhomie, nor his age and somewhat “heavy. 
father”-ly speech. His pronunciation of the German is, 
moreover, too light and crisp, especially for Pogner's 
music, 


CRYSTAL PALACE CONCERTS. 


A PLEASING novelty at the concert on October 28 was the 
performance of an arrangement for chorus and orchestra 
by Dr. Villiers Stanford of his quartet entitled “Ou 
enemies have fallen.” This quartet is the eighth ofa 
series of nine settings of the lyrics in Tennyson’s poem 
‘‘The Princess,” written in the summer of 1897. In its 
new form the quartet is an effective choral song and would 
suggest like treatment of others of the series. The 
programme also included Schubert’s “ Unfinished” Sym 
phony in B minor, Brahms’s First Pianoforte Concerto in 
D minor (Op. 15), and Beethoven’s ‘‘ Choral” Fantasia, 
the solo pianist being Miss Fanny Davies. Mr. Edward 
Lloyd sang, his most successful effort being in the 
impassioned tenor solo ‘‘ Onaway! awake, beloved!” from 
Mr. Coleridge-Taylor’s cantata ‘‘ Hiawatha’s Wedding. 
Feast.” 

A splendid interpretation of Schumann’s First Symphony 
in B flat opened the concert on the 5th ult., which was 
further distinguished by the magnificent pianoforte playing 
of M. Busoni in Liszt’s Second Concerto and the Impromptu 
in F sharp (Op 36) and Polonaise in A flat (Op. 53), by 
Chopin. The programme also included a Spanish scene 
for orchestra entitled ‘ Sevillaiia”” (Op. 7), by Mr. Edward 
Elgar. Although published some ten years ago, it had 
not previously been heard at these concerts, The work 
illustrates a rustic féte and is full of rough vigour and 
broad melody. Miss Lillian Blauvelt sang with great 
brilliancy and refinement. 

The programme on the r1th ult. was headed with Goetz's 
romantic Symphony in F (Op. 9). The concert was made 
more than usually interesting by the performance of the 
following works not previously heard in the Sydenham 
concert-room: Lalo’s Violoncello Concerto in D, a delicate 
and cleverly-written work, the solo part of which was 
beautifully played by M. Jean Gérardy; a brilliant and 
terse Valse-Fantasia for flute and orchestra, by Mr. Thomas 
Dunhill, in which Mr. E. R. Hudson was a very able 
soloist; and an Adagio of melancholy character for 
violoncello solo, by M. J. Guy Ropartz, Director of the 
Conservatoire at Nancy. Mr. Plunket Greene included 
in his selection Mr. Charles Wood’s stirring setting of 
Walt Whitmann’s poem “ Ethiopia saluting the Colours.” 
The next concert is fixed for February 24, 1900. 





CURTIUS CLUB CONCERTS. 


THE second season of these enjoyable evenings was 
begun at the Prince’s Galleries on October 25, when the 
music was provided by Madame Blanche Marchesi, with 
Mr. Henry Bird and Mr. Arnold Dolmetsch as accom- 
panists. The finish and subtlety of Madame Marchesi’s 
singing render criticism unnecessary. 

On the following Wednesday the executants were 
Madame Fischer-Sobell and Mr. Ben Davies, and interest- 
ing features were the latter artist’s interpretations of 
Beethoven’s song-cycle, ‘‘An die ferne Geliebte,” and 
Sir Arthur Sullivan’s delightful setting of Tennyson’s “At 
the Window ; or, the Loves of the Wrens.” 

The meeting on the 15th ult. took place at St. James's 
Hall, when Herr Anton van Rooy gave a song recital, 
including in his selection the entire “ Dichterliebe” of 
Schumann. 

The Willy Hess String Quartet provided the evening on 
the 22nd ult., and Miss Kirkby Lunn sang. 











simpli 
new a 
moven 
itself 

ad nat 
compo 
which 
idea, e 
sponta 
beauty 
posses 
melodi 
signifi 
posses: 
for the 
and to 
im exc 
called 

apprec 
provid 
and we 
of the 
advance 
Straus: 


protest 
at rehe; 






——e 


n these 
ny Was 
ed ear, 
ith Mr, 
hman” 
et was 
ogner’s 


ogner’s 


vas the 
chestra 
| “Our 


erto in 


soetz’s 
s made 
of the 
lenham 
lelicate 
ch was 
nt and 
*homas 
ry able 
ter for 
of the 
icluded 
ting of 
ours.” 


gs was 
1en the 
si, with 
accom: 
rchesi’s 








THE MUSICAL TIMES.—Decemser 1, 1899. 821 








NORTH STAFFORDSHIRE MUSICAL FESTIVAL. 
PropucTION OF “THE DEATH OF MINNEHAHA.” 
(By our SpectaAL CORRESPONDENT.) 


Tus Festival, the fifth since the present series was 
started in 1888, began on October 25 with Schumann’s 
“Paradise and the Peri.” The performance was, on the 
whole, excellent; at any rate, as far as the singers were 
concerned. And here we may put it on record that the 
chorus, a well-balanced body of 300 sturdy singers, did some 
of the best work during the Festival. They displayed intel- 
ligence, resonant voices, staying power, good training, and a 
delightful enthusiasm. The orchestra, both in this cantata 
and the ‘' Pathetic” Symphony (which occupied the second 
part of the programme), was rough but not altogether 
“ready.” The chief soloists in the cantata were Mesdames 
Ella Russell, Helen Jaxon, A. Lakin; Messrs. Herbert 
Grover, Ford, and Andrew Black. 

The chief event of the Festival came with the morning 
of October 26. There was a Gargantuan programme that 
lasted four hours by the clock, and ‘The Death of 
Minnehaha” came last. Yet such was the spell which 
Mr. Coleridge - Taylor's music cast over the large 
audience that not a soul, from her Grace the Duchess of 
Sutherland to the humblest amateur in the gallery, moved 
before the echo of the last chord of the beautiful work was 
drowned in a spontaneous and splendid ovation for the 
happy young composer. We have written at length 
about the cantata in another column. We need therefore 
only say that our highest expectations were most fully 
realized, and even surpassed. The little work worked a 
great wonder : we saw grey-bearded critics moved to tears, 
and there were many in the audience who made no attempt 
tohide their emotion. Whoever can do this with the force 
of his simple melodies is no ordinary musician. For we must 
here insist, as we have insisted elsewhere, that the music is 
simplicity itself. There is no elaboration, no striving after 
new and sensational effects; of development into lengthy 
movements there is very little, for the poem does not lend 
itself to such treatment unless the words be repeated 
ad nauseam and thus all dramatic force be spent. But our 
composer has the precious gift of inventing melodies 
which seem the very soul of the words or of the poetic 
idea, expressed in the greatest of languages: music. Their 
spontaneity is as striking as their simplicity and their 
beauty as moving as their directness. We seem to 
possess in Mr. Taylor that vara avis, a new and original 
melodist. A new melodist! Do we fully appreciate the 
significance of the term and the priceless value of the 
possession? Music is sick for the want of such an one, 
for the spring of melody seems in danger of running dry, 
and to take its place, harmony, polyphony, development 
in excelsis, and orchestration (alias colour) are vainly 
called to the muse’s aid to charm and move us. We fully 
appreciate the value of these qualities in modern works, 
provided they are displayed with a master’s mastery; 
and we can be roused to genuine enthusiasm over some 
of the most daring efforts of that facile princeps amongst 
advanced harmonists, polyphonists, and colourists, Richard 
Strauss. Yet what avails the heavy armour, the veritable 
“Giant’s robe” of these modern musical Goliaths against 
the sling and stone of the simple but inspired melodist? 
It is the latter who will sway the hearts of countless 
thousands, as the touching melodies of ‘The Death of 
Minnehaha"? swayed us and caused our eyes to become 
dim with a deep and true emotion. 

We have laid great stress on Mr. Taylor’s gift of melody. 
Let it not be imagined, however, that he has no other 
credentials. His harmonies are frequently as expressive 
and spontaneous as his melodies; they strike the note 
of acute feeling as truly, or lend warmth and colour 
to the picture as effectively as the glowing and suggestive 
orchestration. Indeed, he appears in this little cantata 
equipped cap-d-pie for a task of no ordinary difficulty. 

The chorus sang the work, and the delightful ‘‘ Hiawatha’s 
Wedding-Feast,” which preceded it, as if they loved it, 
which we feel sure they did. Excepting a few minor 
blemishes, their performance was most excellent. Not so 
that of the orchestra! And here we must raise a 
Protest against the treatment which the work received 
at rehearsal. It will hardly be believed that the composer 
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had no rehearsal with the orchestra alone for the first per- 
formance of a cantata which was absolutely new to the 
orchestra. It is not our concern to apportion the blame for 
such an inartistic, aye, dangerous piece of false economy. 
We merely place the fact on record, and express our opinion 
that Mr. Taylor would have gained the approval and 
deserved the thanks of all creative musicians if he had 
left Hanley in disgust, and made the performance of his 
new workimpossible. The result of this lack of rehearsals 
was seen at performance. The accompaniments were 
inefficiently played, many of Mr. Taylor’s best effects 
‘missed fire’? completely, and occasionally certain instru- 
ments took long rests that were not in the score! 
The soloists, Miss Helen Jaxon and Mr. Andrew Black, 
were all that could be expected under the circumstances; 
Mr. Black especially sang Hiawatha’s “Farewell” with 
| touching pathos. 

The programme included Mr. Taylor’s tuneful Overture 
to ‘‘ The Song of Hiawatha,” produced at Norwich a few 
weeks before; ‘‘Wotan’s Abschied und Feuerzauber” 
(“ Walkiire”’), declaimed by Mr. Black with his usual 
intensity; the charming recitative and air, ‘‘O peaceful 
night,” from Cowen’s “St. John’s Eve,” expressively 
sung by Miss Jaxon; two movements from Weber’s 
Clarinet Concerto in E flat (Op. 74), quite beautifully 
played by Mr. G. A. Clinton; a bright and taking 
concert piece for chorus and orchestra, “The voice of 
Spring,’ by Dr. Swinnerton Heap, excellently sung and 
played; and last, not least, the “ Eroica’’ Symphony, in 
which the orchestra did really well. Mr. Charles Saunders 
sang the lovely tenor solo, ‘‘ Onaway! awake, beloved!” 
in the ‘ Wedding-Feast,” at a moment’s notice, and 
acquitted himself with great honour. 

The Festival closed with ‘‘ The Messiah.” 





M. JULES RIVIERE. 
A VETERAN CONDUCTOR. 


THE concert given by M. Jules Riviére on the 2nd ult., 
at the Queen’s Hall, in commemoration of his eightieth 
birthday, and to take his professional farewell of London, 
must have aroused many memories in many minds, 
particularly amongst frequenters of promenade concerts, 
which were revived by him at Covent Garden Theatre in 
1871. Nota few artists who appeared at these concerts 
have since climbed to fame, and it may interest some 
readers to know that it was at these performances, in 
November, 1873, that Madame Antoinette Sterling made 
her first appearance in England. It was in 1872 that the 
fantastic, spectacular, and musical conglomeration, “ Babil 
and Bijou,” was produced, which would seem to have been 
the progenitor of the now popular and no less fantastic 
musical comedy; and it was for ‘ Babil and Bijou” that 
M. Riviére wrote the chorus “Spring, spring, gentle 
spring,” which sent his name round the world and put 
£2,000 into his pocket. His reputation, however, was 
chiefly built up by his great ability as a conductor of light 
music, and that this is well deserved was shown by the 
vivacious and finished renderings given at his farewell 
concert of the Graceful Dance from Sir Arthur Sullivan’s 
music to “‘ Henry VIII.,” Litolff’s ‘‘ Robespierre ” Overture, 
a Spanish Suite by Lacome, and a waltz, ‘‘ Rose Mousse,” 
by A. Bosc. It may be added that M. Riviére conducted 
in the French style—i.e., seated in the front row of the 
orchestra, with his face to the audience. 





THE HERBERT SHARPE TRIO. 
M. SAINT-SAENS’S TRIO IN E MINOR (OP. 92). 


Tue second concert of these commendable Chamber 
concerts took place on the 15th ult., and was distinguished 
by the first performance in England of M. Saint-Saéns’s 
Trio in E minor (Op. 92) for pianoforte, violin, and violon- 
cello. This is opened by a theme which, by its melodic 
charm, at once excites attention, that is well sustained 
during the movement. The second number, an Allegretto, 





is light and gay. It is succeeded by a very dainty Andante 
con moto, a graceful and rhythmic Grazioso poco Allegro, 
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anda Finale, somewhat commonplace, but vigorous. Other 
works performed were Brahms’s Sonata in G (Op. 78) 
for pianoforte and violin and Schubert’s charming Trio 
in B flat (Op.g9). The executants were Messrs. Herbert 
Sharpe, Ferdinand Weist-Hill, and Tennyson Werg. 





MR. EMANUEL MOOR’S NEW SONATAS IN 
G AND C MINOR. 


Messrs. Epwarp Ixes and Louis Pécskai gave two 
vocal and violin recitals, on October 25 and the 16th ult., 
the chief features of which were initial performances 
of two sonatas for violin and pianoforte by Mr. Emanuel 
Moor. The one in G was performed by Mr. Pécskai and 
Mr. Sydney Hann at the first concert. The opening 
number is obscure and dull. The following slow move- 
ment is mournful, but its expression is sincere. Relief 
comes with the Scherzo, which is bright and pleasing, and 
the Finale possesses spirit. Mr. Henry Bird played the 
pianoforte part of the Sonata in C minor, on the 16th ult. 
The opening movement of this is also open to the charge 
of dulness, but the next number, an Allegro Scherzando, 
is showy, the Adagio is smoothly written, and the Finale is 
vigorous. M. Pécskai played with great skill and brilliancy, 
and the singing of Mr. Iles provided welcome variety. 





LONDON CONCERTS AND RECITALS. 
RECITALS. 

Mr. LawreENcE REA, who gave a vocal recital on the 
2nd ult., at the Salle Erard, is a singer who should speedily 
take a foremost place in his art. 
of remarkable musical quality, and he sang Mr. Arthur 
Somervell’s cycle of songs, from Tennyson’s “ Maud,” like 
an artist. 

Mr. ERNEST SHARPE, at his vocal recital on the 3rd ult., 
at the Salle Erard, sang, for the first time in England, 
three songs, respectively entitled ‘‘Die Fei” (The Fay) 
(Op. 41, No. 1), ‘*Waldeszauber” (Forest spells), and 
‘‘ Die drei Reiche der Natur” (the three kingdomsof Nature), 
by Wilhelm Berger. The last-named, in praise of wine, 
was the most suited to the deep resonant bass voice of the 
singer. 

Sefior SARASATE, assisted at the pianoforte by Dr. Otto 
Neitzel, gave the first of two violin recitals, on the gth ult., 
at St. James’s Hall. He was heard in Bach’s Sonata in A 
and in Saint-Saéns’s Second Sonata in E flat (Op. 102), and 
produced two new pieces of attractive character of his own, 
severally entitled ‘‘Miramar” and ‘Introduction and 
Caprice-Jota.” 

Madame BLANCHE MarcHEsI’s two vocal recitals took 
place at St. James’s Hall, on the roth and 17th ult. 
respectively. A feature at both performances was the 
rendering of Senta’s song and the Spinning chorus from 
the second act of the ‘‘ Flying Dutchman.” At the latter 
recital two new songs, severally entitled ‘‘Love is a 
sickness full of woes” and ‘The lark now leaves his 
wat’ry nest,” by Professor Horatio W. Parker, proved 
very charming. 

The two pianoforte recitals, given by Herr Ernst von 
DounAnyI, on the 3rd and 13th ult., excited much interest. 
No new pieces were played on either occasion, and it is 
sufficient to say that his playing was distinguished by that 
sympathetic quality, exuberance, and brilliancy which 
have secured him so much popularity in this country. 

Signor Busoni’s pianoforte recital, on the 22nd ult., at 
St. James’s Hall, was largely attended. His readings of 
Schumann’s Etudes Symphoniques and Beethoven’s Sonata 
in C minor (Op. 111) had some features which did not 
accord with tradition, but the interest of the listener was 
sustained by the poetic nature of his interpretations and 
his perfect command of the keyboard. Chopin’s Twelve 
Studies (Op. 25) and pieces by Liszt were magnificently 
played. 

CONCERTS. 

The Saturday Popular Concerts were resumed at St. 
James’s Hall on the 11th ult., when the string quartet 
players were Messrs. Kruse, Haydn Inwards, Gibson, and 
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Paul Ludwig. Only familiar works have been presented, 
The vocalists have been Miss Adela Verne, Miss Beatrice 
Spencer, and Mr. Kennerley Rumford. 

Under the title of the ‘‘Burnand Orchestral Concer 
Company,” a series of three miscellaneous concerts was 
commenced, on the 2nd ult., at St. James’s Hall. The 
orchestra consisted of Mr. Fransella’s recently forme; 
band for the performance of light music, and on this 
occasion were played for the first time in England th 
first and second movements from a Suite by A. Flegier, 
a Meditation by Th. Dubois, a Passacaille by A. Barthe, 
Serenade by Hans Sitt, and a Gavotte by Pierné, but none 
of these merit detailed notice. 

The second concert took place on the 15th ult., at the 
Queen’s Hall, and first performances in this country wer 
given of a pleasing Serenade and Waltz (Op. 16 and 17) by 
Vincent d’Indy, and a Reverie, entitled “ Ricordanza,” fo: 
orchestra and organ, by E. Pessard. The vocalists a 
both concerts were Madame Edith Grey-Burnand and Mr. 
Sydney Barraclough, the possessors of good voices. 

Miss ErHet Barns and Mr. CHarLes PHILLIPs began 
a fifth series of chamber concerts on the 14th ult., at the 
Steinway Hall. Miss Barns played with her usual taste 
and neatness, and Mr. Phillips’s contributions to an 
enjoyable afternoon included Mr. William Wallace's 
effective ‘‘ Freebooter Songs,” which deserve to be more 
often heard. 

The Elderhorst chamber concerts have been held on 
Monday evenings at the Steinway Hall, and many 
excellent performances have been given of familiar works 
by the great masters. On the 13th ult. an unknown String 
Trio (Op. 69) by Wilhelm Berger was played, and found 
to be genial and deftly-written music. 


MR. ALGERNON ASHTON’S SONATA IN C MINOR (oP. 86), 


MR. R. H. WALTHEW’S SUITE IN F FOR CLARINET 
AND PIANOFORTE. 

Two novelties were produced at the second performance 
of the British Chamber Music concerts, which took place 
on the 21st ult., at Queen’s (Small) Hall. The first 
brought forward was a Sonata in C minor (Op. 86) for 
pianoforte and violin, by Mr. Algernon Ashton. This has 
only three movements, the first of which opens with an 
excellent theme of masculine character. The _ second 
subject is also expressive, but the interest is not sustained 
in the development. The second number, a Lento inG, 
suffers from being diffuse, and the Finale also becomes 
wearisome owing to the want of coherence and terseness. 
The executants were Mr. Jasper Sutcliffe (violin) and Mr. 
Ernest Fowles (pianoforte). 

The last-named artist also took part with Mr. Charles 
Jasper in Mr. Walthew’s Suite in F for clarinet and piano- 
forte. This is a delightful work. It opens with a bright 
and gay Allegro, which is followed by a romantic Andante 
tranquillo in D flat,a reposeful Allegretto grazioso inB 
flat, and a vivacious and pretty Allegro brillante. The 
wind part was rendered with remarkable delicacy and finish 
by Mr. Draper. Songs were contributed by Miss Gertrude 
Sichel. 


THE ROYAL ACADEMY OF MUSIC. 


THERE were several interesting features at the Chamber 
concert given on the 2oth ult., at St. James’s Hall, by the 
students of the Royal Academy of Music. The rendering 
by Marjorie Hayward of M. Saint-Saéns’s Concertstiicke 
for violin (Op. 20) was a remarkable exhibition of juvenile 
precocity, and a set of nine ‘‘ Harmonic Variations” in G 
for two pianofortes, by Harry Farjeon (Goring Thomas 
Scholar), proved to be clever and pleasing music of a light 
character, and were admirably played by Marguerite Elzy 
and Marion White. Two songs, severally entitled ** Rondel” 
and “The time of roses,’ by Mabel Colyer (Potter 
Exhibitioner), were expressively sung by Gertrude Drink- 
water, and a voice of beautiful quality was that of 
E. Margaret Llewellyn, who rendered a song by Meyer- 
Helmund with refined expression. Anna B. McDonald 
and Henry Boulderson sang Granville Bantock’s cycle of 
six Arabian songs, and other soloists who appeared were 
Gale Gardner, Florence Reeves, and Claude Gasccigne. 








XUM 


ale 
presented, 
S Beatrice 


1 Concer 
certs was 
all. The 
ly formed 
1 on this 
zland the 

Flegier, 
Barthe, a 
but none 


It., at the 
ntry were 
nd 17) by 
anza,” for 
calists at 
1 and Mr. 
S. 
iPS began 
It., at the 
sual taste 
1S to an 
Wallace's 
be more 


held on 
id = many 
iar works 
wn String 
nd found 


(op. 86), 
INET 


formance 
90k place 
he first 
». 86) for 
This has 
3 with an 
> second 
sustained 
nto in G, 
becomes 
erseness, 
and Mr. 


. Charles 
1d piano- 
a bright 
Andante 
oso inB 
te. The 
nd finish 
Gertrude 


Chamber 
1, by the 
endering 
rtstincke 
juvenile 
s” inG 


(Potter 
e Drink- 
that of 

Meyer- 
>Donald 
cycle of 
ed were 
gne. 





TO THE REV. MONTAGU NEPEAN, M.A. 


The Musical Times, xcept the Pord build the house, December 1, 1899. 
ANTHEM. 





Psalm exxvii, 1—3. Composed by the Rev. Canon F. A. J. Hervey. 





Lonpon: NOVELLO AND COMPANY, Lonrep; anp NOVELLO, EWER AND CO., NEw YorE. 
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IVIMEY CHAMBER CONCERTS AT SURBITON. 


THESE excellent Chamber concerts, now in their 
eleventh season, given by Mr. Joseph Ivimey at the 
Assembly Rooms, still run their successful course. The 
eighty-first and eighty-second music-makings of the series 
were given on the 4th and 18th ult. respectively. Owing 
to the illness of Mr. Joseph Ivimey, the general arrange- 
ments for the season have been made by his brother, Mr. J. 
W. Ivimey, and for the same reason the part of first violin 
is now in the efficient hands of Mr. Henry Such. At the 
two concerts already given the programmes have main- 
tained their usual standard of excellence. There have 
been most creditably performed such chamber works as 
Schubert’s Quartet in A (Op. 29), Schumann’s “ Phantasie- 


Beethoven’s Trio in B flat (Op. 11), in addition to violon- 
cello, violin, and pianoforte solos, by Messrs, Arthur 
Blagrove, Henry Such, and Georg Liebling upon their 
respective instruments. Mrs. Helen Trust, Miss Percival 
Allen, and Mr. William Nicholl have been responsible for 
the vocal selections, and the concerted music has been 
admirably played by Messrs. Henry Such, Alfred Ballin, 
Alfred Hobday, Arthur Blagrove, and John W. Ivimey. 
The inhabitants of Surbiton should consider themselves 
fortunate in their opportunities for hearing such artistically 
interpreted chamber music as is provided for them by 
Mr. John W. Ivimey. 


THE MUSICAL ASSOCIATION. 
“THE PHILOSOPHY OF THE HIGHER BEAUTY OF MUSIC.” 


THE twenty- fifth session was inaugurated at the Royal 


the region of effect into which it led us had been com- 
paratively little explored. Thusit might be said that music 
was relatively a new experience; that in his essays in it 
man was pushing into a new world of effect, and that in 
listening to it we entered upon a new form of being. This 
was perhaps why its deeper imaginative effects tended to 
produce in us a vivid feeling of the novel and strange— 
to influence us somewhat as if we gazed on an unexplored 
ocean. 

Musical charm was fundamentally primal charm—one 
of the many happy coincidences which arose between the 
infinitely various influences without us, and that liberal 
margin for versatility and free play which existed as a rule 
in the constitution of all our faculties. Absolute charm in 
music might then be conceived as being in line with natural 
beauty, but the inordinately expressive power of music— 
that power by which it stirred the depth of feeling within 
us as no other abstract influence did—seemed to demand 
further explanation. Upon this power the hypothesis of 
Darwin relating to music when duly considered tended to 
throw light: the special part played by the stimulus of 
sound throughout the long course of organic life, in con- 
nection with the deeply laid principles of association, 
might be at the root of music’s penetrating power. 

Mr. Goddard concluded by saying that his attempt to 
account for the influence of music only applied to the 
higher beauty of the art. In every field of effect, whether 
natural or devised by man, there was a general continuity 
passing from that which gave a merely superficial pleasure 
to that which raised high the wave of art-feeling. Thus 
under the appellation of music there was an extensive range 
of effect which demanded no esthetical explanation at all. 

Sir John Stainer occupied the chair and took part ina 
brief discussion. 








College of Organists on the 14th ult., when Mr. Joseph 
Goddard read the second part of his discourse upon ‘“‘ The 
Philosophy of the higher beauty of Music.” 

Mr. Goddard began by defining the difference between 
the mental effects produced by sight and sound, and said 
that various senses contributed to form our ideas of the 
things we saw, though we seemed to exercise the visual 
sense exclusively; but that sound was a pure impression. 
Contrast was less complete in music than in scene. To 
ordinary ears neither asingle note nor any conformation of 
notes had distinctive character, except as part of the 
esthetic effect of the piece. On the other hand, colours 
might be said to have for every eye a fixed individuality and 
familiar character irrespective of the particular elements 
they contributed to the esthetic effect. 

A common experience in listening to music was the 
distinct suggestion of difference of position in space in 
the perpendicular dimensions. This association was pro- 
bably derived from the fact that in singing comparatively 


THE HENNIKER CHORAL COMPETITION 
IN SUFFOLK. 


THE choral competitions instituted two years since by 
the Hon. Alice Henniker appear to have become firmly 
established. The third of the series, which was held at 
Bury St. Edmunds, on the 13th ult., showed no signs of 
fading interest either on the part of competitors or the 
general public. The entries were more numerous than last 
year, and the competitors reached a higher standard of 
excellence than on previous occasions, more especially in 
the important section of choral singing. The judges were 
Sir Walter Parratt, Miss Wakefield, Mr. Lionel Benson, 
and Mr. George Power. 

The day’s proceedings were brought to a close by an 
evening concert, given in the Corn Exchange, when 
Barnett’s cantata ‘‘ The Ancient Mariner” was sung by 








low notes the set of the larynx was such as to direct the | 
vibrations downward to the chest, whilst in singing some | 
high notes the set of the larynx was such as to direct the | 
vibrations towards the head. 

A peculiarity of music was the tendency of tunes to wear | 
out. Some melodies seemed, however, to have escaped 
the seeds of decay. Frequently it was not the so-called 
classical strain that wore best ; nor did a melody necessarily 
possess the quality of fadelessness in proportion to its 
originality. Asa rule, the melody which took a deep root 
in our admiration was largely pervasive; as well as 
charming, it penetrated to the depths of feeling, it had in 
some mysterious way a particular deep and broad hold 
upon our susceptibilities. Music lost its freshness sooner 
than visual effect, because the feelings of physical life 
entered far less into its influence. 

The limitation involved in music being the world of a 


the combined voices of the Ipswich Nonconformist Choral 
Union, the Bury Choral Association, the Lavenham and 
Mildenhall Choral Societies, and Mr. Pudan’s Ipswich 
Choir, under the inspiring conductorship of Mr. Albert 
Visetti. The result was a rendering of general accuracy 
and spirit, which was listened to with interest by the large 
audience assembled. The soloists included Miss Henniker, 
the Countess Valda Gleichen, Mr. Ernest Hodgson, and 
Mr. Charles Tree, who formed an efficient quartet. The 
prizes were distuibuted by the Marchioness of Bristol. 


MR. F. H. TORRINGTON IN MONTREAL. 
A GRATIFYING TRIBUTE TO HIS WORK. 
‘Honour to whom honour is due.” Such a recognition 


single sense was the source of its power. It attended | has recently been paid to Mr. F. H. Torrington by the 
the idea of the infinite with peculiar effect, because it was | citizens of Montreal, in acknowledgment of his unremitting 
free from many features of the finite; it suggested | and distinguished labours in the cause of music in Canada 
the spiritual the more appropriately in that it did not|during the past thirty-five years. This well-deserved 


present the tangible; the unseen because it did not |‘ appreciation” took the form of a “ Musical Festival and 
present the visible. In a general way we felt music as | Testimonial,” held on: October 24 and 25, when excellent 
something external yet immaterial. There was thus some | performances were given of Mendelssohn’s ‘“ Elijah 

resemblance between our mental attitude to music and that }and Gounod’s ‘‘ Redemption,” under Mr. Torrington’s 
which we bore towards the religious and poetic conceptions. | experienced conductorship. With an orchestra of sixty 
The sense of hearing being perhaps, of all the senses, that | players and a chorus of three hundred voices, full justice 
which was least associated with the leading sense, vision, | was done to those favourite oratorios, nor were the solo 
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singers—Mdlle. Toronta, Miss Julie L. Wyman, Mr. 
William H. Rieger, and Mr. Ffrangcon-Davies—unworthy 
of the occasion. 

The great feature of the Festival was the presentation to 
Mr. Torrington by his hosts of friends of a life-size portrait 
of himself, painted in oils by Forster and richly framed. 
It proved to be an excellent likeness, and will doubtless 
be treasured by the veteran conductor, who has done so 
much for music in Toronto, as well as by generations of 
Torringtons yet to come. The presentation was made by 
Mayor Shaw, whose remarks were brief, and delivered in 
a hoarse voice. He apologised, and excused himself on 
the ground that he had been helping to send the boys off 
to the Transvaal, and had shouted over-much. After 
shaking hands with Mr. Torrington, the Mayor said that 
the hero of the day had been for years and years the 
central figure of musical progress in Toronto, and, there- 
fore, he was deserving of the highest admiration of the 
citizens. It gave him great pleasure to act as spokesman 
for them on that occasion, and on their behalf to present 
Mr. Torrington with a very beautiful portrait of himself, 
which, apart from its artistic value, was a _ very 
striking likeness. At a signal from his Worship the 
portrait was then unveiled amid enthusiastic applause 
from the large audience and the waving of handkerchiefs 
by the members of the chorus. Mr. Torrington, who 
appeared to be much affected by the warmth of the 
demonstration given him, said in response that he was too 
deeply touched to express adequately his gratitude to the 
citizens for their very handsome testimonial. He could 
find no more words than to say that he sincerely thanked 
them for their most acceptable gift. 

It is quite certain that Mr. Torrington does not intend 
to rest on his oars. Since the Festival he has conducted 
three performances of Mendelssohn’s ‘*‘ Midsummer Night’s 
Dream” music. As Founder and Principal of the Toronto 
College of Music, affiliated to the University of Toronto, 
he exercises a wide and beneficent influence upon the 
musical life of Canada, and his friends in the old country 
will join in congratulating him upon his recent well- 
merited testimonial. 


REVIEWS. 


The Village Organist. A series of pieces for Church and 
general use. Edited by J. Stainer and F. Cunningham 
Woods, Books 19, 20, and 21. 

[Novello and Company, Limited.] 


“Tue Village Organist” has attained its majority—that 
is speaking strictly by the book, as the last instalment of 
that useful publication is No. 21. Congratulations there- 
upon. The three books under notice maintain the standard 
of those that have gone before. In regard to arrangements, 
there are transcriptions of ‘‘ The heavens are telling,” the 
theme of Mendelssohn’s Op. 82, ‘‘ Ave Maria” (Arcadelt- 
Liszt), Tschaikowsky’s ‘‘ Morning Prayer,” and Gounod’s 
‘‘Ave Verum.” Thus interest and variety go hand in 
hand in the foregoing selection. The original soft volun- 
taries include a “ Priére,”’ for the manuals only, by M. 
Dubois; a very tuneful and musicianly Andante in F, by 
Mr. E. H. Thorne, and short pieces by G. F. Blatch, 
Bruce Steane, and E. L. Monk. We are glad to see a 
better proportion of loud, or “outgoing ’’ voluntaries in 
this trio of books, several, if not all of which will, we feel 
sure, be welcomed by organists other than those who are 
village located. Dr. A. L. Peace leads off with a vigorous 
“Allegro alla Marcia.” Mr. John E. West contributes 
a scholarly, but by no means dry-as-dust piece of work in 
his “‘ Passacaglia.” Its pedal part presents no difficulties, 
and the well-developed superstructure above the ‘‘ ground 
bass”’ supplies excellent material for digital achievement. 
Effectivenessand simplicity characterise a March by Thomas 
Adams. A popular contribution will, we venture to predict, 
be found in a “ Postlude-Cantique”’ by M. Dubois, of a 
gavotte-like rhythm, which contains a fugal episode con- 
structed upon the opening phrase of the main theme. 
A Recessional March by Dr. Roland Rogers furnishes a 


just as good in the—land. 


is a brightly written and attractive “ Allegro Moderato” 
by Mr. Charles J. May. The name of this composer is 
new to us, but, judging from this capital specimen of his 
capabilities, he may be encouraged to go on in the same 
vein of so melodious a strain. 


Three Spring Songs. Words by Harold Boulton, 
Music by Edward German. [Cramer and Co.] 

IT is pleasant to think of the Spring in the Winter, and 
specially when the charms of the dawn of the year are so 
pleasantly set forth as in Mr. German’s songs. The first, 
entitled ‘‘All the world awakes to-day,’ seems to have 
caught the very spirit of the ideal Spring of which the poets 
sing. Although headed Molto allegro, the voice part is 
very vocal and the accompaniment is easy toread. The 
words of the second song, called ‘‘ The dew upon the 
lily,” mark a more advanced phase in courtship than the 
preceding—that period in which the adored one permits 
herself to be advantageously compared to sundry admired 
objects in inanimate nature—and the music is as persuading 
as any lover could wish. Number three, “ My song is of 
the sturdy North,” is vigorous and assertive in character, 
and forms an effective contrast to the foregoing. The 
sentiment is of the optimistic kind that takes a rosy view of 
circumstances ‘In spite of wind and weather,” and poet 
and composer are in perfect agreement. 


Original Compositions for the Organ. Nos. 280-282. 
[Novello and Company, Limited.] 

Tue first of these three additions to the ‘ Original 
Compositions for the Organ” consists of a reprint of the 
late Sir Joseph Barnby’s pieces, Allegretto (Joy), Andante 
gvazioso (Sorrow), and the Gloria Patri, from his Service 
in E. These expressive voluntaries have already proved very 
acceptable and their re-issue will be sure to be welcomed 
by the present generation of organists. The organ 
music of Dietrich Buxtehude (1637-1707) has recently 
received an_ attention that has been too long 
neglected. He was organist at the Marien-Kirche of 
Liibeck, where his remarkable playing attracted much 
attention. He instituted great musical performances in 
connection with the church services, and, says Carl 
Ferdinand Pohl, ‘ the best testimony to Buxtehude’s great- 
ness is contained in the fact that Sebastian Bach made 
a journey of fifty miles on foot that he might become 
personally acquainted with the Liibeck concerts.” While 
Buxtehude pays the penalty of being overshadowed by 
J. S. Bach, yet the great Leipzig cantor did not tramp 
all the way to Libeck and study the works of 
its organist without being influenced thereby. The 
Passacaglia (in D minor), No. 281 of the present series, 
has been admirably edited by Mr. John E. West, not the 
least beneficent part of his skilled handicraft being his 
method of laying out the music, which, with the excellent 
spacing of the engraving, facilitates the execution of the 
player in no small degree. Most seasonable is the issue of 
“A Christmas Pastorale’’ (No. 282) by Mr. B. Luard 
Selby, who has taken the themes of the Introit ‘‘ Hodie 
Christus natus est” and the familiar hymns, ‘“ Corde 
natus’”’ and ‘ Adeste, Fideles,’’ and interwoven them in a 
felicitous and musicianly manner, which will doubtless 
cause this organ piece to be frequently played during the 
coming Christmastide. Its freedom from difficulty is a 
feature that needs no commendation. 


Composed by John Hill. 
[Metzler and Co.] 


THE title of the first of these songs is ‘‘Sir Hubert’s 
Wooing,” and the words may be said to set forth the reward 
which results from perseverance in love as well as in bread- 
earning, and the music seems from the first to anticipate 
the ultimate success of the knight’s pleading. For his next 
song the composer has taken Shelley’s much appropriated 
poem ‘ Music, when soft voices die,”’ and has set it in an 
unpretentious but expressive manner. In “ The author's 
resolution,” written by George Wither, is expanded the 
sentiment of an old poet concerning the futility of repining 
over the refusal of one lady, while there are so many others 
Mr. Hill directs the song to be 
sung Allegro risoluto, and, presumably to emphasise the 


Six Songs. 





cheerful out voluntary. Last, but by no means least, 


risoluto, has written for a bass voice ; but the music being in 
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a minor key suggests a suspicion of the proverbial grapes 
of unattainment. The pathos of ‘“Cyril’s Song,” from 
“ The Silence of Dean Maitland,’”’ by Maxwell Gray, finds 
simple but true expression in Mr. Hill’s music, the contrast 
which forms the feature of the poem being simply but 
effectively reflected by the second section of the song being 
in the relative tonic minor of the first portion. ‘If there 
were dreams to sell,” written by T. H. Beddoes, is some- 
what mystical, but dreams incline that way, and the music 
makes amends by its simplicity. The text of the last of 
this series is ‘‘ The Covenanter’s Scaffold Song,” by 
James Hogg, and the music appropriately illustrates its 
sentiment. 


The Church Choir Chant Book. 
Stainer and the Rev. L. S. Tuckwell. 
[Novello and Company, Limited. ] 


THE compilers of this “‘ complete set of chants adapted 
to the Book of Psalms, specially selected for parochial 
use,” were associated together as organist and precentor 
at Magdalen College Chapel, Oxford. Their competence 
for the work is therefore beyond question. A quotation 
or two from the preface will show the guiding principles 
upon which they have compiled their book: ‘‘Care has 
been taken in this Collection to make use of those 
Chants only whose reciting notes are well within the 
compass of ordinary voices. To all the voice-parts atten- 
tion has been paid inthis respect. But some beautiful and 
useful Chants which do not fulfil these conditions have 
been either given as alternatives or placed in the Appendix.”’ 
Nothing could be better than such considerations. The 
next quotation is of an equally common-sense nature. ‘‘ The 
appropriation of each Chant to its particular Psalm has 
not been made experimentally ; in a large number of cases 
the Chants have been sung for many years to the very 
Psalms to which they are here attached, to the satisfaction 
and edification of choirs with which the Editors have been 
associated.” In addition to many chants (276 in all) both 
old and new, herein set forth, the Editors contribute 
thirteen new specimens in the proportion of seven to six 
between them. The practicability of this coilection admits 
of no disputation. 


An Album of Twelve Ballads for Bairns. Composed by 
Alicia Adélaide Needham. [Boosey and Co.] 


CurisTMAS time is the children’s carnival, and Mrs. 
Needham’s volume of ballads comes very seasonably and 
is calculated to brighten many homes this winter where 
little folks hold sway. But although words and music are 
such as will surely appeal to budding minds, most of the 
songs will please those of older growth, for several speak 
as in allegory of life’s experiences, and now and again the 
lines are in turn humorous and pathetic. The music also, 
although for the most part simple and only demanding 
moderate executive means, is always musicianly, appro- 
priate to the text, melodious, and vivacious. It may be 
added that one of the songs is a setting of J. W. Riley’s 
much recited little poem ‘ Little orphant Annie.” 


Edited by Sir John 


The North Coates Supplemental Tune-Book. Acollection 
of tunes composed by T. Richard Matthews. 
[Novello and Company, Limited.] 


Tuis is a new and enlarged edition of a book containing 
upwards of 100 tunes by the Rev. T. R. Matthews, who 
has been rector of North Coates, Lincolnshire, for the past 
thirty years. The preface gives the purport of the collection 
in the following words: ‘Most of these tunes were 
composed for use in North Coates Church, the choir of 
which included several members of the composer’s family. 
Hence the title of the book. The aim of the composer 
has been to supply tunes of such simple melody and 
harmony as an ordinary village choir can sing with- 
out difficulty.” The mere fact, however, that Mr. 
Matthews’ tunes have found their way into nearly all the 
current hymnals of the day is a sufficient proof that they 
are of no ordinary amateur genus. A very commendable 
characteristic of these tunes is their devotional simplicity. 
Their melodies and harmonies flow naturally, and, more- 
over, there is an entire absence of that straining after 
effect and originality which not only disfigures so many 


modern hymn-tunes, but causes them to be unvocal and, 
therefore, unacceptable to both choirs and congregations. 
It would facilitate the use of the book were an index of the 
first lines of words provided in addition to an index of 
tunes. 


La Mascarade. Suite for the Pianoforte for four hands. 
By George Aitken. (Op. 14.) [Leonard and Co.] 


THIS suite consists of three pieces, the first of which is 
entitled ‘* Rendezvous.” It is in waltz measure, and the 
principal melody has a swing and a lightheartedness that 
indicate that the meeting is a happy one. The second 
movement is entitled ‘‘ Danse,” and a very gay dance it is, 
suggestive of a masked ball. Towards the close an effective 
contrast to a well worked-up stretto is made by a return to 
the waltz theme. The third number, called ‘‘ Le Retour,” 
is equally bright, and seems to imply that the ‘parting was 
well made.” The music is unpretentious and very easy to 
read and play, and it possesses a vivacity and gaiety that 
make it decidedly attractive. 


Six Easy Pieces for Violin and Pianoforte. Second Set. 
In two books. By Max Oesten. 

[Novello and Company, Limited.] 

THESE pieces are quite easy, the first book lies within 
the compass of the first position, if necessary. They are 
charming, particularly ‘Evening in the wood,” ‘The 
Orphan,” and “Love Song.” Written with real musicianly 
skill, there is no feeling of the composer being cramped in 
writing below a certain degree of difficulty. They are 
excellent pieces for young players. 


Air de Ballet, Lamento, Romance, Gavotte, Amoroso, 
and Moto Perpetuo (Op. 1, Nos. 1 to6). For Violin and 
Pianoforte. By Percy Pitt. 

[Novello and Company, Limited.] 

Very interesting pieces for violin and pianoforte, of which 
doubtless Air de Ballet, Romance, and Amoroso will be 
favourites. The spirit of the compositions is distinctly 
modern, as will be imagined from Mr. Pitt’s training and 
associations. The pieces are full of interest to both players ; 
the accompanist has no dull moment. The composer may 
well be proud of his Opus r. 


Three Characteristic Pieces for the Pianoforte. By Mary 
Carmichael. 

Etude-Caprice for the Pianoforte. 
Hobson. 

The Spinning-Wheel. Sketch for Pianoforte. 
Willemsen. [Edwin Ashdown. ] 


Miss CARMICHAEL’S pieces are respectively named 
‘“‘ Spring Song,” ‘ Lullaby,” and “ Rustic Scene,” and 
they are each pleasing and well written examples of their 
class. They present no exceptional difficulties to the 
executant, but require a crisp touch and a sympathetic style 
to do them justice. The most attractive is the “Spring 
Song,” which is very bright and gay. The “ Lullaby” is 
graceful and very easy. Miss Carmichael’s rustics are 
more refined than commonly imagined by composers, but 
this may correct itself in the twentieth century; in the 
meantime the piece will doubtless prove acceptable in 
many drawing-rooms. 

The Etude-Caprice is a melodious and vivacious little 
piece, by no means difficult. It affords good opportunities 
for the cultivation of the staccato touch both from the wrist 
and the finger. 

Spinning-wheels have a strong family resemblance, and 
when a composer sets himself to illustrate the revolutions 
of the wheel of romance he puts his powers of originality to 
a severe test. In this instance the traditional whirr 
passages are allied to pleasing melody which imaginative 
listeners may associate with the dreams of a Marguerite 
who has recently met her Faust for the first time. 


By Helena M. 


By Hugo 








Tue “ Professional Pocket Book” for 1900, published 
by Messrs. Rudall, Carte and Co., has, as usual, made its 
timely appearance. Its usefulness to professional musicians 
and others who have hourly engagements is too well known 





to need any recommendation. 
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MUSIC IN BELFAST. 
(FROM OUR OWN CoRRESPONDENT.) 


On October 19 Perosi’s oratorio ‘‘ The Resurrection of 
Lazarus ” was performed by the Philharmonic Society, for 
the first time in Ireland, the solo parts being sung by 
Miss Lillian Blauvelt, Mr. Whitworth Mitton, and Mr. 
Charles Tree. The oratorio, which occupied the first and 
larger part of the concert, was, so far as the artists were 
concerned, admirably rendered. The chorus sang their 
parts with great accuracy and with a delicacy of finish 
that reflected great credit on their training, and the 
orchestra was fairly competent. The second part of the 
concert, being of a miscellaneous nature, afforded the 
crowded audience an opportunity of hearing the brilliant 
young singer, Miss Blauvelt, in a selection well chosen 
for the display of her lovely voice and exquisite art. She 
sang ‘‘A vos yeux,” from Thomas’s ‘“ Hamlet,’ and the 
‘“* Shadow song,” from Meyerbeer’s “ Dinorah.” 

On the 4th ult. ‘Elijah’? was performed at a People’s 
concert (admission, 1s. and 6d.) The solo parts were sung, 
and very creditably sung, by amateurs, while the chorus 
and orchestra, principally volunteers from the Philharmonic 
forces, proved that they were well trained in this univer- 
sally admired masterpiece. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


On October 31 the first of Mr. Halford’s orchestral 
concerts was held in the Town Hall. The works per- 
formed were Sullivan’s ‘‘ Macbeth”? Overture, Haydn’s 
Symphony, ‘La Reine de France,” and Tschaikowsky’s 
‘* Casse-Noisette”’ Suite. All were well given, especially 
the last. Miss Fanny Davies gave a fine rendering of the 
solo part in Brahms’s Pianoforte Concerto in D minor 
(Op. 15), and was warmly received. The second concert 
took place on the 14th ult., when the programme comprised 
Beethoven’s “‘ Coriolan ’’ Overture, Mozart’s Symphony in 


E flat, composed in 1788, Tschaikowsky’s Serenade (Op. 48) | 


for strings (splendidly played), and Liszt’s Hungarian 
Rhapsody (No. 2). Mr. Theodor Werner made a success- 
ful first appearance here as the soloist in Mendelssohn’s 
Violin Concerto, his playing being greatly admired. Mr. 
Halford conducted with great ability. 

On the oth ult. Mr. Howard Hadley, a local pianist, 
who has been studying under Herr Heinrich Barth, at 
Berlin, gave his first concert at the Masonic Hall. He 
played Schubert's great Fantasia in C (Op. 15) with power, 
and, with Mr. Ernst Schiever, gave a fine performance of 
the Duo-Sonata (Op. 100) of Brahms. The vocalist was 
Miss Georgina Delmar, who made her first appearance 
here and was successful in songs by the concert-giver and 
by Mr. H. Winslowe Hall, the accompanist. 

A Norwegian violinist, Herr Johannessen, made quite a 
sensation at the matinée of the Society of Artists on the 
11th ult. He was a pupil of Dr. Joachim, and he has 
something of the breadth of style of his great teacher. 

The only choral concert of the month was given in the 
Town Hall on Saturday evening, the 4th ult. On that 
occasion a new cantata, ‘‘A Song of Thanksgiving,” was 
produced by the Choral and Orchestral Association. It is 
the work of Mr. Joseph H. Adams, conductor of the 
Association, and is written for soli, chorus, and orchestra. 
It ison popular lines, tuneful and pleasing, and the 
performance was good. The reception of the work was 
most cordial. 





MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Sir FREDERICK BrinGeE, on the 3rd ult., lectured at the 
Victoria Rooms on ‘‘ Shakespeare and Music,”’ the vocal 
illustrations being supplied by Miss Kate Cherry and Mr. 
Bertram Mills, soloists, with a choir under the direction of 
Mr. John Barrett. After the lecture, Sir Frederick Bridge 
accepted an invitation from the Western section of the 
Incorporated Society of Musicians to supper at the 
Imperial Hotel. In responding to the toast of his health, 
he said he desired to advocate a ‘‘ Poor Musicians’ Fund,” 
not to supersede that society which gave if people had 





subscribed to it, but for those numerous persons who were 
unfortunately foolish in their younger years, and came to 
grief and so wanted help. 

At a musical service on the 4th ult., at the Baptist Chapel, 
Totterdown, the chief feature was a recital upon the organ 
by Mr. George Riseley. The choir, numbering forty voices, 
sang creditably several anthems, under the direction of 
Mr. H. J. Pollard. 

The second ofthe series of chamber concerts at All Saints’ 
Hall, on the 6th ult., was well attended. The executants 
were Mr. Alfred Gibson (first violin), Rev. E. H. Fellowes, 
Precentor of Bristol Cathedral (second violin), Miss Griffin 
(viola), and Mr. R. Le Duc Bucknall (violoncello), 
Careful renderings were given of Haydn’s Quartet in 
C (the ‘“ Emperor”), Bach’s Concerto in D minor for 
two violins, and Mendelssohn’s Quartet in E flat (Op. 12), 
The vocalist (Mr. R. T. Hughes) afforded gratification by 
his excellent interpretation of the prologue to ‘‘ Pagliacci" 
and songs by Liza Lehmann and Schumann. 

There was, as usual, a long programme provided for 
the annual concert arranged by the Post Office Band, the 
performance this year being held on the 6th ult., at 
the Victoria Rooms. The vocalists were Miss Gwendoline 
Dew, Madame Hannah Jones, and Mr. Plunket Greene, 
all of whom contributed ballads which were greatly 
applauded. 

Under the direction of Mr. J. Bending, the musical 
portion of the services at St. Paul’s Church, Portland 
Square, has in the last twelve months much improved. 
On the 8th ult., at a special service, Mendelssohn’s ‘‘ Come, 
let us sing,”’ was given in a highly creditable manner, the 
choir being augmented by some members of the Choral 
Society. The principal vocalists were Miss Eva Harts- 
horne, Miss Evelyn Gerrish, and Mr. Brierley (Bristol 
Cathedral). Mr. C. W. Stear was at the organ, and there 
were two cornets (Messrs. Vincent and Mann) and drums 
(Mr. Hibbins). Mr. Bending was the conductor. 

The third Subscription chamber concert, given on the 
2oth ult., at All Saints’ Hall, was a great success. The 
executants were Mr. J. Kruse (first violin), Mr. Haydn 
Inwards (second violin), Mr. Emil Kreuz (viola), Mr. 
Herbert Walenn (violoncello), and Mr. Herbert Parsons 
(pianoforte), who gave a fine rendering of Beethoven's 
Quartet in C (Op. 59). Mr. Kruse and Mr. Parsons 
gratified by their excellent interpretation of the Sonata in 
D minor by Brahms (Op. 108), and the other instrumental 
feature of the concert was Schubert’s favourite Quartet in 
D minor. Miss Mabel Bond sang songs by Sir Hubert 
Parry, Peter Cornelius, and Dr. Percy Buck. The last- 
named accompanied. 

Bristol Crystal Palace Prize Choir gave its nineteenth 
annual concert, on the 2oth ult., in the hall of the Young 
Men’s Christian Association, Mr. F. Stone being conductor. 
The principal vocalists were Miss Edith Evans, Miss Clara 
Aldersley, Mr. A. E. Turner, and Mr. Percy Smith. 

CHELTENHAM. 

The season of the new Philharmonic Society was auspi- 
ciously commenced on October 26, with a concert at the 
Assembly Room, under the able direction of Mr. C. J. 
Phillips. The soloists were Miss Gertrude Woodall and 
Mr. Watkin Mills. The programme comprised Beet- 
hoven’s ‘‘Ruins of Athens”? and a miscellaneous part. 
Tschaikowsky’s ‘“ Pathetic” Symphony and_ Rossini’s 
Overture to ‘* William Tell” served to display the resources 
of the orchestra, which also accompanied ‘“ Angels, ever 
bright and fair,” and Monk Gould’s song ‘The Curfew,” 
sung respectively by Miss Woodall and Mr. Mills. 
Mendelssohn’s ‘‘ Judge me, O God,”’ and some part-songs 
were carefully rendered by the choir. Mr. A. Sewell, 
honorary secretary of the Society, carried out the arrange- 
ments of the concert in a satisfactory manner. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

On All Souls’ Day, the 2nd ult., Vittoria’s unaccom- 
panied Requiem Mass for six parts was performed, for the 
first time, at St. Saviour’s Church in Dominick Street, by a 
specially selected choir of men and boys, the latter from 
St. Mary’s Place Christian Brothers’ School, under the 
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direction of Mr. Vincent O’Brien, the recently appointed 
organist and choirmaster of the church of the Dominican 
Fathers. Mr. O’Brien has already made a good name for 
himself in connection with church music of this class, and 
it is only necessary here to say that the recent performance 
showed an immense advance on previous ones. The 
enormous difficulty of this beautiful music renders an 
adequate performance of such a work as the Mass of 
Vittoria an event in musical Dublin. 

On the rst ult. the Dublin Orchestral Society inaugurated 
its second season by an afternoon concert in the Theatre 
Royal, not an ideal place for such music programmes. 
Beethoven’s No. 4 was the most important feature. The 
‘Hebrides’ Overture was admirably played and satisfied 
the most critical in the audience. Too much praise cannot 
be given to the admirable playing of the wood-wind and 
horns in the ‘‘ Freischiitz ’’ Overture. 

At the second concert, given in the Large Hall in the 
Royal University, on the 14th ult., the production of 
Brahms’s Second Symphony must be considered as an 
event of no little significance. The reading of the first 
movement and of the third and fourth was clear and 
intelligible, and, indeed, gave the profoundest pleasure to 
all music-lovers. The overtures were the ‘‘ Flying Dutch- 
man” and ‘** Genoveva.” 

At Mrs. Scott-Ffennell’s annual concert Miss Louisa 
Dale delighted everyone with the exquisite art of her 
singing of several beautiful songs, and Miss Emily Shinner 
quite as much by her beautiful playing of the Mendelssohn 
Violin Concerto and Nardini Sonata. Miss Emily 
McCready, a young singer with a good voice, also sang. 

The Royal Dublin Society has had built a magnificent 
organ in its lecture theatre, and purposes giving organ 
recitals during the winter. Mr. W. H. Vipond Barry, 
organist and choirmaster of St. Bartholomew’s Church, gave 
the first two, on Friday afternoon, the 3rd ult., and on the 
following Friday evening. Mr. Barry’s performances were 
admirable of Bach’s A minor and C minor Preludes and 
Fugues and Mendelssohn’s Organ Sonata in B flat, and 
he showed off a really fine technique in works by Widor 
and Guilmant. 


MUSIC IN EAST ANGLIA. 
(FRoM OUR OWN CORRESPONDENT.) 

THE season of the Norwich Corporation organ recitals 
held on Saturday evenings during the winter months, in 
St. Andrew’s Hall, was commenced on the 4th ult. Dr. 
Bunnett, the City organist, who is responsible for the 
programmes, introduced, for the first time, a new com- 
position from his fertile pen—a Toccata in A—which will 
certainly add to his reputation as a composer. Miss 
Ethel Belemore played several violin solos in good style, 
while Miss Alice Phillips, a soprano of no mean order from 
Stourbridge, and the Rev. H. W. Kéblich were responsible 
for the vocal numbers. 

The Great Yarmouth Musical Society is preparing 
Cowen’s “St. John’s Eve” for its first concert in 
December, and Sterndale Bennett’s “‘ May Queen” will 
be the principal feature later in the season, conducted by 
Mr. Haydon Hare. We regret the notice in last month’s 
issue respecting this Society was incorrect. 

Mr. H. F. Howlett’s Orchestral Band of working girls 
gave one of its miscellaneous vocal and instrumental 
concerts, in the Agricultural Hall Assembly Room, on the 
23rd ult. Although these entertainments do not reach a 
high artistic level, they give considerable pleasure to large 
audiences, as well as to the performers. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE most important musical event last month was 
Herr von Dohndnyi’s recital, which attracted a large 
audience on the 11th ult. 

On October 31 the Edinburgh public took advantage in 
large numbers of the first opportunity they have had of 
hearing and seeing Mr. Moszkowski. The distinguished 
musician was very well received, and the various numbers 
of a programme decidedly off the usual lines were heartily 





applauded. He was most successful, naturally enough, 
in his own compositions. 

Mr. Denhof's scheme of chamber concerts has met with 
such success in its past sessions that he has ventured on 
engaging the Music Hall this season and promises very 
important collaboration. At his first concert, on the oth 
ult., Madame Brema sang Schumann’s “ Frauenleben"’ 
cycle and some songs, and M. César Thomson joined the 
concert-giver in sonatas by Beethoven, &c., and also 
contributed solos to an enjoyable programme. 

Pianoforte recitals were given in the Freemasons’ Hall 
by Mr. Della Torre, on the 18th, and by Miss Walton, on 
the 2oth ult.; and Miss May Gibb gave a concert in the 
Music Hall, on the 21st ult., in aid of the War Fund. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical event of the month has been the re-appear- 
ance, on the roth ult., of Herr Dohnanyi. The young 
Hungarian pianist-composer rather repelled some by the 
individuality of his readings, particularly of Bach and 
Beethoven—he played the Chromatic Fantasy and Fugue 
and the Variations on a Waltz by Diabelli—but the 
brilliance of his rendering of Liszt’s Ninth Rhapsody was 
irresistible. 

On October 28 the Glasgow Select Choir performed 
Grieg’s cantata ‘Olaf Trygvason,” for the first time in 
the city, and it was favourably, though not enthusiastically 
received. 

The Carl Rosa Opera Company opened a new theatre 
at Govan in November with six performances of popular 
operas. 

The Atheneum School of Music, which produces an 
opera annually, has this year studied Gounod’s “ Mirella,” 
of which seven very creditable performances were given 
last month. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THERE is no more gratifying and conclusive evidence of 
the deeper hold which music is obtaining over the public 
than the rapidly increasing success attending really good 
recitals ofchamber music. During past years so many vain 
endeavours have been made to create a general sympathy 
for instrumental works not devoted to personal display, 
and lacking the excitement which attaches to performances 
having wealth and variety of orchestral interpretation, 
that one almost despaired of wiping away a reproach to 
Manchester and a heavy blot upon its reputation. At length, 
however, hopes are brightening. Not only do the friends ot 
Mr. Carl Fuchs more eagerly cluster around him at the 
Schiller Hall, and is there a fairer encouragement offered 
to those of our resident artist-teachers who occasionally 
venture to cail students together; but especially has the 
Brodsky subscription series achieved a popularity which 
grows warmer and more enthusiastic with every meeting. 
And the constant practice together of such accomplished 
executants as Messrs. Briggs, Speelman, and Fuchs, under 
the direction of the able principal of our College of Music, 
ensures always a finished interpretation of whatever work 
may be undertaken. Nothing could be more worthy of its 
position than the great Trio of Tschaikowsky, a la mémoire 
d’un grand artiste, which was so magnificently played at 
the first meeting of this season (1st ult.), by Messrs. 
Busoni, Brodsky, and Fuchs, between quartets by Mozart 
and Beethoven. 

The Harrison concerts serve the very useful purpose of 
bringing before us singers whose engagement could hardly 
be afforded in conjunction with the expenses of an orchestra. 
Madame Melba and Madame Patti retain all their prestige, 
and the densely crowded audiences have attested their 
continued popularity. 

At the first of the six choral nights ofthe Hallé subscription 
series, on the oth ult., Bach’s “‘ Magnificat” was introduced ; 
and Mendelssohn’s ‘“‘ Hymn of Praise’? was given for the 
eighteenth time, an evidence of longevity of interest which 
the preceding work will assuredly never attain. Perhaps 
it was scarcely prudent to give the Grail scene so soon 











832 





THE MUSICAL TIMES.—Decemser 1, 1899. 








after the performance of the introduction to “ Parsifal,” in 
which the same themes are presented in a more compact 
and better welded form. To the concert on the 16th ult. 
a special interest was given by the appearance of our 
citizeness, Miss Pauline St. Angelo, after some years of 
study abroad. The B flat minor Concerto of Tschaikowsky 
afforded her opportunities for the display of executive power 
of a very high grade, and she was enthusiastically applauded. 
Mr. Speelman played with remarkably fine tone the viola 
solo part of Berlioz’s ‘‘ Harold in Italy,” and M. Brozel 
drew upon Wagner for two songs. Mr. Lane’s “ Elijah” 
drew a crowded audience, and the choir showed considerable 
progress. 

It is extremely pleasant to note that the nucleus of a 
fund for the assistance and pensioning oft of decaying 
members of the orchestra has now been supplied by the 
£500 collected by the friends of the late Mr. Ludwig 
Strauss, who for several years succeeded Mr. Charles 
Seymour as the leader of the Hallé band. There is a 
special appropriateness in 
services of so esteemed a musician as Mr. Strauss. 





selection; Mr. Thorpe was heard to advantage in 
so-called Sonata by Porpora, and Mr. Ellenberger’s solos, 
by Sgambati and Max Bruch, were greatly admired. Miss 
Hogg ably sustained the difficult véle of accompanist. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

THE second concert of the eleventh season of the 
Meakin Popular Concerts was given on the 6th ult,, in 
the Victoria Hall, Hanley. The principal attraction was 
the Rhondda Glee Society, under the conductorship ot 
Mr. Tom Stephens. This combination of male singers, so 
noted for their fine part-singing, consists of twenty-seven 
voices—first tenors, nine ; second tenors, four ; first basses, 
five ; second basses, nine. The manner in which the various 





part-songs were sung by these enthusiastic, admirably 
trained Welsh singers calls for high commendation. It is 


thus commemorating the | no wonder that their fine declamatory singing was greatly 
| appreciated by the audience, especially the pieces given in 


It is questionable whether, at any weekly organ recitals | the language of the Principality. The remainder of the 


in the provinces, audiences invariably so large, so regular 
in attendance, and so attentive could be found as those 
which every Saturday evening, in the Town Hall, spend an 
hour of more than mere enjoyment listening to the skilful 
performance of Mr. Kendrick Pyne. 

Dr. Henry Watson’s splendid gift of a musical library to 
our city is referred to in another column (see p. 812). 


MUSIC IN THE NORTH OF SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 


THE Philharmonic Society, Aberdeen, gave its first con- 
cert onthe 6thult. The orchestral section of the Society has 
made great strides within the past few years, and the appear- 
ance it made reflected great credit on its conductor, Herr 
A. Reiter. The chorus is not in so promising a condition, 
as the parts are badly balanced, the judicious choice of 
pieces, however, hiding to a large extent this defect. 
orchestral selections included the ‘Ruy Blas’ and 
‘* Meistersinger ’’ Overtures, and Tschaikowsky’s ‘“ Casse- 
Noisette ”’ Suite, for the first time in Aberdeen. The chief 
effort of the choir was Gounod’s ‘‘ By Babylon’s Wave.” 
Herr Ladislaus Pokorny played a violin solo by De Bériot 
with delightful feeling. Miss Marie Brema was the 
vocalist, and her performance fully realised the expectations 
raised regarding her appearance. 





MUSIC IN NOTTINGHAM. 


(FROM OUR OWN CORRESPONDENT.) 

CONSIDERED as a purely local effort, the vocal recital 
given by Mr. Arthur Lakin, on the rst ult., deserves more 
than passing notice; for, though the programme was 
certainly ambitious, it was more than creditably executed. 
The songs selected were by Schubert, Brahms, Leoncavallo, 
Meyer Helmund, Wagner, Sullivan, and Dibdin. Mr. 
Lakin was ably supported by Miss Saywell (pianoforte), 
Messrs. G. F. Johnson (violin), Edwin Thorpe (violoncello), 
and Herbert Oakeford (accompanist). 

A performance of Gounod’s “‘ Faust’? was given by the 
Nottingham Sacred Harmonic Society, on the oth ult., 
under the direction of Mr. Henry J. Wood. The solos 
were safe in the hands of Miss Lillian Blauvelt (Margarita), 
Mr. Louis Frohlich (Mephistopheles), Mr. Ellison van 
Hoose (Faust), Miss May Williamson (who took the 
double parts of Siebel and Martha), and Mr. Montagu 
Borwell (Valentine), and the part of Wagner was ably 
sustained by Mr. J. Gadd, of Nottingham. 

On the 16th ult. Messrs. Thorpe and Ellenberger gave 
the first performance of their twelfth season of chamber 
concerts. The achievement of the evening was the per- 
formance of Tschaikowsky’s Trio (Op. 50), in which the 
concert-givers were supported by Madame Fromm at the 
pianoforte. The last-named also contributed solos by 


The | 





Chopin, Henselt, and Vogrich, played with artistic feeling. 
Miss Miriam Edwards was responsible for the vocal 


programme was devoted to a miscellaneous selection 
by Madame Penn, Miss Bessie Jones, and Miss Wood, 
which brought an excellent concert to a close. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


On the rst ult. (All Saints’ Day) a musical service was 
held at St. David’s Cathedral, Pembrokeshire, which 
consisted of various hymns, Bowdler’s Te Deum in D; a 
solo for boys’ voices, ‘ Lie still, beloved,” by C. H. Lloyd; 
Stainer’s anthem, ‘‘ What are these’’; an organ solo, 
Marche Funébre and Chant Séraphique, by Guilmant; 
and a concluding voluntary, ‘‘Allegro maestoso,”’ by 
Ouseley. 

The Carnarvon Male-Voice Choir has been commanded 
to sing before Her Majesty the Queen. The choir sang 
before the Duke and Duchess of York at Carnarvon Castle, 
in the early part of this year, when the leader was 
personally complimented by His Royal Highness. 

It is suggested that a Musical Lectureship should be 
instituted in connection with Bangor University College, 
and thus bring it into line with Aberystwyth and Cardiff, 
the other constituent colleges of the Welsh University. 
It is much to be hoped that this object may be’ speedily 
attained, 

At the meeting of the Welsh University Court, held 
at Bangor for the conferring of B.A. degrees, &c., the 
College Choral and Orchestral Society performed some 
Welsh airs, arranged for four parts, ‘‘Gaudeamus igitur,” 
the March from Handel's ‘Occasional ’’ Oratorio, and 
Mendelssohn’s ‘ Cornelius” March, under the leadership 
of Dr. Roland Rogers, and which added very considerably 
to the effectiveness of the function. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

LeeEDs has during the past month had quite the lion’s 
share of Yorkshire music. The most important event has 
been the visit of the Hallé Orchestra, on October 25, when 
the first of the Philharmonic Concerts took place. This 
was the first visit of the orchestra to Leeds since Dr. 
Richter became conductor. The playing of the band 
showed a distinction one has never felt before, and 
Mendelssohn’s ‘“‘ Scotch” Symphony was given with a 
degree of finish and beauty of tone that could not easily be 
surpassed. The Philharmonic Society’s chorus sang the 
‘‘Naenie’”’ of Brahms with admirable refinement, Dr. 
Richter's clear and decisive beat giving them a confidence 
that had the best possible effect on their performance. 
Next in importance comes the Choral Union’s concert on 
the 8th ult., when Mr. Elgar came over to conduct his 
“Caractacus.”’ In spite of inferior material, the impression 
was more favourable than at the original performance a 
year ago, for Mr. Elgar conducted with greater power and 
restraint, with the result ot a corresponding gain in 
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clearness. The principals, too, had the advantage of 
increased experience, for Madame Medora Henson, Mr. 
Edward Lloyd, and Mr. Andrew Black assumed their 
original parts, while Mr. John Browning took the three 
minor ones. ‘‘ Caractacus’”’ was followed by the “ Wal- 
purgis Night,” of which a fairly adequate performance was 
given under Mr. Benton’s conductorship. 

On the 13th ult. Miss Eisele enlisted the services of 
the Schiever Quartet, and gave interesting performances 
of Dvorak’s Pianoforte Quintet, and Quartets by Beet- 
hoven and Haydn. Two of the Messrs. Haddock’s 
“ Musical Evenings’ have taken place. Miss Alice Gomez 
and Mr. Gregory Hast, with Madame Frickenhaus as 
pianist, achieved the greatest distinction at the first 
concert, on October 24, while Mr. Moszkowski and his 
compositions formed the chief feature of the second, on the 
7th ult. Both these ‘‘ Musical Evenings”’ were duplicated 
at Harrogate, where the subscribers had the additional 
advantage of Miss Ada Crossley’s very artistic singing at 
the second concert. On October 28 Miss Pearce and Mr. 
Wilkinson, two Leeds musicians, gave an afternoon concert, 
of which Mr. John Dunn's violin playing was the chief 
feature. An interesting and uncommon concert was 
afforded by Mr. Staniland Hall’s flute and harp recital, on 
the 17th ult. Assisted by Miss Gertrude Wesley as harpist 
and Mr. B. Johnson as pianist, Mr. Hall gave a seldom- 
heard concerto by Mozart, for flute and harp. On the 
irth ult. the Leeds Choral Union gave a_ hastily 
extemporised concert, in aid of the Lord Mayor’s War 
Fund. The chorus repeated, among other things, portions 
of ‘‘ Caractacus,” sung by them a few days before, and the 
miscellaneous nature of the entertainment may be realised 
when it is mentioned that Handel’s “ Hallelujah” was 
closely followed by ‘“‘ Tommy Atkins,” given out with the 
extremest fervour attainable by three military bands and a 
liberal allowance of percussion obbligato. 


BRADFORD. 


The first Bradford concert of importance was the first of 
the Subscription series on October 27, when a capital pro- 
gramme was supplied by the Hallé Orchestra. Dr. Richter 
gave a fine interpretation of the ‘“ Pathetic’? Symphony, 
though not the most finished we have had from him, and 
Mr. Dohnanyi played his exceedingly clever, if somewhat 
spun-out Pianoforte Concerto. His brilliant and incisive 
performance certainly lent an attractiveness to the music, 
but it would bear considerable condensation. Miss Blauvelt 
was very successful as the vocalist of the evening. On the 
toth ult. the Festival Choral Society gave Sir Hubert 
Parry’s “ Judith,” under Mr. Cowen’s direction. The 
weight and dignity of the work were hardly realised by 
either chorus or band; but the soloists—Miss Agnes 
Nicholls, Miss Muriel Foster, and Mr. William Green—were 
all admirable. In minor parts Mr. W. Thornton, Miss 
Miller, Miss Jameson, and Mr. Cookson were efficient. 


HALIFAX, 


The Choral Society began its season with ‘“ Judas 
Maccabeeus,”’ on the 2nd ult. Miss Ruth Lamb, Miss Lilian 
Hovey, Messrs. Brearley and Hughes were the principals 
in an adequate, if not distinguished performance, conducted 
by Mr. T. Smith. On the r4th ult. the first of a new series 
of Halifax Subscription concerts took place under conditions 
that point to a deserved success. Miss Fanny Davies, 
Mr. Elderhorst, and Mr. Whitehouse formed an admirable 
trio, and were heard to advantage in works by Schumann 
(in D minor) and Mozart, while all three were heard as 
soloists, and Mr. Kennerley Rumford’s admirable singing 
of Lieder was a very pleasant feature of the concert. 


HUDDERSFIELD. 


Two Subscription concerts, falling on October 31 and the 
14th ult., do not call for prolonged notice. On the former 
occasion Mr. Goossens’s male-voice choir from Liverpool 
showed what marvellous precision can be accomplished by 
severe drilling. Nothing smarter can be imagined than 
their wonderful performance of some musically uninterest- 
ing pieces by Gevaert. At the later concert Mr. Sarasate 
and Mr. Otto Neitzel gave a violin and pianoforte recital. 





HULL. 

On the 11th ult. the Hull Harmonic Society gave a 
performance of a work of a townsman, Mr. H. Ernest 
Nichol’s cantata “ The Holy Grail.” The singing of the 
chorus is described as of extraordinary merit, especially 
as regards the observance of nuances of expression. 
Madame Sadler-Fogg, Miss Isa Frood, Mr. H. Piercy, and 
Mr. Fergusson were the soloists, and Mr. Nichol himselt 
conducted. 

SCARBOROUGH. 

The chief things at the first of the Scarborough Chamber 
concerts, on October 30, was Brahms’s Pianoforte Quintet 
(Op. 34), in which Miss Cass and Mr. Cass (violins), 
Miss Wheelhouse (viola), Miss Alderson-Smith (violoncello), 
and Mr. Owen Williams (pianoforte) took part. Mr. 
Chilver Wilson was the vocalist. The second concert 
followed on the 2oth ult., when pianoforte trios by 
Schumann and Saint-Saéns—both in the key of F—formed 
the staple of the programme, and were played by Mr. W. 
H. Cass (violin), Mr. J. Groves (violoncello), and Mr. Owen 
Williams (pianoforte). The vocalist was Mr. Chilver 
Wilson. 





MUSIC IN AMERICA. 

THE musical notes which are resounding through the 
United States just now are chiefly notes of preparation, 
though a beginning of what we may call the serious 
season will have been made in several of the large cities ot 
the country before this letter is printed. Thus, for 
instance, our Worcester Festival, like the English Worcester 
Festival, is a thing of the past; and again, like the English 
Festival, it was brightened by the presence of Professor 
Horatio W. Parker, who had to hurry across the water 
after conducting ‘‘ Hora Novissima,’’ to conduct a more 
youthful work, his cantata ‘“‘ King Trojan.” Lovers of 
choral music naturally were pleased to see this personal 
link between the Worcester of the Old World and the 
Worcester of the New, at a time when there is much talk 
of a strengthening of the political bonds between the two 
countries. As for the Festival itself, it occasioned little 
comment outside of Worcester. I have an impression 
that many years ago I attempted to tell the readers ot 
Tue Musica TimEs something of the development of the 
Worcester Festivals out of the singing schools and annual 
“conventions” which flourished in New England half- 
a-century and more ago. The “conventions” were simple 
and mayhap rude affairs, but in one thing they were 
altogether admirable : they were devoted to choral music, 
and not to the exploitation of solo performers. 

Since they have reached the dignity of ‘‘ Festivals” there 
has been a perpetual controversy as to the policy which they 
ought to exemplify. The directors found that the engage- 
ment of a “star vocalist”? and lavish use of printer’s ink 
brought money into the exchequer, and financial prosperity 
became more significant than artistic culture. So the 
choral barrel-organ was permitted to grind out the same 
works year after year, and the public were encouraged to 
save their pennies against the nights when the prima donna 
should dazzle their eyes with her jewels, and, after 
bewildering their ears with her roulades in any tongue she 
chose, sing a ballad or two in the vernacular, or its equiva- 
lent. And this grew to be the “Festival” for which the 
people waited fifty-one weeks each year to the forgetting of 
everything else. Three years ago another policy was 
adopted, a policy looking to the advancement of the choral 
features to the first place. The experiment was tried for 
two seasons, and then Mammon conquered Apollo, and the 
directors concluded that Madame Sembrich was worth 
more than any new oratorio. The charming cantatrice 
was engaged, came, sang ‘Casta diva” and ‘‘ Ah! non 
giunge,”’ carried off $3,000 or more, and left the patrons 
raving over her gowns and the directors counting a profit. 
Wherefore all is well; and Worcester will hibernate until 
next September. The choral works performed, besides 
“King Trojan,’’ were the “Creation,” George W. 
Chadwick's “Lily Nymph” (also given last year), and 
“The Damnation of Faust.” 

Concerning the choral doings in prospect throughout 
the country I should like to report in full; but that is a 
physical impossibility. I can offer only a few items. The 
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Oratorio Society of New York will make the loftiest effort 
with Bach’s Mass in B minor, which will be performed in 
April, and the entire winter will be devoted to its study, 
since the only other work to be given is ‘‘ The Messiah,” the 
performance of which, being an annual Christmastide func- 
tion, will not call for much study. Mr. Frank Damrosch, 
who succeeded his brother, Walter, in the conductorship of 
the Society, is continuing his work among the working 
classes, and this year the People’s Choral Union will sing 
‘* Samson,” with at least 1,200 voices. The Oratorio 
Society, of Brooklyn, now a borough of New York City, 
will perform ‘‘The Messiah” and Professor Parker's 
“St. Christopher.” At the biennial festival in Cincinnati, 
under the direction of Theodor Thomas, next May, the 
principal compositions are to be “St. Paul,’ Brahms’s 
‘*German”’ Requiem, Berlioz’s ‘‘Te Deum,” Dr. Stanford’s 
Ode ‘‘ East and West,” the Finale of Act I. of ‘ Parsifal,”’ 
and Beethoven’s Choral Symphony. Professor Parker’s 
“St. Christopher ’’ will be sung by the St. Cecilia Club, 
under Mr. Lang’s direction, and there will be a sort of 
exchange of international courtesies in the production of 
Coleridge-Taylor’s “‘ Hiawatha’s Wedding-Feast,” by the 
Mozart Club, of Pittsburgh. The same organisation will 
bring forward Goring Thomas's ‘‘ The Swan and the Sky- 
lark,” ‘“‘ The Messiah,’”’ “‘ The Damnation of Faust,’’ and 
“ The Seasons.” 

It would require a page of this journal to tell briefly 
about the things of first class importance which are to be 
offered to the music patrons of New York during the 
coming season. What the Metropolitan Opera is to be all 
can surmise who read the reports of the last London 
season; for London and New York are operatically one, 
though we of the latter city expect a little more concentra- 
tion of the ‘‘star’’ element than is offered to London—and 
get it. Calvé and Sembrich, with a De Reszke or two, and 
a Schumann-Heink, is a combination which does not strike 
the average patron of the Metropolitan Opera-house as 
anything out of the ordinary, so far as his expectations are 
concerned. And this year we are to try the effect of “‘ The 
Magic Flute ” with “ nine prima donnas,” as the newspapers 
tell us. Of the Metropolitan Opera performances we shall 
have seventy odd between December and May, and this in 
addition to, say, four hundred performances of operas and 
operettas in English. Then we shall have sixteen Philhar- 
monic concerts, fifteen Boston Symphony Orchestra 
Concerts, and about forty Sunday night “ Pops,’ with the 
Opera orchestra and the stars of the Metropolitan company 
to struggle in eager rivalry for the greatest number of 
recalls, All the habitués of the Opera-house know what 
the programmes will be. 

H. E. KREHBIEL, 


THE fifteenth season of the Westminster Orchestral 
Society, of which H.R.H. the Princess of Wales is 
Patroness, opens under the most favourable auspices, the 
Earl of Onslow, G.C.M.G., whose interest in the welfare of 
‘*Greater Westminster” is too well known to need comment, 
having accepted, for the ensuing twelve months, the 
chairmanship of the Society’s executive committee in 
succession to Sir John Wolfe Barry, K.C.B. Following 
the policy of the Society during the past fourteen years of 
introducing to public notice new and meritorious orchestral 
pieces by British musicians, works by Messrs. Battison 
Haynes, Stewart Macpherson, and Harry Farjeon (the 
latter being this year’s recipient of the Worshipful Company 
of Musicians’ silver medal) are announced to be played at 
three of the forthcoming concerts. There is again no call 
upon the guarantors. 


THE Ealing Philharmonic Society gave a most successful 
concert on the 18th ult., when Franco Leoni’s “ Gate o 
Life’ was admirably performed. The second part of the 
programme was devoted entirely to the works of Mr. 
Edward German, the President of the Society, who con- 
ducted his own compositions. The selection included 
the ‘‘ Coronation”? March, Intermezzo and Three Dances 
from “‘ Henry VIII.,”" the Bourée and Gigue from “ Much 
Ado about Nothing,” and the dramatic interlude from 
“Romeo and Juliet,’ in addition to two songs excellently 
rendered by Miss Helen Jaxon. The other vocalists were 





Mr. Leon Zagury and Mr. R. Courtier-Dutton. Mr. H, 
C. Tonking led the orchestra and Mr. E. Victor Williams, 
conductor of the Society, efficiently directed the perform. 
ance of Leoni’s dramatic cantata, with which the concert 
opened, 


TueE following concerts and recitals deserving of mention 
have taken place recently. At St. James’s Hall: Miss 
Katie Goodson (pianoforte recital), 14th ult. ; Misses Ellen 
Borwick and Cordelia Grylls (dramatic and vocal recital), 
21st ult. At the Steinway Hall: Miss Margaret Vereker 
(concert), October 26; Miss Ethel Inman (pianoforte recital), 
on the 7th ult.; Mr. Willy Scott (pianoforte recital), on the 
15th ult.; Mr. Julian Pascal (pianoforte recital), on the 
15th ult.; East Anglian Quartet (concert), on the 16th 
ult.; Madame Lilian Griffiths and Herr Carl Friedberg 
(chamber concert), on the 17th ult.; Miss Carrie Townshend 
(concert), on the 17th ult. At the Salle Erard: Malle. 
Marthe Girod (pianoforte recital), on the 21st ult. At 
Queen’s Hall: The Fisk University Jubilee Singers, on the 
17th ult. 

S1GNor GIovaNNI CLERICI’s programme at St. George’s 
Hall, on October 31, owed nothing to any other composer. 
Pianoforte pieces were played by himself, violin solos 
performed by Madame Henriette Schmidt, and vocal num- 
bers were rendered by Miss Winifred Marwood, Miss 
Adelaide Burton, and Mr. Hammett Drake. A dramatic 
opera in one act, entitled ‘ Lorraine,” was also included 
in the scheme. Its subject was suggested to Mr. 
Walter E. Grogan by Kingsley’s familiar short poem. 
In musical treatment it belongs to the modern Italian school. 
Its executants were the Fransella Select Orchestra, a 
chorus, and, as the three principal characters, Miss 
Clare Addison, Mr. William Llewellyn, and Mr. Leon 
Zagury. The composer conducted. 


THE London Church Choir Association held its twenty- 
sixth annual Festival at St. Paul’s Cathedral, on the 16th 
ult., when sixty-six choirs, totalling about a thousand 
voices, took part. On the whole, the singing was highly 
commendable. In Sir George Martin’s imposing Mag- 
nificat and Nunc dimittis in B flat a semi-choir of sixty 
voices was entrusted with the verse parts. The anthem 
was Herry Smart's ‘‘Lord, Thou hast been our refuge,” 
and the Psalms were to chants by Sir John Stainer. 
The service also included ‘The Heavens are telling” 
(‘Creation’), which was given with considerable effect. 
Sir George Martin conducted and Mr. Charles Macpherson 
presided at the organ. 


THE Dulwich Philharmonic Society, under the efficient 
conductorship of Mr. J. W. Lewis, gave a meritorious 
performance of Mendelssohn’s Oratorio “ Saint Paul,” at 
the Crystal Palace, on the 11th ult. The soprano and 
contralto solos were sympathetically rendered by Madame 
Kate Cove, Miss Adelaide Lambe, and Messrs. Samuel 
Masters, Edgar Archer, Edgar Harris, and W. M. Wells. 
The choir, numbering about 180 voices, interpreted the 
choral numbers with an intelligence and expressiveness 
calling for high commendation. The organ was safe in 
the hands of Mr. Fountain Meen, and there was a full 
orchestra. 

Tue Royal Amateur Orchestral Society began its season 
at Queen’s Hall on the 15th ult., with a programme for the 
most part consisting of familiar pieces. Of the orchestral 
performances, under the direction of Mr. Ernest Ford, the 
best were the Overture to ‘“ Euryanthe”” and Wagner’s 
‘“‘ Kaisermarsch,” both of which were given with the 
requisite brightness and precision. Miss Maud Powell’s 
skill as a violinist was displayed in a spirited rendering ot 
Sarasate’s ‘‘ Zigeunerweisen” and of Ries’s ‘ Moto 
Perpetuo.” The vocalists were Miss Kirkby Lunn and 


f Mr. Samuel Masters. 


Mr. E. F. Jacques gave a lecture on the 13th ult., at 
the Richmond Athenzeum, before a crowded audience, the 
ex-Mayor, Mr. C. B. Edgar, Mus. Bac., being in the chair. 
The subject was ‘ The Indigenous Music of India,” and 
the lecture was substantially the same as those previously 
given by Mr. Jacques in London. Illustrations were 
supplied by Miss Ethel Wood and Mr. Ranalow, who sang 
a number of Indian pieces—classical, sacred, and popular 





—with very great intelligence. 
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An Eisteddfod at Queen’s Hall, in aid of St. David’s 
Welsh Church at Paddington, occupied several hours on 
the 23rd ult., although only the competitors selected from 
a preceding examination were heard. Of the choral 
contests the chief was for choirs of not less than sixty 
members, the prize being £30 and a gold medal. For this 
three choirs appeared—the Tulka and District, the South 
London Choral Association, and the London United Welsh 
Choir. The test pieces were ‘All men, all things” 
(«Hymn of Praise”), and the part-song “ Rest, soldier, 
rest” (J. H. Roberts). Eventually the prize was awarded 
to the South London body. The prize of £15 and gold 
medal for the best ladies’ choir (test piece, Laaven’s ‘‘ The 
Spanish Gipsy Girl”) fell to the choir of the Stockwell 
Training School for Teachers, after a close contest with 
the Royal Polytechnic Choir. There were also duet and 
solo competitions. 


Tue following candidates who took honours in the 
Associated Board’s Local Centre Examinations for the 
present year have been awarded Exhibitions as follows. 
To the Royal Academy of Music—Pianoforte, Frances M. 
Bennett (Gravesend) and Phoebe W. Elias (Kensington) ; 
Violin, Norah C. Underhill (Oxford). To the Royal 
College of Music—Pianoforte, Rachel N. B. Loveday 
(Taunton); Violoncello, Dorothy Densham (Croydon) ; 
Violin, Maud Bryson (Perth). The Exhibitions entitle those 
elected to two years’ free musical education at the respective 
Institutions. 


THE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘“‘Samson"’ on the 15th 
ult.,in Christ Church, Long Acre. The soloists were Miss 
Agnes Nicholls, Mrs. Oram, Mr. John Probert, Mr. Edwin 
Webster, and Mr. William Llewellyn. Mr. Edward G. 
Croager accompanied. 


Mr. GeorGE LANGLEY lectured, on the 16th ult., at the 
London Institution, Finsbury Circus, on “ Music in its 
relation to painting and poetry.” The lecturer also played 
several pianoforte pieces. Miss Aubrey gave the vocal 
illustrations, singing selections by Schubert, Sterndale 
Bennett, and Chopin. 


Tue Bow and Bromley Institute Choir performed the 
“Creation”? at the People’s Palace, on the 4th ult. The 
principals were Madame Kate Cove, Mr. Gwylym Richards, 
and Mr. Charles Knowles. Dr. W. G. McNaught 
conducted. 


HER MAJEsTy THE QUEEN has graciously been pleased 
to accept from Blanche Eryl a copy of her song ‘‘ Peace”’ 
(‘The Angel’s Song,” from the poem of “ The Light of 
the World,” by Sir Edwin Arnold, K.C.I.E., C.S.1.). 


Dr. WaRRINER gave an interesting lecture at the London 
Organ School, on the 11th ult., before a large audience of 
students and friends, on ‘‘ How to transpose at sight,” with 
many practical illustrations. 


MEssrs. PuTTICK AND SIMPSON announce that their 
next sale by auction of valuable violins will take place on 
Tuesday, the 12th inst. 








FOREIGN NOTES. 


AMSTERDAM. — Marschner’s ‘‘ Hans Heiling,” with 
recitatives (in place of the spoken dialogue) by Theobald 
Kirchner, was revived last month at the Opera, under the 
direction of the new Capellmeister, Herr Peter Raabe, and 
received with high favour. 

BaRCELONA.—The young composer, A. Vives, whose 
opera ‘‘ Don Lucas” produced such a favourable impression 
on its performance, some time since, at Madrid, has 
achieved another great success with the one-act comic 
opera entitled ‘‘ Luz Verde,” brought out last month at 
the Eldorado Theatre. 

Beruin.—The Philharmonic Choir, under the direction 
of Herr Siegfried Ochs, inaugurated its new season, last 
month, with a magnificent performance of Bach’s Mass in 
B minor. The gigantic work is to be produced annually by 


this Society in future——The Singakademie gave a very 
fine interpretation of Handel’s ‘Israel in Egypt,” under 
Herr Kawerau’s direction.——Signor Mascagni, who has 
been touring with an orchestra of Italian artists in leading 
towns of Germany last month, also gave a concert in this 
capital on the 6th ult. The composer of “Cavalleria 
Rusticana’”’ was received with great cordiality by a 
numerous audience.——At the West-End Theatre a 
successful revival took place of Bizet’s “ Les Pécheurs 
de Perles,” with Signora Prevosti in the part of Leila. 
An amalgamation has taken place between the 
Tonkiinstler Verein and the Free Musical Union, Capell- 
meister Gottmann being elected chairman and artistic 
director. 

BREMEN.—The excellent bass singer, Herr Friedrichs, 
who, in the minds of many London opera-goers, will be 
associated with the part of Beckmesser, was the recipient 
of many congratulatory messages on the 6th ult., the 
thirtieth anniversary of his first appearance on the operatic 
stage. His previous associations with the public were 
of a somewhat different character, he having been originally 
a bailiff’s officer! 

BrussELs.—M. Massenet’s new fairy opera,‘‘ Cendrillon,” 
was produced, for the first time, at the Théatre de la 
Monnaie, on the 3rd ult., with considerable success. The 
work was mounted with great magnificence, and the 
leading vocalists, M. Gilibert, Mesdames Maubourg and 
Landouzy, as well as the orchestra, under M. Plon’s 
direction, left nothing to be desired.——At the first Ysaye 
Orchestra concert of the season, last month, a new com- 
position by M. Erasme Raway, a highly gifted young 
Belgian composer, was produced, under the title of ‘* Féte 
Romaine,” and well received. It forms part of a lyrical 
drama in two parts, entitled ‘‘ Freya,” upon which the 
composer has been engaged for some time past. 

CosurGc.— Tristan und Isolde” was produced at the 
Court Theatre, on the 5th ult., for the first time. Wagner’s 
most uncompromisingly Wagnerian work, partly, no 
doubt, on account of the difficulty in finding suitable 
interpreters of the principal parts, is not yet by any means 
so generally included in the repertory of German operatic 
establishments as might be supposed. 

CoLtocne.—Professor Willner, one of the most highly 
esteemed musicians of Cologne, celebrated, on October 25, 
the fiftieth anniversary of his first public appearance as 
aconductor. ‘The Conservatorium, which, under Professor 
Wiillner’s directorship, enjoys a world-wide reputation, is 
likewise preparing to celebrate in the coming spring the 
jubilee of its existence. 

ConsTaNnce.—A commemorative tablet has been unveiled 
at the house, in the neighbouring village of Thalheim, 
where Conradin Kreutzer, the composer of the once 
enormously popular opera, “‘ Das Nachtlager von Granada,” 
was born. 

DrespeN.—Smetana’s ‘“‘ The Bartered Bride” was 
produced recently at the Royal Opera, for the first time, 
and very favourably received. 

FLoRENCE.—The production of oratorios, stimulated no 
doubt by the success achieved by Don Lorenzo Perosi, 
continues to be on the increase in Italy. The most recent 
examples are 2n oratorio, ‘‘ Gest all’ orto di Getsemane,” 
by the Abbé Giacinto Sallustio, and another, “ II Crocifisso 
dei Bianchi,” by the Maéstro Ferruccio Ferrari, both of 
which are shortly to be performed, here and elsewhere 
in Italy. 

GasLonz (BouEmiA.)—A statue is to be erected in this 
town to Franz Schubert, the execution of the work having 
been entrusted to the Viennese sculptor, Herr Jos. Frantzel. 
G6éTTINGEN.—-A commemorative tablet has been placed 
on the house in which Johannes Brahmsand Joseph Joachim 
resided together in 1853, while attending lectures at the 
University. 

Hampurc.—Goldmark's new opera, “‘ Die Kriegsgefan- 
gene,”’ was produced for the first time at the Stadt-Theater, 
on October 27, with considerable success. 

Hanover.'— Mr. Frederic Lamond, the well-known 
Scottish pianist, gave a series of four Beethoven recitals 
last month, which created much enthusiasm. . 
HarzBurG.—Prize competitions for songs in praise of 
some particular town or district are growing apace in 











Germany. First there was the “ Mosel-Lied,” last year 
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celebrating the river Moselle and its wines (with a prize of 

some hundreds of bottles of the same!), then the grape- 

producing Lahn district became the subject of numerous 

competitive laudatory verses, set to music. Now the Harz 

Club has divided a prize of 200 marks, offered for a song in 
glorification of the good town of Harzburg, between two 
out of a total number of 312 competitors—viz., Herren 
Ulbrich, of Bremen, and Spielter, of New York. 

Mayence.—The twenty-fifth anniversary of the death 
of Peter Cornelius was commemorated on October 26. 
Cornelius was not only the composer of the comic opera 
‘‘Der Barbier von Bagdad,” but he was the author of 
some charming lyrical poetry. On behalf of the munici- 
pality, a beautiful wreath was placed on the monument 
erected over the grave, bearing the inscription, ‘‘To the 
Meister Cornelius, from his native city.” 

MiLan.—According to the prospectus just published 
by the committee of management, the performances during 
the coming season at La Scala will include Verdi's 
“Otello,” Puccini’s ‘‘ La Tosca,’”’ Tschaikowsky’s ‘‘ Eugéne 
Onéguine,” and Wagner’s “Siegfried.” Amongst the 
artists engaged are Mdlle. Darclée and the tenors Tamagno 
and Arcangeli. 

Municu.—The first concert of the season of the Kaim 
Orchestra, under the direction of Herr Weingartner, took 
place on the 4th ult., and included Weber’s ‘‘ Euryanthe” 
Overture, Beethoven’s ‘‘ Eroica’’ Symphony, and Liszt's 
symphonic poem ‘‘ Hungaria.” Madame Marcella Pregi 
was the vocalist——Herr Richard Strauss, the former 
conductor of the Royal Opera, gave an interesting concert 
last month, with the co-operation of the Kaim Orchestra, 
when the programme included the gifted composer’s four 
symphonic poems, the latest of these, ‘‘ Heldenleben,”’ 
being heard here for the first time. 

Paris.—The first performance in Paris of Wagner's 
“Tristan und Isolde,” which took place at the Théatre 
Nouveau, under M. Charles Lamoureux’s direction, on 
October 28, was a brilliant success.\——At the Théatre 
Lyrique a new comic opera, in three acts, entitled ‘‘ Daphnis 
et Chloé,” the libretto from the pen of MM. Jules and 
Pierre Barbier, the music by M. Henri Maréchal, was 
produced for the first time, on the gth ult., and received 
with some favour.—A Symphony in E minor by M. 
Rabaud, and conducted by its composer, obtained a first 
hearing at the Colonne concert of the 12th ult. It proved 
to be a thoughtfully written and truly remarkable work. 

PRAGUE.—The cycle of Smetana’s operas given at the 
National Theatre, which concluded last month, was the 
occasion of enthusiastic demonstrations on the part of 
numerous audiences, the performances being moreover 
excellent. A grand concert of Smetana’s music, which 
took place subsequently, included all the more important 
orchestral compositions of the Bohemian master, amongst 
which the series entitled ‘‘My country ’’ came in for the | 
largest share of applause. ——A very successful revival of 
Marschner’s at one time universally popular opera ‘ Der 
Vampyr,” with Herr Dawison in the titular part, took place, 
on the 6th ult., at the German Theatre. 

Rome.—On the occasion of the congress of Oriental 
scholars, recently held in this capital, a hymn was produced 
entitled “ Stirpa latina” (The Latin race), from the pen of 
Signor Filippo Marchetti, the composer of ‘ Ruy Blas,” 
and very favourably received. 

ViENNA.—A Musico-historical Institute, in connection 
with the University, has just been founded, this being the 
first institution of the kind in Austria. Archduke Eugen 
has made a handsome contribution to the fund, the Duke 
of Cumberland has presented the complete works of 
Handel, and Dr. Neustadl an interesting collection of 
ethnographical instruments.——The unveiling of the 
monument erected in the Stadtpark to Anton Bruckner 
took place on October 25. The University, Gesellschaft 
der Musikfreunde, and musical institutions of different 
towns of Austria were represented.——A new operetta, 
“Die Strohwitwe,” by Albert Kauders, was brought out 
with great success at the Theater-an-der-Wien, on the 
4th ult.——It is stated that, to the great regret of his 
numerous friends, and, indeed, the Viennese musical world 
generally, Herr Leschetitzky, the famous pianoforte teacher, 
will shortly give up his residence here and settle in 






OBITUARY. 


LUDWIG STRAUSS. 


ForMER frequenters of both the Monday Popular and 
Philharmonic Concerts will have heard with regret of the 
death of Lupwic Strauss, which took place on October 23, 
at the age of sixty-four, at 7, Cranmer Road, Cambridge, 
to which town he had retired in 1893. Strauss was 
born at Pressburg, March 28, 1835. He was a student 
at the Vienna Conservatorium from 1843 to 1848, where he 
studied the violin under Bohm. In 1855 he undertook his 
first tour as a virtuoso violinist, and in 1857, having made 
the acquaintance of Piatti, he made a second tour with 
that inimitable artist in Germany and Sweden. Strauss 
made his first appearance in England on June 5, 1860, 
when he played at Ella’s Musical Union Matinée. Four 
years later he made this country his home, dividing his 
time between London and Manchester. He led the late 
Sir Charles Hallé’s Orchestra in Manchester and the 
Philharmonic in London, and frequently played at the 
Popular Concerts, the Crystal Palace, and elsewhere 
with great acceptance. Herr Strauss was formerly 
“conductor” of the Queen’s Private Band, the duties 
of the “conductor” being practically those of ‘‘ leader” 
of that royal orchestra. In 1893 he was succeeded in this 
post by Mr. Alfred Gibson. 


CHARLES MACKESON, 


The death took place on October 30 of the Rev. CHARLES 
MackEsoN, vicar of All Hallows, North St. Pancras, in 
his fifty-seventh year. Born May 15, 1842, Mr. Mackeson 
was originally a writer in the Admiralty. He subsequently 
(in 1885) took orders and threw his whole energies into 
the establishment of a new parish ina poor district in the 
North of London. Mr. Mackeson’s claim to notice in these 
columns rests on his musical-literary work. He compiled 
that useful annual, now unfortunately discontinued, 
‘‘ Guide to the Churches of London and its Suburbs.” He 
was editor of The Choir (1879-80) and of the ‘ Church- 
man’s Shilling Magazine,” and frequently lectured on 
Church music and kindred subjects. Mr. Mackeson 
also contributed thirty articles to Sir George Grove’s 
‘* Dictionary of Music and Musicians.” 








CORRESPONDENCE. 


A CHURCH BARREL-ORGAN INCIDENT. 


TC THE EDITOR OF “THE MUSICAL TIMES.” 


Sir,—Your article on barrel-organs has brought to my 
recollection a curious occurrence at which I was present. 
While St. Paul’s, Avenue Road, Regent’s Park, was in 
course of erection, services were held inatemporary church 
which already existed in the Hampstead fields, on a spot 
now occupied by the lower end of Fitzjohn’s Avenue. 
The incumbent was the Rev. J. M. Farrar. The ‘* New 
Version” of the Psalms, with the few hymns which 
always were bound up with the prayer-book in those days, 
were in use and the accompaniment was furnished by a 
barrel-organ worked by an old man named Bull (by some 
of us called Ole Bull, to the puzzle of our non-musical 
friends), who lived in a charming rose-covered cottage 
adjoining the church, of which he took charge. Roses, 
alas! have long ceased to grow in this neighbourhood ! 
On a certain Christmas Day, in the course of the service, 
Mr. Farrar gave out the first Christmas hymn, the words 
of which are ‘“ High let us sing our tuneful notes.” Bull 
began to grind out the tune appropriate to the second 
hymn, “Hark! the herald angels sing.” No ingenuity 
could reconcile the first hymn to the second tune, and the 
situation was painful. Mr. Farrar adopted what no doubt 
was the wisest course. When proceeding to give out the 
first line he announced the second Christmas hymn. Our 
organist, however, was a man who rose to the occasion. 
He also appreciated the position, and as soon as the 
barrel had revolved, and he was able to change it, with 
great dexterity he proceeded to substitute a barrel with the 
appropriate tune for the first hymn! We were thus 





Germany. 





landed again in a similar difficulty. There was nothing 
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left for it but to sort ourselves out as best we could, but 
the occasion was trying to those whose sense of the 
ludicrous had to be restrained by the sanctity of the place. 

Such accidents are not always confined to barrel-organs. 
I remember the late George Forbes, organist of St. Mary’s, 
Bryanston Square, an excellent and well known professor, 
telling me that on one occasion by some misunderstanding 
he gave outthe wrong tune. St. Mary’s is one of the large 
Marylebone churches with the organ in the West gallery. 
At that time the Rev. John Hampden Gurney, some of 
whose hymns are found in most collections, was rector. 
He took much interest in the music, and was a man of 
remarkable directness both of purpose and language. He 
of course discovered the mistake while his organist 
was complacently giving out his tune. Mr. Gurney at 
once called out across the huge church, ‘‘ There’s some- 
thing wrong with the tune, Mr. Forbes!” 

Perhaps the wonder is that such complications so seldom 
arise.—I am, sir, yours truly, 
100, Fellows Road, N.W., 

Nov. 15, 1899. 


J. E. MATTHEW. 











BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


Wedo not hold ourselves responsible for any op s expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 

BatH.—The Avon Vale Musical Society gave further 
proof of its efficiency at the Assembly Rooms, on the 11th 
ult. Sir Hubert Parry’s ‘‘ Ode to St. Cecilia’s Day” was 
performed, when the chorus, under Mr. J. S. Liddle, did 
good work. Miss Lucy King gave an excellent rendering 
of Schumann’s beautiful Concertstiicke, and Somervell’s 
“ Forsaken Merman ” was also included in the programme, 
Mr. Harford singing the solo parts effectively and with 
much feeling. Miss Margaret Baxter, beside singing the 
solo in the ‘‘ Ode to St. Cecilia,’’ contributed two songs, 
and Miss Leila Ball played two oboe solos, in excellent 
style, from Boisdeffre’s ‘Village Scenes.” Mr. J. S. 
Liddle was, as usual, an able conductor. 


CHESTERFIELD. — The Chesterfield Harmonic Society, 
on the 14th ult., gave a highly satisfactory performance of 
Sir Hubert Parry’s ‘‘ Job,”’ in the Stephenson Memorial 
Hall. Mr. J. Lycett, of Sheffield, ably sustained the 
exacting part of ¥o0b, and Mr. Hamer and Mr. T. H. 
Brearley did full justice to themselves in their respective 
parts. The string band, efficiently led by Mr. J. H. Parkes, 
rendered most useful services, and Mr. J. H. Gaunt 
presided at the pianoforte. The singing of the choir was 
worthy of high praise throughout, and evidenced most 
careful training on the part of Mr. G. A. Seed, the 
excellent conductor of the Society. 


DupLey.—A most successful performance of Mendels- 
sohn’s ‘Elijah’? was given in the Public Hall by the 
Dudley Vocal Union, on the 8th ult. The solos were 
excellently rendered by Madame Carrie Siviter, Miss Lizzie 
Neal, Mr. Eynon Morgan, and Mr. Dan Price. The band, 
led by Mr. T. M. Abbott, and the chorus together numbered 
150 performers. Mr. Walter Aston accompanied and Mr. 
W. H. Aston was the able conductor. 


Ipswicu.—A successful vocal recital was given by Miss 
Marie Roberts, in the Lecture Hall, on October 30, when 
she was assisted by Mr. Charles Copland, Miss Edie 
Reynolds, and Mr. Stanley Hawley. A similar recital was 
given by Miss Roberts on the following day at Felixstowe. 


Jersey. — ‘Elijah’? was performed by the Jersey 
Choral Society, on October 26, when the Oddfellows’ Hall 
was crowded and many were unable to gain admittance. 
The principal vocalists were Miss Stella Maris, Madame 
Lena Law, Mr. Emlyn Jones, and Mr. A. H. Gee. The 
chorus and orchestra, numbering 100 performers, were under 
the efficient conductorship of Mr. C. Stevens. 


LLANDUDNo.—A most successful chamber concert was 
given in the Pier Pavilion, on October 30, by Miss Margaret 
Thomas, assisted by Mrs. J. W. Stansfield (vocalist), M. 
Henri Werbrugghen (violin), and Mr. J. Walton (violon- 
cello), The programme included Trio in D minor 














(Schumann), for the first time in Llandudno; Sonata for 
pianoforte and violin, Op. 13 (Grieg); ‘Il Moto continuo” 
(Weber); Sonata for pianoforte and violoncello in D, 
Op. 58 (Mendelssohn); Romance (Svendsen); and 
Mazurka (Wieniawski). 


LonponpDEerry.—Mr. H. B. Phillips opened his ninth 
concert season at Londonderry on the 2nd ult. and at Belfast 
on the 3rd ult. The artists were Madame Albani, Miss 
Ada Crossley, Miss Laura England, Mr. William Green, 
Mr. Frederick Dawson, Mons. Johannes Wolff, Mons. Henry 
Bramsen, and Mr, F. A. Sewell. 


Marpstone.—The Choral Festival Choir and Orchestra 
of 150 performers gave their fifth annual concert on 
October 25, in the Corn Exchange, Gounod’s ‘‘ Redemp- 
tion” being the work chosen for performance. The artists 
were Miss Eva Weston, Miss Ada Watchurst, Mr. Alfred 
Pennington (solo tenor of St. Margaret's, Westminster), 
Mr. George Lauder, and Mr. Walter Syckelmore. Mr. H. 
Lyell Tayler, of the Queen’s Hall orchestra, was the 
principal violin, and Mr. A. Clair was the harpist. The 
choruses were given with great power and expression by 
the choir, and the orchestra, augmented by a large 
contingent from the Royal Engineers, played the accom- 
paniments to perfection. Mr. F. W. Dutnall conducted. 


St1co.—A most successful concert was given in the 
Town Hall, on the 8th ult., by the Sligo Musical Society. 
The first part of the programme consisted of Mr. W. H. 
Cummings’s melodious cantata ‘‘ The Fairy Ring,” which 
was given by a chorus of eighty voices, accompanied by an 
efficient orchestra, under the baton of the able conductor, 
Mr. H. Loretto. The soloists were Mrs. Loretto, Mrs. 
Tarleton, Mrs. Franklin, Mr. Anderson, Mr. Erskine, Mr. 
Blennerhassett, and Mr. Reddy. The rendering of the work 
was excellent, every attention was given to expression, 
and the attack in all parts was irreproachable, giving 
evidence of careful and efficient training. 


Stockport.—The first concert of the season was given 
on the 6th ult., by the Stockport Choral and Orchestral 
Society, in the Armoury, before a large and appreciative 
audience. The principal pieces in the programme were 
Stanford’s ‘ Revenge”? and Brahms’s ‘“ Song of Destiny.” 
Miss Greta Williams was the soloist and sang, by request, 
‘©O rest in the Lord,” and Mr. Leon Veerman contributed 
violin solos. Mr. Broome was an efficient conductor. 


STOURBRIDGE.—On the 13th ult. a most interesting and 
ambitious concert was given, under the direction of Mr. G. 
Halford. The programme included Beethoven’s Choral 
Symphony, of which a highly creditable rendering was 
given, though the band consisted largely of amateurs. 
Stanford’s ‘‘ Phaudrig Crohoore’’ formed the second part, 
and between the two works an Idyll for orchestra, by 
Mr. Halford, was performed. The concert was a great 
event for the locality and a great success. 

Torquay.—On the 4th ult. a Festival Service was held 
in Upton Church, to commemorate its Jubilee, when 
Mendelssohn’s ‘* Hymn of Praise’ was given. The choir 
was augmented for the occasion and, with the orchestra, 
numbered about 150 performers. Dr. D. J. Wood, organist 
of Exeter Cathedral, presided at the organ, the orchestra 
was led by Mr. J. Sparke, and Mr. F. J. W. Crowe, 
organist and choirmaster of the church, conducted. The 
soloists were Madame Adeline Gregory and Messrs. A. J. 
Larwill and S. Moore, Miss Maude Hill helping in the 
duet ‘‘I waited for the Lord.” The service, which was 
admirably rendered and greatly appreciated, concluded 
with Sir George Martin’s Jubilee Te Deum. 





OrGAN APPOINTMENTS. — Dr. Orlando A. Mansfield, 
Organist and Choirmaster to Belgrave Congregational 
Church, Torquay.—Mr. George Luscombe, Organist and 
Choirmaster to St. David's, Exeter.—Mr. Frederic Leeds, 
Organist and Choirmaster to Parish Church of St. 
Margaret, Lee.— Mr. W. H. Stevenson, Organist and 
Choirmaster to All Saints’ Church, Southend-on-Sea.— 
Mr. Arthur F. Tate, Organist and Choirmaster to Malton 
Wesleyan Church.—Mr. W. C. Edwards, to Holy Trinity, 
Wicker, Sheffield.—Mr. Herbert Antcliffe, Organist and 
Choirmaster to St. Jude’s, Moorfields, Sheffield. 
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ANSWERS TO CORRESPONDENTS. 


H. I.—The direction above the first movement of Beet- 
hoven’s Pianoforte Sonata in C sharp minor (Op. 27, 
No. 2), ‘Si deve suonare tutto questo pezzo delica- 
tissimamente e senza sordini,” means: **The whole 
of this piece [here evidently intended to refer to the 
movement | should be played most delicately and without 
the sourdine, or muting stop,” generally understood to 
mean with the loud or right-hand pedal. Although the 
pedal is directed to be used throughout the movement, 
it must, of course, be raised at every change of harmony. 
For an interesting article on ‘Beethoven and the 
Sordino,” by Mr. F. S. Shedlock, see THE Musicau 
TIMES for August, 1895, p. 516. 


M. B.—According to the most authentic edition, your first 
doubtful note is B sharp, not B natural, and that in 
your second example F natural, not F sharp. In the 
slow movement, the second and third notes of the second 
violins (bar 2) are G, not B flat, as the G supplies 
the necessary third to the chord. (Beethoven's Fourth 
Symphony, Allegro vivace of the first movement, bars 
81 and go, and the slow movement as indicated above.) 


J. H. B.—The chant that you heard sung at Magdalen 
College Chapel, Oxford, to Psalm 136, and of which 
you send the melody, is by the late Sir George Elvey 
and will be found in No. 18 of his ‘‘ Thirty Cathedral 
Chants,” published by Messrs. Novello. The chant 
was composed for that particular Psalm, 


R. G. B.—We should advise you to consult some eminent 
type-founder. In order to protect your design you 
should register it under the Copyright of Designs Acts. 
Apply to Ralph Griffin, Esq., at the Designs and 
Trade Marks Office, 25, Southampton Buildings, 
Chancery Lane, W.C. 


T. P. F.—Your best plan will be to write to the following 
Conservatories for the special information you desire :— 
Akademische Hochschule fiir Musik, Berlin; Konser- 
vatorium fiir Musik, Cologne; Konigl. Konservatorium 
fiir Musik, Dresden ; and ditto, Leipzig. 


E. B.—Most probably a mere coincidence, or an instance of 
‘unconscious plagiarism”? (Schubert's ‘* Die Allmacht,” 
bars 10-12 from the end; and Wagner's ‘* Rienzi’s 
Prayer,” bars 49-52 from the end). 


ENQuIRER.—The Aura, or Mund harmonica, was invented 
by Scheibler, of Crefeld, in 1816. It is a combination 
of from six to ten Few’s-harps. 

W. E.—Macfarren’s ‘* Harmony" is published by Messrs. 
Cramer and Co. His Lectures on Harmony by 
Messrs. Longmans. 


PERPLEXED Pianist.—The chord of G major should be 


= 
figured thus in the left hand £2 == foreign 
= B- 4 
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jingering, so called. 


S. F.—The March only from Sullivan’s “ Henry VIII.” 
music is arranged for the organ, Messrs. Metzler are 
the publishers. 


M. K. J.—Dr. Sawyer’s “ Extemporization” (No. 33 of 
Novello’s Series of Primers) will doubtless mect your 
requirements. 

WILton.—Max Bruch’s Vio..n Concerto in G minor may 
be played at the following rates: Allegro moderato, 


! ‘\ 
@= 104; Adagio, @ = 63; Allegro, a = 84. 

L. R. A. M.—The flat prefixed to the E, though not strictly 
necessary, is doubtless inserted for the sake of guarding 
against an E natural being played. 

M. P. C.—The diplomas granted by the Royal Academy of 
Music and the Royal College of Music are hall-marks 
of the highest value. 


The Questions of H. E. B., L. A. H., and “ Mona” ay 
held over till next month. 


A correspondent, “*E. A. P.,” asks for the best definition, 
of the word ‘‘Troop” in connection with militay 
music. He suggests the following: ‘‘ Troop. 4 
piece of music composed to be performed during th 
trooping of the colours on the Queen’s birthday, always 
in waltz time, but in which great latitude is allowed 
as to its style of composition.” Perhaps some of ow 
readers may feel disposed to suggest other definition 
of the term. 


TO CORRESPONDENTS. 


Notices of Concerts, of which programmes mug 
invariably be sent, and other information supplied ly 
our friends in the country, must be forwarded to 4 
immediately after the occurrence; otherwise thy 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names a 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and address 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 

is exhausted. The paper will be discontinued when 

the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 

a sufficient quantity of the rest of the paper is printed 

to supply the current sale. 


* 








DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 
EETHOVEN, L. VAN—The Choral Symphony 


(Last movement). With revised translation and Voice Parts in 
open score. 1s. 6d. 


ARKER, HORATIO W.— The Legend of St. 
Christopher.” Op. 43. 1st Violin, 5s. 6d.; 2nd Violin, 5s. 6d. 
Viola, 5s. 6d.; Violoncello, 5s.; Basso, 3s. 6d. 


\ X JEST, JOHN E.—“ The Story of Bethlehem.” 
Book of words, 7s. 6d. per 100, 


12 RIGHT, PERCY S.—(in A flat). Magnificat and 


Nunc dimittis. €d. 


LADSTONE, F. E.—(in A). Magnificat. 
(No. 23. Cantiones Sacre.) 8d. 
CCARTNEY, R. H.—(in B flat). Benedicite, 


omnia Opera. 2d. 


AKE, ALFRED—(in D). Pater Noster. For 
Soprano and Alto Voices, 2d. 
RIMNELL, T. TALLIS—(in C). Magnificat 


and Nunc dimittis. (No. 481. Novello’s Parish Choir Book.) 6d. 


ESTBURY, GEORGE H.—(in A). Benedictus. 
(No. 468. Novello’s Parish Choir Book.) 3d. 


ARNICOTT, REGINALD S.—“ There 
shepherds.” A Pastoral Anthem. For Christmas. 3d. 

RASTON, E. S.— The rich man and Lazarus.” 
Hospital Anthem. 4d. 

ALE, CLEMENT R.—‘“ Sing, O Heavens.” 


Anthem. For Christmas or General Use. 4d. 

UNTLEY, G. F.—* Behold, all the earth sitteth 
still.” Anthem. For Christmas. (No.651. Novello’s Octavo 

Anthems.) 4d. 

KING: HENRY JOHN—“ While all things were 


in quiet silence.” Anthem. For Christmas. (No. 650. Novello’s 
Octavo Anthems.) 3d. 


ITT, PERCY—“ Behold, the Name of the Lord.” 


Anthem. For Christmas. (No. 652. Novello’s Octavo 


Anthems.) 4d. 
HEINBERGER, J.—‘“ The Peace of God.” 


(No. ror. Novello’s Short Anthems.) 14d. 


ILSON, ARCHIBALD W.—‘“I_ have consi- 


were 





C. B.—A good pedal attachment to a pianoforte is by far 
the more preferable method. 


dered the days of old.” Anthem. For Soprano Solo and 


; Chorus. 3d. 
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DURING THE LAST MONTH—continued. DURING THE LAST MONTH—continued. 
Buen: PERCY S.—Vesper Hymn. On Card. SCHAIKOWSKY, P.—‘“ Chant sans paroles.” 
d 


(No. 8. The Recital Series of Transcriptions for the Organ, by 
Epwin H. Lemare.) Is. 
‘Romance,’ in F minor. (No. 9. The Recital 
Series of Transcriptions for the Organ, by Epwin H. LEMaRE.) Is. 


On Card. 2d. HEELDON, H. A.—‘‘ Romance.” (No. 16. The 


ICHOLSON, SYDNEY H.—“I hear along our Recital Series of Original Compositions for the Organ.) 2s. 
street.’ Arranged to a Breton Melody. (No. 285. Novello’s HE SCHOOL MUSIC REVIEW. No. go. 
Christmas Carols.) 1d. s Cameo = following Music 2 —_ Pp sy Snaee 
s c ire Flag.” atriotic Song. For Solo and (ad 1ib.) orus. 
TAINER, J.—‘ The Child Jesus in the garden.” | @™Pire : se in Ti 
S (A Second Setting.) (No. 286. Novello’s Christmas Carols.) 1d. Toned” A.C. Mackenzig. Elementary Exercises in Time and 


THOMAS: W. HENRY—* Tufnell.” Hymn Tune. NOVELLO's SCHOOL SONGS.—Edited by 
1d W.G. McNaueut. Published in two forms. A. Voice Parts, 


= in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment 
gong: all orl gr agg Ms | le anve 8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. ; 


No. 391. Garden Fancies (No. 1 of Two Two-part 


Id. 

ARRIS, W.—“ The voice that breathed o’er 
Eden.” Hymn. 1d. 

UNT, A. E.—Vesper Hymn, “ Abide with me.” 





EETHOVEN, L. VAN—*Creation’s Hymn.” Songs for Female Voices) 
Arranged for s.a.T.B. by E. Sacus. (No. 832. Novello’s Part- EtHet M. Boyce 2d. — 
Song Book.) 2d. » 569.* ba bearer of the beer Part-Song. 
OSTA, SIR M.—*God save the Queen.” sa aiteeaea 
; RovanD Rocers 14d. 1d. 
en s wat bane 3d. H hef » 585-* He in tears that soweth (Treble Solo and aia 
— orus).. .. .-  «- F.HILLeR 14d. 1d. 
; ymn_ before t 
Action.” For 7.1.5.8. (No. 329. The Orpheus.) 3d. » 590. The Polka. Vocal Dance. PP chy a 
OODHART, A. M.—* Marching Song.” For » 59%. Sir Roger de Coverley. Vocal Dance. 
For s.a. . THOMAS Facer 2d. — 


Male Voices and Orchestra. 3d. «© Staft N 
HIILES, HENRY (Arranged by)—“ God save the -_ otation only. 

Queen.” (No. 835. Novello’s Part-Song Book.) 14d. OVELLO’S PUBLICATIONS in the TONIC 
OVELLO V (Arranged by)—“ God save the SOL-FA NOTATION. Edited by W. G. McNauaGurt. 
N en a No. 1111. The Word is made incarnate THomMAs ADAMS 1d. 


Queen.” (No. 834. Novello’s Part-Song Book.) 3d. » 112. It came upon the midnight clear .. J. STAINER 14d. 
— “Rule, Britannia.” (No. 833. Novello’s Part- » 1113. Christians,awake .. .. | H.M.Hices 14d. 
Book.) 3d. » 1116. The Watchman’s Song R. L. DE PEARSALL 1d. 
Song : 3 fa : , Peags 
» 1117. While all things were in quiet silence 


ATHBONE, GEORGE—“ Gather ye rosebuds.” Henry JouN Kina rid. 
Four-part Song. (No. 831. Novello’s Part-Song Book.) 3d. 


ICHARDS, RICHARD—“ It is sweet eventide.” GOUNOD, CH.—“ Yn yr ardd, dan bwys 

















Part-Song. For Four Voices. 3d. : ein beiau” (Jesu, Blessed Word of God”). (Rhif 16. 
TEWART, H. C.—‘“ The ancient shore of Anthemau Novello.) 4c. 

England.” Volunteer Song. For Solo or Chorus (Unison). 2d, a 

ELL, M. F.—*So, so, rock-a-by, so!” Song. MR. BERNARD FOUNTAIN (Bass) 


For Contralto or Mezzo-Soprano. 2s. Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
EVANS T.— “I heard the voice of Jesus say “s Mentmore, Southwold Road, Upper Clapton, N. 
» i. . 


Song. For Contralto or Baritone. 1s. 6d. M R. J O H N COATES 














ENDALL, WILFRED—“ Song Dances.”’ Ballet (THE NEW TENOR). 
Suite. Arranged for Pianoforte Solo. 2s. For Concerts, Gunsintan &c. gM, Hyde Park Mansions, W. 
— Ditto. Arranged for Pianoforte Duet. 3s. 
ACOBY, SIEGFRIED—“ Marche Chevaleresque.” MR. ALEX. MU SGROVE 
Pianoforte Solo. New Edition. ts. 6d. 
Crystal Pal a er 1 London C rt 
ACKENZIE, A. C.—Entr’acte II. (‘ Lucy”). ral Palace and Principal Landon Conee . 
From the music to “Ravenswood.” Arranged for Pianoforte | ANTED, TWO BOYS, for the Brompton 


Solo by THEOPHIL WENDT. Is, 6d. 
. Oratory Choir. Salary, £15 annually. Apply to Mr. Nolan, 
— Entr’acte III. (“Courante”’). From the music | 14, Leicester = £15 We SEY 


“ ” 7 [enemnee eee 
Saw Arranged for Pianoforte Solo by Heer) ALTO | WANTED, or, ‘Church | of the Ascension, 
alham Hi 12 ood sight reader. Apply, by letter, to 

SCHAIKOWSK Y, P.—Christmas Album. | ; Adolphus Antoine, 43, Alderbrook Road, Balham, S.W. 


Twenty-four Pieces for the Young. Edited by A. RoSENKRANZ, | 
In Three Books. 1s. each. HE TRUSTEES of ST. MARY’S HALL, a 
any ” soli Boarding School for 100 Daughters of Clergymen, give notice 
| ge chert Fee Idyll.” For Violin and | ofa VACANCY, after Christmas, fora RESIDENT HEAD MUSIC 
ECO, 35 MISTRESS, to superintend and teach Pianoforte, Harmony, &c.; 


— “ Legend.” For Violin and Pianoforte. 1s. 6d. | experienced, with musical diploma. A Churchwoman (moderate). 
Also, two or three Junior Assistant Music Mistresses, of whom one 


—‘“Canzona.” For Violin and Pianoforte. 1s. 6d. must be able to take Voice Production and Singing (solo and choral). 
aca alaries according to acquirements. 

ITT, PERCY—“ Ballade” (Op. 17). For Violin} Further particulars from the Lady Principal, St. Mary’s Hall, Kemp 
and Orchestra. Arranged for Violin and Pianoforte by THEOPHIL | Town, Brighton. 


Went. as. 6d. - 
ena tes ‘ ANTED, an energetic, good all-round TUNER 
‘ ° 
UXTEHUDE, D.—“ Passacaglia,’ in D minor. W Permanency. Apply, with references and photo, to E. A. 
Edited by Joun 'E. West. (No. 281. Original Compositions | [’glow, Pianoforte Saloons, St. Austell. 


for the Organ.) 1s. 6d. 
LGAR, EDWARD—“Triumphal March ” ANTED, first-class TUNER, REPAIRER, and 
He ra REGULATOR. Highest references required. Permanent 
for the wCaractacus”).| (No. a Series of Transcriptions | situation. H. Taylor and Son, Bridge Street, Walsall. 


} ENDELSSOHN-BARTHOLDY, F.—Overture INE TUNER desires permanent SITUATION. 
“ ” Aged 27. Kirkman factory and provincial experience. Pianos, 
to “ Ruy Blas.” (No. 5. The Recital Series of Transcriptions organs, and repairs. Steady and reliable. Address, W. P., 26, Lawn 


for ot rnold Feed din in kh” Crescent, Kew Gardens, London. : a 

i Bs ey a of NSacasisheaues tor a tages J i ae TED, a —— a R and SALESMAN, for 

SELBY, B, LUARD—“A Christmas Pastoral” | ies lap Nor £0: Sua sues Wn 
M ANAGERSHIP DESIRED by thoroughly 


Dae HENRY—Original Compositions for the experienced practical man (tuner, &c.). Good salesman, 
Organ, In Two Volumes. Paper, 7s. 6d. each; cloth ros. 6d. | accountant, and correspondent. Important and responsible positions 
previously held. Highest references. Presto, Novello & Co., Ltd 
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SCALE OF TERMS FOR ADVERTISEMENTS. | 





{£s.d 
Two Lines. eo oo ee ee e 0 3 0 
Thre e Lines. ‘ eo ee ow O 8 & 
For every additional Line oe ee oo CO 070 
HalfaColumn .. ae oe oe oo 20 0 
AColumn .. o sie os oo eo 400 
A Page ps oo 710 0 


Special Fame: eewer, &e. ) by emengenmat. 
A remittance should be sent with each Advertisement, 


SPECIAL NOTICE. 





To ensure insertion in proper position Adver- | 


tisements for the next issue should reach the Office 
NOT LATER THAN THE EIGHTEENTH 
ore this Month. 





-net. NoveLLo AND Company, Limited. 


HE BRAVE AND THE BEREAVED. 
(Recit. and Air). Words by G. L. Banks. 








ong 
Music by W. 


BELCHER. 
“Come, then, join the ~gornd Band.” Song. Words by D. CarTER. 
Music by W. i BELCHER. 3d. net. 


* Adeste, Fideles.” For me an with pedal obbligato. 2s. net. 
(NOVELLO AND Company, Limited.) 

“I wish you a merry Xmas. Song. €d. net. 

“A Happy New Year.” Song. 6d. net. 

“The Holly Tree and Mistletoe.” Part-Song. Score and set of 
parts. 6d. net. 

The Benedicite. 2d. 

R. BELCHER, 228, Stratford Road, Birmingham. 





THREE-MANUAL REED ORGAN. f60. 


Suitable for Chamber or small Hall. 24 stops, 3 composition 
Write fcr appointment. 


pedals. 
Town. 





J. G., 112 High Street, Camden ! 

















SONG FOR A BARITONE VOICE 


THE POEM BY 


RUDYARD KIPLING 


H. WALFORD DAVIES. 


Price Two Shillings. 
Ad libitum Accompaniment for Men’s voices, in Four Parts, 4d. 








Note.—Though written as a Baritone Song, this hymn is intended 
é be sung by many men’s voices in unison. Except in the second 

verse (which may well be sung as solo), the pianoforte part is suited to 
many voices, and, when used as an accompaniment to a single voice, 
| must be subdued as its character will allow.—H. W. D. 


| 
| Just Published. 


Four-part Arrangement for Men’s Voices 
(T.T.B.B.) UNACCOMPANIED. Price 3d. 


London: NoveELLo AND Company, Limited. 





In the Press. 


FIRM IN HER NATIVE 
STRENGTH 


PATRIOTIC CHORUS FOR S.A.T.B. 
THE WORDS WRITTEN BY 
A. C. AINGER 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Price Fourpence. 
String Parts (in the Press). 
Winds Parts and Full Score, MS. 





London: NovELLO AND Company, Limited. 


\ KVANTED, COUNTER ASSISTANT, for Sheet 


Music Department. Good opportunity for smart man. Apply, 
Dale, Forty and Co., Piano Merchants, Cheltenham. 












perfect con- 
Ingram 


RGAN, two manuals and pedal, 
dition, by Bevinecton, for immediate DISPOSAL. 
| and Company, Hereford. 
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ADY ACCOMPANIST, studying Singing, pupil 

of Professor North, wishes to meet with another who would give 

her HOME, and time for Lessons and Practice, in return for COM- 

PANIONSHIP and assistance in light duties. Near West-End. 
Address, Voce, Novello & Co., Ltd., 1, Berners Street, W. 


Tor experienced, of gentlemanly address, 
WANTED, for Provinces. Permanency. Apply, with references, 
to I. B., Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, in an old-established Provincial 

Business, a thoroughly reliable TUNER and REPAIRER 

of Musical Instruments. A good knowledge of Pipe Organs essential. 
Denning, Stamford, Lincolnshire. 


IANO TUNER desires permanent APPOINT- 
MENT. Practical, reliable, and steady. First-class references. 
Tuner F. P., Novello & Co., Ltd., 1, Berners Street, W 


IANOFORTE. — WANTED, by a. first-class 

TUNER, REGULATOR, and REPAIRER. Fully competent 

to manage a Branch, wife being thoroughly experienced in the trade 

and a first-class saleswoman and book-keeper. Address, X. O. F., 
Novello & Co., Ltd., 1, Berners Street, W. 


XPERIENCED TUNER seeks ENGAGEMENT. 
Good knowledge of repairs and harmoniums. Excellent 
references. Salary, 308. J. P., 1, Cullum Street, E.C, 


ANAGER (working) WANTED, at once, to take 
entire charge. Good tuner and regulator indispensable. 
Apply, W. Mason, High Town, Hereford. 


ANAGER or SALESMAN.—Advertiser (37, 

married) WANTS ENGAGEMENT. Home or Colonies. 

22 years’ experience, all branches except tuning. Energetic, willing, 

honest. Full particulars and references, W., Newlands, Kymberley 
Road, Harrow. 


SSISTANT - MANAGER WANTED, imme- 
diately. Must be well up in catalogues, small goods, good 
correspondent, and accustomed to book-keeping. Apply (personally 
preferred), or send photo and references, to Alfred Phillips, Ltd., 
Music Warehouse, Ealing, W. 


IRGIL PRACTICE CLAVIER WANTED. 
Good condition. Lowest price. J. H. C., Novello & Co., Ltd., 
1, Berners Street, W. 


IOLINS.—Several fine Violins by Rocca, Fent, 
Silvestre, Derazey, &c., to be SOLD—the property of an 
amateur. All genuine and in good and perfect order and condition. 
Can be seen any time by appointment only. No dealers. A. S,, 
70, Chelsham Road, Clapham. 


N EW ORGAN STUDIO, with ‘Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


ORGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. . 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


WO-MANUAL and PEDAL ESTEY ORGAN, 


166 gns.,for50gns. ‘Snell,’ two manuals, 25 gns.; a ditto, with 
pedals, 28 gns.; a powerful toned two-manual Harmonium, 25 gns.; a 
three-manual and pedal ‘‘Mason-Hamlin-Liszt” organ, 32 stops, 21 
setts; a 165-gn. “Bell,” two-manual and pedal Organ, 75 gns. ; a 
95-gn. two-manual, by Mason & Hamlin, 30 gns. Also several large 
Organs and Harmoniums by Bell, Karn, Alexandre, Trayser, &c., 
including two powerful toned, nearly new Liszt organs, one-third 
usual price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


















































OCDERN-BUILT ORGANS.— THREE 
MANUALS and PEDALS, 34 stops (re-voiced and re-built 
equal to new), £400; 32 stops (mostly spotted metal), £350. Also Two 
Manuals and Pedals, £120 and £80. Inspection invited. Specifica- 
tions and estimates for new organs furnished free of cost. 
Eustace INGRAM, Organ Builder, 
361, Liverpool Road, London (only address). 


HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

pedals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


‘TW0-MANUAL ORGAN, built for 1851 Exhibi- 
tion, by BisHop, now standing in St. Mark’s Church, 
Wolverhampton. 18 stops, 3 on pedals. Fine tone. £210, or offer. 
Appointment may be made with the Organist, Ernest Darby, A.R.C.O. 











C)RGAN for SALE. Nearly new. Two manuals, 
Pedals, and Bourdons. 12 stops. Organs tuned and repaired. 
51, Barlborough Street, Monson Road, New Cross, S.E. 


UPERIOR HARMONIUM. 12 stops. Perfect 
condition. Cost £40. What offers? Admiral Pollard, Haynford 
Hall, Norwich. 


Chana (bundfrei). 5 octaves, in playing 
order, signed, and dated 1765. Black naturals, ivory sharps on 
carved stand. Rev. F. W. Galpin, Hatfield, Harlow. 


HE “STENTOR” VIOLINS, “Stentor” strings, 
music, &c. Dealers (home and abroad) write for particulars. Sole 
local agency, Harmonic Publishing Co., Wandsworth, London. 


15 GUINEAS.—PIANO (‘*Empress”’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 














O PIANOFORTE and HARP MANUFAC- 

TURERS.—An opportunity arises (through death of Proprietor) 

to secure a very well-known and old-established BUSINESS in one of 

the very best positions in London. Spacious premises. A unique 

chance for a rising firm to come right to the front; or a Partner would 
be taken. Apply, Morley Phillips, Valuer, 19, Redcross Street, E.C. 


RACTICE ROOM, to LET. 9g a.m. to 2 p.m. 
(daily). 1s. an hour. Wantage Club, 53, St. Martin’s Lane, W.C. 
Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


ORGANISTS, &c. 
RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY 
AND PRICE, 














Sir Joun Starner: “I can confidently recommend it .. . nothing 
more valuable.” 


Sir Frep. BripGE: ‘'I have tested it . . . successful . . . will give 
satisfaction.” 
Sir Geo. Martin: “I think very highly ofit . . . clever.” 


Dr. Harpinc: “Iam delighted with it...in every way a success... 
the best.” ee 
Similar Testimonials from the most distinguished Organists and 
Musicians. 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 





NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 





Specifications and Estimates sent free. 


ALFRED MONK, Organ Builder, 550, Holloway 

Road, London. Established 1862. 

Eight new ORGANS for SALE or HIRE (or payable in five years), 
ready for delivery, from £135 to £550, with 11 to 30 stops. 

Two Second-hand Two-Manual Organs. {100 and £200. 

These Organs are built and constructed on the most improved prin- 
ciples, and all of high-class work, with the most valuable selection of 
high-class stops, and the most durable work, which always keeps in 
good order. At special low prices. 

Price List, with specifications, for building Organs from {10 to 
£2,000. Tubular pneumatic actions. Repairs and additions. 

Tuners sent to all parts of the kingdom. 
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THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


INVALUABLE BOOK 
FOR THE CLERGY 


AND VILLAGE CHURCH ORGANISTS. 


The BRISTOL PSALTER, SERVICE 
AND ANTHEM BOOK. 


The Psalter and Services edited by Dr. C. W. PEARcE, of the Guildhall 
School of Music, &c., and the Anthem section by Jostau Boorn, Esq. 


ADVANTAGES. 

1. Great Saving of Expense for New Music. 

2. EVERY Office of the Church in ONE BOOK. 

3. Office for Hoty Communion in Plain-song, Unison, 
and Full Harmony, and for Early Celebrations 
in absence of Choir. 

4. All Music of Graded Difficulty. 


PERSONAL EXAMINATION. A single copy (only) forwarded 
to the Clergy and Organists at special prices on application 
to the Bristol Publisher and Proprietor, W. Crorton Hemmons. 





AN 


LONDON: NOVELLO & CO., Limrrep, Berners Street. 
BRISTOL: W. CROFTON HEMMONS, St. Stephen Street. 


Special Terms to the Clergy for Quantities. 





Price 3s. 6d., cloth, red edges. ea 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’ 8, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLLo AnD Company, Limited. 


EW TUNES FOR OLD HYMNS.” The 

Tunes composed and harmonised by W. L. Rusuton. Price 

One Shilling net. ‘‘The tunes are all dignified and impressive 
examples of sacred lyrical composition. The book deserves the atten- 
tion of choirs and choirmasters in all sorts of churches.”— The Scots- 
man, September 4, 1899. 
London: Rossini AnD Co., 281, Regent Street. 


ILL’S EASY VOLUNTARIES. — ‘ Messiah,” 
“i. "“ Elijah,” “ St. Paul,” Creation.” 1s. each book. 
London: NOVELLO AND Company, | Limited. 
Sixth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WitvraM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NOVELLO AND CoMPANy, Limited. 
Fourth Thousand. 


TE DEUM LAUDAMUS in G. By ALFRED J. 


Dye. Pe ay 
London: | NovELLo AND Company, Limited. 


THE 0 OFFICE OF HOLY COMMUNION in C. 
Price 6d. Magnificat and Nunc dimittisin D. Price4d. By 
HERBERT ROLFE, F.R.C.O. Novetto & Co., Ltd., 1, Berners St., W. 
Specimen copy, free; two specimens, three 1d. stamps, from the 
Composer, St. Michael's House, Bowes Park, N. 


RATIS.—1,000 Sonatinas, Marches, Songs, &c., 
GIVEN AWAY (samples) to Teachers and Dealers applying. 
Publishing Union of Music Teachers, 50, Upham Park Road,Chiswick. 


ONTHLY CIRCULAR of the Publishing Union 
of Music Teachers, Now Reapy. Mailed free regularly to 
Teachers and Dealers anywhere. 50, Upham Park Road, Chiswick. 























Now Ready. Ontherst of each Month. 228Cols., 2d.; Post-free, 34d. 


D’ 


USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


YE KEN JOHN PEEL. Part-Song. Arranged 
from 3 original hunting song by the Composer. Price 6d. 
. METCALFE, 33, Chiswick Street, Carlisle. 





*TIDINGS OF GREAT JOY 
By CALEB SIMPER. Price 4d. 


This New Anthem is very successful, the 7th 1,000 being already 
issued. It contains a splendid Bass Solo and fine Choruses. 





New and Recent Christmas Anthems by the same woven - 
*GLAD TIDINGS. From “ Nativity of Christ.” 6th 1,000 .. . 4d 
*WHEN JESUS WAS BORN (easy). From “Nativity.” 7th 1,000 . + 3d, 


*H1s NAME SHALL BE CALLED WONDERFUL. 9th 1,000 . 3d 
*IN THE BEGINNING WAS THE WorD (mod. easy). 7th 1,000... 4d. 
*PEACE ON Eartu. A favourite. 12th 1,000 oe 

UnTo USA CHILD Is BORN (easy). gth 1,000 ee oe Md, 
*WorsuiP Him AND SING OF HIM (popular), 14th 1,000 .. + 4d 
*BE JOYFUL, O EartH (Band Parts issued). 8th1,000 .. ‘ 4d. 
*THE GLORY OF THE Lorp (very attractive). 14th 1,000 . 


*REJOICE GREATLY. 10th 1,000, HE SHALL REIGN. 18th 1,000 each ‘ 
*BREAK FORTH INTO JOY. 28th 1,000 .. 4d, 
Sung at Choral Festivals in Downpatrick and St. Asaph’ s Cathedrals 
*THE HEAVENS ARE TELLING (quite easy). roth 1,000 .. oe 0 
*BLESSED BE THE LorD Gop. Very effective. 21st edition || it 
LET US NOW GO EVEN TO BETHLEHEM. Partly unis. roth 1,000 3d. 
WE HAVE SEEN His star. Extremely popular. 42nd edition.. i 
Sinc, O HEAVENS. 27th 1,000. GLory To Gop. 22nd ed. each 3d. 
THERE WERE SHEPHERDS. 23rd ed. BEHOLD, I BRING. 53rd ed. 3d. 


*THE NATIVITY OF CHRIST. Favourite Cantata .. --net Is, 6d, 
Popuar Services. Send for Complete Lists. 
PopuLaR VotunTaries. Written on Two Staves each ts, 6¢, 


17 easy pieces in each. Book 1, 6th edit. Book 2, new, 3rd edit. 





“POPULAR CHRISTMAS CAROLS. 


308th 1,000. Price 1d. each. Nos. 43 to 48 just published. 
*1, CAROL SWEETLY, \*25. ANGELIC VOICEs. 
*2, O LOVELY STAR, *26. THE Roya CuILp. 
*3, WHAT SAY THESE BELLS? *27. SWEETLY CHIMING BELLS, 
*4, COME, HAIL THE Day, | *28. WELCOME, CHRISTMAS Mory, 
*5, Goop NEWS WE BRING, \*29, RinG out, O BELLS. 
*6, SWEETEST Music. |*30. GLory TO Gop ON HIGH, 

x 


*7, AWAKE, AWAKE. \*31. O BETHLEHEM FAIR. 

*8, O sO SWEETLY. |*32. EMMANUEL! SWEET NAME, 
*9, Happy MorninG. |*33. SING WE GLORY. 

*10, SWEET ANGELS, EVER BRIGHT.|*34. HARP, AWAKE. 

*1z, Ou, CHRISTMAS BELLS. *35, CoME YE TO BETHLEHEM. 
*12, BETHLEHEM’ S PEACEFUL HILL,|*36. ANGELS BRIGHT. 





*13. SWEET CHRISTMAS Day, *37. REJOICE WITH ALLELUIAS, 
*14. RinG, BELLS, RING. /*38. THE WonpRous STory. 
*15, FAIR EpEn’s GATES. |*39. Loup Hosannas. 

*16. SONGS OF RAPTURE. \*40. THE CHILD OF PEACE. 
*17, ALL HAIL! WE SING. \*41. On CuristMas Day. 


*18, SILVERY STARS. *42, THE STARRY PorRTALS, 
*19. GLAD HEAVEN REJOICES. *43. ANGELS WERE SINGING. 
*20, GOLD, FRANKINCENSE, &c. 44. RING on, O BELLs. 

*21, SEE THE JOYFUL Day. leas. THE HyMn OF CHRISTMAS. 
*22, THE ANGEL’s SonG OF Love. |*46. THE Liaut or Hope. 

*23. NIGHT OF GLORY. '*47. GOoD NEWS FROM HEAVEN, 
*24, JESUS, THE LorD, IS BORN. |*48. HARK! FROM THE SKIES. 


Also published in Books: 
* Book 1 (Nos. 1 to 24). Book 2 (Nos. 25 to 48), each rs. 
Also complete, Cloth Volume, Gilt (Nos. 1 to 48), 3s. 6d. 
Words only, in Two Books, 1d. each. Also in oo sets, containing 
Six Carols each, 3s. 3d, per 
Those marked (*) are also published i in Tonic Sol-fa. 








London: WEEKEs & Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLAYTON F. Summy Co., 220, Wabash Avenue. 


CHRISTMAS CAROLS. 








No. 1. 
HARK! WHAT HEAVENLY SOUNDS ARE 
FLOATING 
No. 2. 
WHILE IN PEACEFUL SLUMBERS LYING 
By HENRY T. TILTMAN, F.R.C.O., L.R.A.M. 


Price Twopence each. 
London: NovELLo AND Company, Limited. 


EASY AND EFFECTIVE 


CHRISTMAS ANTHEMS, &c. 


By EDWYN A. CLARE. 
For Parish Choirs. 








A Saviour, CurisT THE Lord. 4th 1,000, With Bass - oe 3d. 
THE PRINCE OF PEACE. 8th 1,000 7 oe 3d 
An <a pretty Anthem. Always ‘liked. 
WE HAVE SEEN His Star. Quite easy. gth 1,000. 3d. 
BEHOLD,I BRING. 12th1,000. S1nG,O HEAVENS. oth I 000 each 3d. 
Macuiricat anv Nunc Dimitris in D. ith 1,000 4d. 
Sung at a Festival at Petersham, N.S.W. A favourite ‘Service 
PRAISE THE LorD, O JERUSALEM. 2oth 1,000 ee ae ae 
Quite easy, yet very attractive. 


THE LORD REIGNETH. 6th 1,000, (Sol-fa, 2d.) ea _ oe 3d 








London: NovELLO AND ComPANny, Limited. 
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THREE CAROLS FOR CHURCH USE 


WirTH OBBLIGATO ORGAN ACCOMPANIMENTS—Viz. : 
“ANGELS FROM THE REALMS OF GLORY” 
“CHRISTMAS BELLS” 

“ YULETIDE” 

COMPOSED BY 


ALFRED R. GAUL. 


The verses of the above Carols have been carefully varied and suitable 
symphonies interspersed. 


Price Threepence each. 





London: NoveLto anv Company, Limited. 


CHRISTMAS ANTHEMS & CAROLS 


E. BUNNETT, Mus.D., Canras. 





ARISE, SHINE, FOR THY LIGHT IS COME sa -- of 
DITTO a oe ar Tonic Sol-fa 14d. 

IN THE BEGINNING | ve ne re ie ‘ea «« 9G 

CAROLS. 

First Set of Ten, in one Book .. ee as a ae <= 10 

Second Set of Ten “ ee oe es ie - a 

Third Set of Eight ae sa ae me ae ve 

Fourth Set of Ten 74 - i om c« 


Allin Single Numbers, One a dh. 
Words, complete, of each set, One Penny. 
Applications for Words (which are chiefly copyright) to Dr. BuNNETT. 
Cathedral Close, Norwich. 
Specimen copies on application to the Composer, and special terms 
for any number of copies. 
London: NovELLo AND Company, Limited. 


A LIST OF 


CHRISTMAS ANTHEMS 


PUBLISHED IN “* THE LUTE” Series. 





*12, Hark! what mean - P i 
*23. Come near, ye nations .. s we 
*35, Daughter. of Zion .. F oa we 
*48. Sing, O sing 


Sir A. Sullivan 3d. 
Michael Watson 3d. 
F.C. Maker 3d. 
Henry Leslie 3d. 


*71, Fear not, pd behold . Sawyer 3d. 
*72, Arise, shine é i] Rev. T. W. V. Stephenson, B.A. 3d. 
*83,. There were Shep herds oa 7 A. R. Gaul 3d. 

94. Behold, I bring 5 _ oe tidings . Fredk. Peel 3d. 
¥95. Arise, shine : ree . F.C. Maker 3d. 
*97, The Lord bless you. joseph Barnby 34d., 
#107, Sing unto God i ee pa F. Bevan 3d. 
*108. Behold, my Servant . Ebenezer Prout 3d. 
*118. While Shepherds watched "G Cc. Martin, Mus. Doc. 3d. 
*119. Break forth into joy Seymour Smith 3d. 


131, Rejoice ye with Jerusalem Arthur Page, F.R.C.O. 3d. 
132. Unto us a Child is born H. E. Nichol, Mus. Bac. 3d. 
143. How beautiful are the feet W. A.C . Cruickshank 3d. 
144. Let us now go ‘. - .A. Kempton 3d. 
155. Break forth into joy aah Cc. Bridge, Mus. Doc. 3d. 
179. Behold! He cometh Albert W. Ketélbey 34. 
1gt. While all things .. Cuthbert Harris 3d. 
204. Break forth into joy (Ready Dec. 1) . -Owen 3d. 


Those marked (*) may be had in Tonic Sol- fa, price ad. 





A single Sample Copy sent, Post-free, on application. 
Any 12 Nos, sent as Samples, Post- free, on receipt of 2s, 


A complete Classified Catalogue of ‘ THE LUTE” Series of 
Anthems, Part-Songs, &c., will be sent, Post-free, 
on application. 


A BOOK OF TWELVE CHRISTMAS CAROLS 
BY 
Sir A. Suttivan, H. J. GAuNtLETT, J. F. Brrpcz, MicHagEL WATSON, 
&c. Price ts. 
May also be had separately. List on application. 








London: Parey and WILtIs, 44, Great Marlborough Street, W., 
and all Musicsellers. 


Price Threepence. Tonic Sol-fa, price Three-Halfpence. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


“ An effective, bright, melodious composition.”—Church Review. 
“ An able composition.”—Church Times. 
“ A gain to music of this class.”""—Musical Times. 





By the same CoMPOSER: 


HREE CAROLS or HYMNS for CHRISTMAS. 
Music and Words, 3d. Words only, 3s. per 100. 





FOUR 
CHRISTMAS CAROLS 


‘CHRISTMAS BELLS” 
“THE BOY’S DREAM ” 
‘““CHRISTMAS DAY” 
‘BRING HOLLY BOUGH” 


BY 


HERBERT C. 





MORRIS. 


Price Fourpence. 





London: NovELLo AND Company, Limited. 


N EXCELSIS. Carol. By W. H. GILL. 
Reduced Price, Three-Halfpence. 
London: NoVELLO AND Company, Limited. 


IMPLE CAROLLERS ARE WE. Carol for 
Xmastide. By J.B. Boucner. Price 2d. 
London: NovELLo AND Company, Limited. 


Just Published. 
I HEARD THE VOICE OF JESUS SAY 
SonG FoR CONTRALTO OR BARITONE 
The words by the Rev. H. Bonar. 
The music composed by T. Evans. 
Price ts. 6d. net. 
London: NoveLLo AnD Company, Limited. 


"THOMSON, SYDNEY.— Seven Songs for Mezzo- 


























Soprano. From Lord Tennyson's Poems. Price 2s. net. 
“ Very expressive and thoughtfully written.” —A theneum. 
BY THE SAME COMPOSER: 
HE WINDOW;; or, The Song of the Wrens. 
A Cycle of Twelve Songs. Words by Lord TENNysoON. 
Price 2s. net. 
London: NovELLo AND Company, Limited. 
O MY FAIR ONE. Song. For Mezzo-Soprano, 
Contralto, or Baritone. By Vincent Morcan. Price 2s. 
y the same CoMPoOSER :— 
bia To the dewy wind- Pon. ” Song. For Contralto or Baritone. Prices. 
“Dear Betty.” Song. For Bass. Price 2s. 
“In my lattice.” s.A.T.B. Price 2d. 
“Sleep, baby, sleep.” s.a.T.B. Price 3d. 
London: NovELto AND Company, Limited; and 
NovELLo, EWER AND Co., New York. 
NEW SONG 
EACE.—“ The Angel's Song,” from the poem of 
“The Light of the World.” By Sir Epwin ARNOLD, K.C.LE., 
C.S.I. Music by BLANCHE Eryv. Price 2s. net. 
“ Particular attention may be called to Blanche Eryl’s very beautiful 
setting of ‘Peace.’ It would suit any voice,”—St. Fames's Gasette, 
By the same Composer. Just published. New Patriotic Song, 


A MEDAL; OR, A BULLET. 
Price 2s. net. 
London: NovELLo anp Company, Limited. 
Sold by all Musicsellers. 


HE REAPER AND THE FLOWERS. Four- 
part Song with Solos. By J. B. Boucner. Price 4d. 








London: NovELLo AND Company, Limited. 
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sess 13) 
BRAMLEY, Rev. H. R. HeEwmoreE, Rev. T . 
f ’ le ee * : 13: 
ne | christmas Carols, New and Oid. Gate for Christmastide. Set A 
NER, JOHN NEALE, Rev. J. M.) Ancient Melodies. One Penny e; 13 
FIRST SERIES. One Penny each. 71. Here is joy for every age. 77. From church to church, Ps 
‘tienen entlemen Traditional 72. Earthly friends will change. “4 In the ending of the year, 13 
. vs oo eee. ah ny mar C. Stegeall. 7 9. Royal day that chasest gloog 13 
3. A Virgin unspotted a ooo aie eee ase Traditional. ov oo anime fo Ge orn oe Wen ibd 
ae . ec 1, Goo 
‘ sce cea aoe se tee ae oa 75. Earth to-day rejoices. 82. Toll! toll Rare: sll if 
‘aa Sl !hUc]lUc Sl lUSl eee : 
7. Jesu, hail . as a Ca eC ove . Stainer. .* > 
8. Good Christian men 1,00 eee tee ee or * mee ee OE we ES a 
> tee ioe, se Folio, with pianoforte accompaniment... .. 4 6 14! 
10. Good King i, a. ue Sa oe Traditional. Treble i a Me 7 
11. When I view the Mother ave aes ae ~ J. Barnby. odsenly ... ah a fa = oe 0 1% 4 
12. ee — oe of } peal see ove ove ove Traditional. " 
13. On the Birthday ofthe Lord... 9 0. ese ae Dykes. i : 
Ra eee par ha mel - one eon WENSLEY, SHAPcoTT.—Twelve new Carols for Christmas, 15 
15. Glorious, beauteous, golden- bright . pom “Maria Tiddeman. tide. Three- ene each. . 
16. Waken! Christian Children d. «+ S.C. Hammerton. 83. O holy star one oe J. Stai z 
17. A Child this day is born } 1d. i. ase ve”~S*érT*rFraditional,| 84. Theshepherds ... so os i.e Eaton Fani 2g 
18. Carol for Christmas Eve... ass nue we Ouseley.| 85. Hymn oftheangels ... 2 Ge. Sag M. Gon 
19. When Christ was born... =... aves A H. Brown, | *86. The anthem of peace ... <a ae Barn 
20. Christmas Morning Hymn ..._. J. Barnby,| 87. The Desert ‘sigs Cuma Rem “jemma Mandl B 
Tonic Sol-fa, complete, Is. ; separate numbers, 1d. each, a Bethlehem = gi ee bas ne »-Myles B. Fost | 
eae = eal eee wee ee tee sagan 5 
. a ove eee ove «J. Barnby 
SECOND SERIES. One Penny each. gl. i Mother and Child... ane ose ove Myles B. Foste 
*a1. Carol for Christmas Eve asi ose ove Traditional. y pe ae a Me fe me age boon eae 
22. Jesus inthe Manger ... sae aus aps ooo H. Smart. ot Sweet Chri A Bell ne . i Battison Has 8 
*23. The Holly andtheIvy)j4. 0. ss ss—s Old French.| "Com oeage am f ‘es | 
24. The Moon shines bright } : owe ove a Traditional. oo ee Sol- ms 8d. Words only, - 5 
*25. The Virgin and Child.. ove si ase ee C. Steggall. "5 
2 The Incarnation 5 OB ms mS" Ptaditional.| PEN Curistmas Carois. Three-Halfpence each. 5 
° ove ove ove ove Ss + | ; 
26. The Cherry- eg Carol” a” . Dw amon 95. Now join we all with holy ate CCC J. Stainep) 16 
os detedeet ton. - ove ne ove Tradition 1 96. Softly the night... ae ae eee oe J. M. Crament} 
°on, Caeksans Meme “ ol ieee spe 97. Sleep, Holy i ie ak ee J. T. Fie ” 
31. The Babe of Borhichesn an aie as een Traditional. | $8. Now dies in David's City... i “ita ci J. Swing 16 
32. In Bethlehem, that noble place... aes sis Ouseley. | 99. There dwelt in Old Judea... yes Mo os R. Jacksoug 10 
*33. A Cradle Song of the ereuuae — se aut J. Barnby. | rao. Good people, give ear . sa a8 ied aie Swingl 16 
aS Cuakasnes Seng = e 7 a pmee Ior. Carol for Christmas Day pe ne eco ee J. T. Field 
35. ja acob’s Ladder ... aie evar tees are Traditional. son, Ze stare Of might Wk ne si ah on Bae 
36. The Story of the Shepherd A Rte ne J. Barnby. | 103, Ring out, ye Geils a ~ «- 1B We F 
*37, The Wassail Song _ ... ul nap Traditional 7 thousand troubled years | J, F. Bridg | 
<i. in et onx es - - sbi - “it Sates. | Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
439 Divesand Lazarus... ram om ae ans Traditional. 
*40. From far away Se eed Dykes. | STAINER, JoHN (Adapted and arranged by).—Twelve OI 
41. Carol for Christmas Day _. ae ame A. Sullivan. Carols. One Penn h ’ 
42. The Child Jesus in the Garden = J. Stainer 2 asst 3 
abe ees *| *105. Shepherds! shake off your drowsy sleep. 16 
—— 106. Come, shepherds, come! shake off your sleep. ‘ 
THIRD SERIES. One Penny enn. 107. Now sing we all full sweetly. 5 xt 
43. What soul-inspiring music... . Har. b S a wh an a ak is 
44. In the country nigh to Bethlehem a aa yc G , ine. in com ith Us oe “es raga pri ; 
45: be three Kings of Orient are... ove ove os «= Bae by s.| 2° { fnfant to gentie, so pure, and prick al x 1d. ” 
46. Emmanuel, God with us eee H. Gadsby. 
y ove eee ooo y.| 11x. O Night, peaceful and blest ! ui 
¥ New Prince, new pomp} id. ete Me ets. 112. Of the Father’s love begotten. 
49. — let . all sweet Carols sing ee ae Re F, ah pele ete — gh Y 
o. Let : istma 
= Se gel nemeuie oe - re iy — 115. Now farewell, good Christmas. Y 
9% The peed Gabriel sep gk cae ae: by J S. Complete, 1s. Tonic Sol-fa,6d. Words only, 2¢. . 
53. The Shepherds amazed.. o0e ove ae es ois wn, ——a 
54- Noel! Noel! pas ove ose ove ay sae gv whe M 
55. Ising the birth .., aoe ses ove G.C “Martin. nam, G. ©. (Harmonised by). ia Christmastidy 
50. Christmas Night... ... i. 0. ws Ss A H. Brown, Carols. One Penny each. 
57. The Christmas Celebration 2. E. Prout. i 
58. Arise and hail the Sacred Day one - A.H Brown. Part I. (Old Breton Melodies) 
59. The Holy Well ... a se ie Hac by J s. 116. Hail! Christmas Bells. L 
60. The Angel and the Shepherds aur Se " BL HThome | x2 {ot her Child the Virgin weeps. 
61. The Coventry Carol... “ web i a Har b S. 7 | The stars are bright. } - 
62. The Morning Star a se es J.F : Brid a 118, On this day was born. 
63. The Shepherds went their hasty way i fa J.F Besaee. 119. Glad hymns, with one accord. : 
64. I saw three ships... ne me ae es Har bi J g_| 120 Outside the city gates. i 
65. Mountains, bow your heads ane ian ove W.H. Caatens. 121. On Asia Minor’s sunny shore. ¥ 
> The Bo s Carol Tee Ce Somme eee J. Higgs. *122, Across the desert sands by night. ’ 
. The Boy's Dream oe a 
68. Legends of the Infancy. oe oh Wee Beane ajo ey alannah 
69. Let Christians all (The Black Decree))} (, a 4 | Parr 11. (Old French Melodies). | 
70. Immortal Babe (for Christmas Day) } 1d... Traditional. | 123. Le Shepherds glad. 
7.4 | 124. Merrily ring the Christ bells. 
The above 70 Carols, complete, cloth, gilt... :* : 125. The sombre shadows darker fall 
Libeary a, with Historical Preface, Rox- 126. Poising bright on golden wing. * 
urgh binding... eA > 6 127. Round the Virgin gently sleeping. 
Illustrated Edition, rst and 2nd Series ... 7 6 128. The Circumcision. 
en Series (cloth, gilt, 2s.) 3 me each I 0 129. In the golden lands afar, 
: woe only, or aa (cloth, 6d. de sce een SOE 130. A Legend of the Flight. 
’ TIER oe ae ave 2 0 Te Complete, 6d. Words only, 1d. 
ro * : . 
The Core marked thus * may be had in Tonic Sol-fa. 
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NOVELLO’sS CHRISTMAS CAROLS 


Christmas Carols, New and Old. | 
Arranged for Men’s Voices. 


BRAMLEY, REv. H. *) 


STAINER, JOHN 
Three- ent each. 


131. A Vi irgin unspotted 
132. The Manger Throne 
133. Sleep, Holy Babe = me os 
134. Good Christian men, rejoice... —«. 
135. ‘Twas in the winter cold 
130. Good King Wenceslas... om ons 
137, Come! ye lofty .. pe 
138. God rest you merry, gentlemen ese 
139. Listen, Lordings 
140. The First Nowell “ pen ne 
141. When Christ was born aaa 
142. Jesu, hail! O God most holy <n 
143. The seven joys of Mary soe one 
144. What Child is this? ... 
145. The Waits’ Song a moon shines bright) 
146. The Virgin and Child .. 
147. The Holly and Ivy 
148. The Lord at first 
149. The Incarnation 
150. The Cherry-Tree Carol ve di 
151. A Cradle-song of the Blessed Virgin ss sua 
152, Jacob’s Ladder ... ose asa er 
153. Divesand Lazarus... ... 
154. The Wassail Song ‘i 
Complete, 2s. 


oe 
oe one oe on 


Words only, 2d. 


BRAMLEY, Rev. H. R. } 
STAINER, JOHN 

W. G. McNavueut. 

Three-Halfpence each. 


. Good King Wenceslas. 
. Good Christian men, rejoice. 
. Christmas hath made an end. 
. God rest you merry, gentlemen. 
159. The First Nowell. 
160, A Virgin unspotted. 
161. Le cng Song. 
ear along our street. 
162. {the Boar’s Head Carol. } 14d. 
The seven joys of Mary. 
Hark! how sweetly the bells. 
The Holly and the Ivy. 


163. 
164, 
165. 


Traditional. 
C. Steggall. 
.« _ Dykes. 

Old Gauaae. 
J. Barnby. 


‘Helmore’s Carols. 


«. —_Elvey. 

Traditional. 
useley. 

Traditional. 


‘Arthur H. Brown. 


. Stainer. 
Traditional. 
Old English. 
Traditional. 
C. Steggall. 
Old French. 


Traditional. | 


Traditional. 
Traditional. 

..J. Barnby. 
Traditional. 
Traditional. 
Traditional. 


Christmas Carols, New and Old. 
Arranged for Two-part Singing by 


Complete, ts. ; Tonic Sol-fa, 6d. Words only, 14d. 





Fox, GEorceE—Carols for Christmastide. 
for Little Singers. 
Three-Halfpence each. 


166. Good King Wenceslas. 

167. I hear along our street. 

168. Brightly shone the Eastern 
star. 

169. As Joseph was a-walking. 

170. Hark! what mean those holy 
voices. 

171. The Holy Well. 

172. While Shepherds watched. 

173. a oo you merry, gentle- 


174. 
175. 
176, 
177. 


house. 


Grange. 


Hark! ‘how sweetly the bells. 
A little robin. 
As I sat on a sunny bank. 


tender. ord 


The Boar’s Head Carol. 
In excelsis gloria. 
Complete, 2s. 6d. 


(Lo! a heavenly 7 appearing. 
184 i 14d 


Lecce, Rosin H.—Twelve New Christmas Carols. 
Unison Singing. Words by E. A. ALSTON. 


Three-Halfpence each. 





The moon shone 


bright. 
"78: [All you that in this 


These good people. 
Nuns in frigid cells. 
181. { Washerwomen old. 
182. The Holly and the Ivy. 
How grand and how 


Set to Music 


|e 


179. Clearly in the East it shone. 
Shepherds at the 
180, 


| naa 


} rad. 


ght. 
Why in tones so sweet and | 183. {ni to the ing} 14d. 


For 


185, Praeludium. 191. Caraula Pastorum, 
186. The Midnight Masse. 192. Wassail Song. 

187, The bells of Christmas. 193. Kings of Orient. 

188, Pastor Bonus. 194. Good Christians all. 
189. Rejoice! Christen men. 195. Cometh the day. 

190, A Children’s Carol. 196. Ye Angelus Bell. 





Complete, rs. 


The Anthem of Peace (O sweet ” 


Tonic Sol-fa, 8d. Words only, 2d. 


enchanting anthem) «J. Barnby. 

*197. 1 On Christmas Morn aaa . A. ©: Mackenzie. 14d. 
Across the desert sands by nig ht ° G. C. Martin. 
Shepherds! shake off your > iam sy sleep «J. Stainer. 


(Words only, 3s. per 100.) 


*.* The Carols marked thus * 


Loxpox: NOVELLO AND COMPANY, 





The Virgin is hushing 
What Child is this ? eee 
Darkness fell on the w eary, earth - 
. Holy night! peaceful — ae 
. In excelsis gloria 4 
. When Christ was born 
. What Child is this? ... 


{i Babe! in manger lying .. eo 
+198. “(le 


Shades of silent night ‘i 
. The Legend of Good Saint Christopher... 
. I hear along our street oe 


. Caput apri defero ... aes eae 
. Holly berries ... pee . 
. A New Year's Carol . . 

{ There was silence (U: nison) 

The star in the East (Unison) 

. A Christmas Carol (Two Parts) 
- Glad Christmastide ... ‘a 
. All things were in silence ... 
. Thisisthe month ... 
. How peaceful was the night 
. There came a little child 
. As with gladness 
. One night as I was sleeping 
. The Golden Crown 
. Joy fills our inmost heart ... 
. Who is this that lies all lowly 
. See, the Morning Star one 


{ There were whisperings we ae eee 


In dulci Jubilo... pee pe eve eee 


one 


continued 


- .. J. Barnby. 
** |. Words only, 
= 3S. per 100.) 


..J. Barnby. 
J. M: —_ 
. Field. 

7 Field. 


F. PJ. Sawyer. 
. Silas. 
Pearsall. 

... Pearsall. 
Westbrook. 


C. Reinecke. 
Barnby. 


. Barnby. 

Hugh Blair. 
Hugh Blair. 

R. Jackson. 

: C. V. Stanford. 
J. Swire. 

“£ Stainer. 

“A. C. Mackenzie. 
...Myles B. Foster. 


. E. G. Monk. 
Victoria Grosvenor. 


223. Carol, carol, Christians eco 
224. On Christmas Morn ... ‘a A. C. Mackenzie. 
225. In the ages past es eee F. A. J. Hervey. 
226. We sing a song of gladness... pp J. Swire. 
227. The morn, the blessed morn is nigh Victoria Grosv enor. 
228. Carol, carol, Christians Ks aie ~s W. Bliss. 
229. O was not Christ our Saviour? ... J. Shaw. 
230. Carol, Christian children aa “A. Moffat. 
*231. There was silencein Bethlehém’ ‘Ss fields(s. A.T.B.) J.Stainer. 
232. Come, all ye Christian men, rejoice Hamiiton Clarke. 
233. Shepherds i in the fields abiding Hamilton Clarke. 
234. Come and sing the wondrous story . Varley Roberts. 
235. The Christmas bells ring loud and hoages . Varley Roberts. 
236. Bethlehem pe on one . Varley Roberts. 
237. The birthevernew ... pom Robin H. Legge. 
238. The oldnews ... one one Robin H. Legge. 
239. Christmas Eve ... Re “a Robin H. Legge. 
240. The Christmas vision ... aa Robin H. Legge. 
241. The Shepherds’ Carol... Robin H. Legge. 
242. Mary’s Cradle Song pa om Robin H. Legge. 
243. The Angels’ Carol axe on ae Robin H. Legge. 
244. Children’s Chorus wk ‘ Robin H. Legge 
245. The Holy Quest Robin H. Legge 
246. The Five Kings Robin H. Legge 
247. Praise we now the Holy light Robin H. Legge 
248. Nazareth town in slumber lay rae Robin H. Legge. 
249. An ode on the birth of: our Saviour ea C.H. Lloyd. 
250. See, the morning star is dwelling . y Herbert Brewer. 


. Christ was born on sensei Day 
. Christmas Morn ps = 
. The Kings of the East... 


253 

254. The Star ... pay ais sa H. C. Havergal. 
255. The Angels’ song < aa one H. C. Havergal. 
256. The Holy birth .. pom pon one H. C. Havergal. 
257. The Humiliation | re is H. C. Havergal. 
258. Rejoice, Odaughter ... ..C. Macpherson, 
259. The Virgin oat Child (This winter's 'S night) C. Macpherson. 
260. The Annunciation _... } Barnby. 
261. The Message to the Shepherds . Barnby. 
262. Cradle Song of the Blessed V ae 1}: Barnby. 
263. Gloria in excelsis Barnby. 


(Nos. 260 a, published together. 


A. Herbert Brewer. 
H. C. Havergal. 
H. C. Havergal. 


“Octavo Anthems, 448, 


he First Christmas,” 3d. Tonic Sol-fa, 2d.) 


264. Sing the Holy Child-Christ... 
*265. Sleep, baby, sleep 
266. Noél a 
. What sudden blaze of song... eco oe 
. What sudden blaze of song .. “ 
. Shepherds, leave your flocks. ° 
. Heavenly music, clearly ringing ... 


270 
271. Silent night, holiest night 
272. Angels singing exe ese 
273. Little children... , “a 
274. Blessed Babe .. eee 

275. Ring the bells .. 


. Sweeter than songs of summer 
. The night in solemn stillness hung 


. The Son of Mary, Christ the shad 
279. Hark! all around. os 

280. Itisthe day ... eve ase 

. Mortals, awake 

. In the fields with their flocks abiding 
. It came upon the midnight clear ... 
284. Royal Bethlehem ie ee 
. I hear along our street 

. The Prince of Peace... 


may be had in Tonic Sol-fa. 


oe 





LIMITED. 


Myles B. Foster. 


Thos. Adams. 


..A. M. Goodhart. 
Cuthbert Harris. 


(Words only, 3s. per so 


. Thomas Adams. 
. A. C. Cruickshank. 
. A. C, Cruickshank. 
. A. C. Cruickshank. 


#8 


J. F. Bridge. 


. V. Roberts. 


. V. Roberts. 
. V. Roberts. 


. H. Mee. 

. H. Mee. 
“H.W: Wareing. 
. Barnby. 

y? F. Bridge. 


J. G. Smith. 


...J. E. West. 


...Battison Haynes. 
W. Montgomery. 
... S. H. Nicholson, 
A. Herbert Brewer. 


14d. 
14d. 
14d. 


J. i. Pye } saa, 


14d. 


14d 
14d. 
3d. 


w 
a 


et 
SS SAE! 


BARR AGGRAS AS ASA e 





ad. 
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ANTHEMS FOR CHRISTMAS. 





*The word is made Incarnate .. oe Thomas Adams 
Unto us a Child is born. oe oe os .. _F. Adlam 
*In the beginning .. is a. 7 ee .. G.B. Allen 
Christians, bejoyful .. oe os oe ae -- Bach 
Comeandthank Him .. “e ne ee ee «» Bach 
Glory be to God .. Ae oe oe oe oe -» Bach 
Glory to God ee ee oo ee oe -- Bach 
Hear, King of Ang gels. oe oe +» Bach 
*That God doth ine the world.. oe ee .- Bach 
*Behold, I bring you — — oe i Barnby 
*Christians, awake.. ee ee we Barnby 
Drop down, ye heavens .. a ee ee } Barnby 
*Hail to the Christ (Carol-. Anthem) - oe rr Barnby 
*Like silver lamps .. = ae a |. Barnby 
*Sing and rejoice .. oe Barnby 
*The first Christmas (Words only, 38. ‘per 100) a Barnby 
*The Grace of God which bringeth salvation oo Barnby 
*While shepherds watched their flocks “ «» J. Barnby 
*While shepherds watched their flocks W. T. Best 
*Behold my servant Frederick Bridge 
*Give the king Thy judgments, ‘O Lord A. H. Brown 


.. J. B. Calkin 

on Arthur Carnall 
S. Coleridge-Taylor 
a F Cowen 


*Rejoice in the Lor ° 
Hail! thou that art highly favoured . 
Break forth into joy ‘ 

*Angels, from the realms ‘of glory ae 


Behold, I bring you good tidings oie J. M. Crament 
Behold, I bring you glad — sis +» Giovanni Croce 
Be peace on earth é oe 2 W. Crotch 
Lo, star-led chiefs. . -. W.Crotch 


W. A. C. Cruickshank 


*When Jesus was born in Bethlehem.. 
H. Walford Davies 


When Christ was born to earth 


*Arise, shine, for Thy light iscome .. ‘ Geo. Elvey 
*While shepherds watched ae -. Geo. Elvey 
*Let us now go even unto Bethichem.. se, de eee: 


Myles B. Foster 
Myles B. Foster 
Niels W. Gade 
H. Gadsby 
A. Gaul 
E. Gladstone 
H. Gladstone 


*There were shepherds .. > 
Ditto (Two- “part Anthem) 
Behold, a Star appeareth 
Sing, 0 daughter of Zion 
*Sing, O Heavens, and be joyful, “O Earth ; 
In this was manifested .. we oe se Oe 
Behold, how good and joyful .. an 


*Behold, I bring you oe tidings oe J. Goss 
*God so ‘loved the world . . Goss 
*O sing to God (Noél). (Female voices) ‘Ch. ounod 
*O sing to God (Noél). (Arranged wh S.A.T.B. ) . Ch. Gounod 
*The Word is Flesh become x .. Ch. Gounod 

Behold, I bring ‘ E. V. Hall 
*Brightest and best E. V. Hall 

Hark! the glad sound E. V. Hall 
*Hark! the herald angels sing . E. V. Hall 
*For untousaChildis born .. ae “* ae Handel 
*Glory to God Handel 


How beautiful are the feet ( Appendix ta to “The Messiah’ +) Handel 
*O Thou that tellest . oe Handel 
*Now is come Salvation .. Cuthbert Harris 
*Lo, God, our God has come Battison Haynes 


*Christians, awake . ..H. M. Higgs 
*Let us now go even unto Bethlehem ‘E. J. Hopkins 
Behold, all the earth lieth still ‘ G. F. Huntley 
O come hither . ; : « W. | come 
O Zion, that bringest W. Jackson 
Sing, O heavens .. . W. Jackson 
Sing, O heavens . Kent 





While all things were in quiet silence ee 
Hallelujah! the light hath shined oe 
Hark! what news the angels ae 
Sing a song of praise 

*The star that now is shining A 

*While all things were in quiet silence 

*God so loved the world . 

Dawns the day, the natal day. 

Fear not, we bring you good tidings .. 
He cometh forth . 

While all things were in quiet ‘silence 


Behold the Tabernacle (Two-part Anthem). . 


Unto us was born oe er 
Sing, O heavens .. ee 

*O, Holy Babe... 

*There shall come forth a Star . 


my King 
. Oliver King 

.. Oliver King 
.. Oliver King 
.. Oliver King 
.. Oliver King 
..M. Kingston 
Robin H. Legge 
H. Leslie 

G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
A. C. Mackenzie 
A. C. Mackenzie 
O. A. Mansfield 


Blessed be the Lord God of Israel The a of Mar 
God, Who atsundry times... oe aa -- J. H. Mee 
Rejoice, Oyepeople.. os me oe "Mendelssohn 
Say where is He born aimed : Mendelssohn 
There shall a Star aia Mendelssohn 
*Hallelujah! for unto us aChildisborn .. W. H. Monk 
O Jerusalem! look about thee. a A E. W. Naylor 


*Sing unto the Lord iy 
Before the Heavens were spread abroad 
I will set His dominion in the sea 
Glory to God inthe highest .. ais 


Vincent Novello 
Horatio W. Parker 


Horatio W. Parker 


Pergolesi 


There were shepherds .. oe Edgar Pettman 
Behold, the name of the Lord .. Percy Pitt 
*Break forth into joy é ee ee sas Ridley Prentice 
God so loved the world .. oe oe . Varley Roberts 
The whole earth is at rest oe <6 . Varley Roberts 
The light hath shined .. oe Ke E. Silas 
*The Angel Gabriel was sent from God ae «- H. Smart 
*Behold, I bring you glad eae ..C. W. Smith 
*God so loved the world . oe ee we . Stainer 
I desired wisdom .. a . Stainer 
*It came upon the midnight clear e . Stainer 
*Mercy and truth are met together (Words, 38. per 100) . Stainer 
*O Zion, that bringest good tidings .. eo oe . Stainer 
*The hallowed day hath shined uponus... ee . Stainer 
*The morning stars sang together . os . Stainer 
*There was ~~. sy Bethlehem’s fields .. . Stainer 
*Dit (Unison). . Stainer 

*Thus speaketh the ‘Lord of Hosts .. . Stainer 
*Break forthintojoy . sie de “Bruce Steane 
In the beginning was the Word oe ee E. H. Thorne 
*Sing, O heavens .. ee we B. Tours 
*There were shepherds oe oe ..  B. Tours 
In the beginning was the Word aa oe F. Tozer 
Sing, O heavens .. ee T. T. Trimnell 
This is the day which the Lord hath made.. J. Turle 


The light hath shined .. xe ae oe 

*There were shepherds .. : “e 
Behold, I bring you glad tidings is te 
There were shepherds . Or oe 
Blessed be the Lord God of Israel. oe 


*O come, Redeemer of mankind 


*With all Thy Hosts ee ai a me 


*See amid the winter's snow 
Blessed be the Lord God of Israel aC 
Jesu, Who from Thy Father's throne ee 


” Anthems marked thus * may be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


LoNnpDoN : 


NOVELLO AND ‘COMPANY, LIMITED. 


C. “G. Verrinder 
Charles Vincent 
ae Vittoria 


H. W. Wareing 
S. S. Wesley 

eid E. West 
ae E. West 

. E. West 

CL. Williams 
F. C. Woods 





THE HOLY CHiLe 


AN EASY CHRISTMAS CANTATA 


FOR SOPRANO, TENOR, pt SOLI, CHORUS, AND 


COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling; Tonic Sol-fa, Sixpence. 
Words s only, 7s. 6d. Per 100, 


SLEEP, E BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 





London: NovELLo AND Company, Limited. 


‘THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 


| 
| 


SUITABLE FOR CHRIS 
WORDS BY 


HELEN MARION 


MUSIC BY 


TMAS 


BURNSIDE 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 





Tonic Sol-fa Edition, 8 


d. 


Words only, 5s. per 100, 





London: NovELLo AnD Company, Limited. 





CHRISTMAS SCENES 


CANTATA FOR FEMALE VOICES 


THE WORDS WRITTEN BY 
CLIFTON BINGHAM 


FREDERIC H. COWEN. 


Price Two Shillings; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 





London: NovELLo AND Company, Limited. 


YULE-TIDE 


A CANTATA 


THE WORDS WRITTEN BY 
JULIA GODDARD 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 


Paper boards, 2s.; cloth, gi 





It, 38. 


London: NovzLLo anp Company, Limited. 





TH 


BE] 


SI 


Dirt 
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NEW 


| CHRISTMAS ANTHEMS. 


IT CAME UPON THE MIDNIGHT 
CLEAR 


JOHN STAINER. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


: BEHOLD THE NAME OF THE LORD 
COMETH FROM AFAR 


COMPOSED BY 
PERCY PITT. 


Price Fourpence. 


THE WORD IS MADE INCARNATE 
CAROL-ANTHEM 
COMPOSED BY 
THOMAS ADAMS. 


Price Twopence; Tonic Sol-fa, One Penny. 


CHRISTIANS, AWAKE! 
A PASTORAL ANTHEM FOR CHRISTMAS 
COMPOSED BY 
H. M. HIGGS. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


BEHOLD, ALL THE EARTH SITTETH 
STILL, AND IS AT REST 


COMPOSED BY 
G. F. HUNTLEY. 


Price Fourpence. 


WHILE ALL THINGS WERE 
QUIET SILENCE 


COMPOSED BY 
HENRY J. KING. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


i 














IN 





Recently Published. 


ANGELS FROM THE REALMS OF 
GLORY 


THE WORDS WRITTEN BY 
J. MONTGOMERY 
THE MUSIC COMPOSED BY 
FREDERIC H. COWEN. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


WHEN CHRIST WAS BORN TO 
EARTH 


THE WORDS WRITTEN BY 
WHITTIER 
THE MUSIC COMPOSED BY 
H. WALFORD DAVIES. 


Price Fourpence. 


SEE, AMID THE WINTER’S SNOW 
CAROL-ANTHEM 
THE WORDS WRITTEN BY 
REV. E. CASWALL, M.A. 
THE MUSIC COMPOSED BY 
JOHN E. WEST. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 
Ditto, with Welsh words, Twopence; Tonic Sol-fa, Three-Halfpence. 


NOW IS COME SALVATION 


COMPOSED BY 


CUTHBERT HARRIS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


SING A SONG OF PRAISE 


COMPOSED BY 
OLIVER KING. 


Price Threepence. 














London: NovELLo AND Company, Limited. 








Just Published. 


THE 
STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 





THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC FOR SOPRANO, TENOR, & Bass SoL!I, CHORUS AND ORGAN 


COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence; Tonic Sol-fa, Ninepence. 
N ords only, 7s. 6d. per 100. 





London: NovELLo anp Company, Limited. 
Just Published. 


A CHRISTMAS PASTORAL 
ON THE INTROIT 
HODIE CHRISTE NATUS EST 
AND THE HYMNS 
“CORDE NATUS” AND “ADESTE, FIDELES” 


FOR THE 


ORGAN 


COMPOSED BY 


B. LUARD SELBY. 











Price One Shilling and Sixpence. 





London: NoveLLo aNv Company, Limited. 


Just Published. 


CHRISTMAS ALBUM 
TWENTY-FOUR 
PIANOFORTE PIECES FOR THE YOUNG 
COMPOSED BY 
P. TSCHAIKOWSKY. 
(Op. 39.) 


A. ROSENKRANZ. 


IN THREE BOOKS. 
Price One Shilling each. 








London: NoveELLo AND Company, Limited. 





POUR LE PIANO 


PAR 


PERCY PITT. 


(Op. 29.) 


1. PROMENADE SENTIMENTALE, 1s. 6d. 
2. VALSE MELANCOLIQUE, rs. 6d. 

3. CREPUSCULE, 1s. 6d. 

4. EXTASE, 2s. 





‘These pieces deserve to become widely known. We have here 
music that is the evident outcome of the composer's innermost feeling. 
Its sincerity is as obvious as its charm is penetrating. The Autumn 
season has inspired Mr. Percy Pitt with many beautiful thoughts. It 
is a pleasure to come across music so really worthy of the name, and 
it may be hoped that the ‘ Harmonies d'Automne’ will soon figure on 
some important concert programme. In the meanwhile we gladly 
draw the attention of serious amateurs towards these delightful pieces, 
which can be played over and over again with increasing pleasure.”— 
Morning Post. 


London: NoveLto AND Company, Limited. 
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For Advent and Christmas. 


SUITABLE FOR USE IN THE CHURCH SERVICE. 








Just Published, 
THE STORY OF BETHLEHEM 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 


COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH ” 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


R. SCHUMANN. 


Price One Shilling. Words only, 7s. 6d. per 100. 








BLESSED ARE THEY WHO 
WATCH 


FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 


COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 





THE TWO ADVENTS 


COMPOSED BY 


GEORGE GARRETT, M.A. 
(Op. 23.) 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 





BLOW YE THE TRUMPET IN ZION 


C. WARWICK JORDAN. 


Price One Shilling. 





CHRISTMAS EVE 


FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 


THE FIRST CHRISTMAS MORN 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
Words only, 7s. 6d. per 100. 








THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


Price, in paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
Words only, 10s. per 100. Vocal Parts, 1s. each. 
Parts 1 and 2 from above, rs. 6d. (Words only, 5s. per 100). 
Parts 3 and 4 from ditto, 1s. 6d. 








Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. | 


Just Published. 


ENTR’ACTE II. (“ LUCY”) 
ENTR’ACTE III. 


FROM THE MUSIC TO 


HERMAN MERIVALE’S DRAMA 


“RAVENSWOOD” 


COMPOSED BY 


A. C. MACKENZIE. 


(Op. 45.) 





Arranged for Pianoforte Solo by THEOPHIL WENDT. 


ENTR'ACTE II. 
ENTR'ACTE III. 


Price ts. 6d. 
Price 2s. 





London: NovELLo AND Company, Limited. 
Just Published. 


SONG DANCES 


VOCAL SUITE 


FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTE 
(Two or Four Hands) 
THE WORDS WRITTEN BY 
JAMES HOGG, BARRY CORNWALL, 
AND OTHERS 
THE MUSIC COMPOSED BY 


WILFRED BENDALL. 


The instrumental part of this work is not a mere accompaniment, 
but is complete in itself, and can be played without the voices, either 
as pianoforte solo or duet, or as an orchestral suite. 

For a performance by a choir, without orchestra, the use of the 
Pianoforte Duet part is recommended. 














Vocal Score.. oe oe oe oe ee ve oe 28, 
String Parts oa oo a 
Wind Parts and Full Score, MS. 
The Accompaniments arranged for Pianoforte Duet .. 3s. 

Ditto ditto for Pianoforte Solo eee 





London: NovELto anv Company, Limited. 


THE RECITAL SERIES 


° 


Transcriptions 





‘for the Organ 


BY 


EDWIN H. LEMARE. 





; Just Published. 
\ X 7EBER, C. M. von.—1. Overture to Euryanthe. 


OFMANN, HEINRICH.—z2z. Lied and Bar- 
carolle. 1s. 

—— 3. Inthe Arbour. Is. 

—— 4. Serenade. Is. 

M ENDELSSOHN.—s. Overture, ‘‘ Ruy Blas.” 2s. 


RACHMANINOFF, S.—6. Melodie in E. 1s. 6d. 
LGAR, E.—7. Triumphal March (“ Caractacus”). 

2s. 
‘T SCHAIKOWSRY.—8. Chant sans Paroles. 1s. 


g. Romance in F minor (Op. 5). Is. 
To be continued. 





London: NovELLo AND Company, Limited. 


HUMOROUS PA: ¢-SONG FOR S.A.T.B. 








TOM: THE PIPER’S SON. By A. Ben ALLEN, 


Composer of ‘‘ Dickory, dickory, dock.” Price 3d. 
London: NovELLo AND Company, Limited. 
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Just Published. 


BOOKS 19, 20, & 21 


OF 


THE VILLAGE ORGANIST 


A SERIES OF PIECES FOR 
CHURCH AND GENERAL USE 


J. STAINER 
F. CUNNINGHAM WOODS. 
CONTENTS. 


Book 19. | Book 20. 
1, AllegroallaMarcia A.L. Peace | 1. Passacaglia .. JohnE. West 


: | 2. Priére +. Th. Dubois 
2, Melody in G G. F. Blatch | 3. Andante assai espressivo 


3. Angelus .. .. Bruce Steane | inal Mendelssohn 
Morning Prayer Tschaikowsky | 4. Ave Maria d te: ae Ries 
5. The heavens are telling | 5. Andante.. .. E. H. Thorne 
(“Creation ’’) .» Haydn) 6. Alla Marcia) Thomas Adams 
Book 21. 

1. Postlude-Cantique .. .. Th. Dubois 

2. Recessional March .. Roland Rogers 

3. Allegro Maestoso ee G. Merkel 

4. Pastorale “e oe -. E.L. Monk 

5. Ave Verum .. ae re Gounod 

6. Allegro moderato .. Charles J. May 





Price One Shilling each Book. 


London: NovELLo AND Company, Limited. 


NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON ano 
PEACE 


J. H. MAUNDER. 





The Musical Times, 1/1/99: ‘‘An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed.” 

Musical Opinion, 1/2/98: “A fine Church composition.” 

Musical News, 15/1/98: ‘* We have no hesitation in cordially recom- 
mending it.” 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 

Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing 
but praise.” 

Birmingham Post, 5/3/98: “‘ The music is of a high artistic value.” 

Liverpool Courier, 2/8/98: ‘‘A work of great merit in every respect.” 

Manchester Courier, 9/3/98: “It will doubtless be used in many 
‘quires and places where they sing.’”” 

Newcastle Leader, 23/2/98: ‘‘ A well-written work.” 

Western Morning News, 25/3/93: ‘A good composition. Striking 
and original.” 

Chester Chronicle, 16/4/98: “A beautiful work, very tuneful, and 
exceedingly effective.” 

Lichfield Mercury, 4/2/98: “Extremely effective, containing some 
teally beautiful music.” 

Fournal of the Incorporated Society of Musicians, 1/2/98: ‘A well 
written work. We can strongly recommend it.” 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 





*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to the Composer, San Remo, 
Bromley, Kent. 


London: NovELLo AND Company, Limited. 





NEW MUSIC. 


METZLER’S CHRISTMAS LIST. 


PON THE SNOW-CLAD EARTH. 
ARTHUR SULLIVAN. 
Carol for Christmastide. 3d. Tonic Sol-fa, 2d. 


HRISTMASSE OF OLDE. 
GEORGE C. MARTIN. 
Carol and Chorus. 2d. 


ETHLEHEM. CH. GOUNOD. 
The Shepherds’ Nativity Hymn. 
Chorus with Pastoral Symphonies, 2s. net ; Octavo, 3d.; asa 
Song, 2s. net; Organ Solo, ts. 6d. net ; Piano Solo, 1s. 3d. net ; 
Piano Duet, 1s. 6d. net; Orchestral Parts, 5s. net; Tonic 
Sol-fa, 14d.; words only, 2s. per 100. 


EVEN CHRISTMAS ANTHEMS. 
J. L. HATTON. 
Complete, ts. net. 


HRISTMAS MORN. CH. GOUNOD. 


Song, with Violin and Organ Obbligato. 2s. net. 


HE BABE OF BETHLEHEM. 
BENJAMIN GODARD. 
Vocal Duet, 2s. net. 


END OUT THY LIGHT. CH. GOUNOD. 
Anthem. 6d.net. Tonic Sol-fa, r4d. 


HEPHERD OF SOULS. EDWARD JONES. 
From “The Sign of the Cross.” Written by WILSON 
BarrETT. Octavo, 6d.; as a Song, 2s. net; Piano Solo, 2s. 





net; Organ, 2s. net; Violin or Violoncello and Piano, 2s. net; 
Tonic Sol-fa, 2d. 
Cas CHRISTMAS CAROLS. New and 
Id. 
Twenty-seven, complete, ts. net. 
RADLED SO LOWLY. F. L. MOIR. 
Christmas Song. 2s. net. 
CaS BELLS. J. M. COWARD. 
Song. Written by Henry Rose. Sung by Mr. Norman 
Salmond and Mr. Leo Stormont. 2s. net. Choral Edition, 
3d.; Tonic Sol-fa, 2d.; words only, 1s. per 100. 
HE AMERICAN ORGAN JOURNAL. 
Edited by J. M. COWARD. 
Thirty Numbers published, 1s. 6d. each net. Vols. 1, 2, 3, 4, 
and 5, bound in red cloth, gilt, 5s. each net. 
ITTLE SONGS FOR LITTLE VOICES. 
A. SCOTT-GATTY. 
Books 1, 2, and 3, price 2s. 6d. each net; or, bound in cloth, 
gilt, 4s. each net. 

LEASE SING ME A SONG. R. B. ADDISON. 
Album of Songs for Children. 2s. 6d. net ; or, bound in cloth, 
gilt, 4s. net. 

URSERY RHYMES AND COUNTRY SONGS. 
M. H. MASON. 
3S. net; or, bound in cloth, gilt, 5s. net. 


Illustrated. 
ETZLER’S RED ALBUMS. Vocaland Instru- 


meatal. 
Thirty Numbers published. 


OY SYMPHONIES FOR CHILDREN. 
By ROMBERG, HAYDN, and DESMOND RYAN. 
Complete Scores, Pianoforte, String, and Toy Parts. (To 
Instruments, \carefully tuned and regulated, 30s. and 33s. gd. 
net per set.) List on application. 


1s. each net. 





METZLER AND CO., 
40 to 43, GREAT MARLBOROUGH STREET, LONDON. 
ALL PROFESSORS OF MUSIC SHOULD GET THE 


, , ~ . 
Teacher's Text Book of Mental Science ; 
Or, HOW TO BE A SUCCESSFUL TEACHER, 

A scientific system for rapidly and effectually imparting musical 
knowledge, including the highest branches of the art. 
By M. LENDON-BENNETT, 
Author of “Musical Mnemonics,” ‘The Organist’s Pedal 
Calisthenics,” &c. 
Particulars, Post-free. 
LENDON-BENNETT AND Co.: Office, Granite House, Putney, S.W. 
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WORKS 


WRITTEN, ARRANGED, OR EDITED 


FRANKLIN 





FORTE PLAYING 


With numerous Musical Examples from the Great Masters. 
Price, in cloth, gilt lettered, 5s. 





(No. 24. Novello's Primers.) 
DOUBLE SCALES 
SYSTEMATICALLY FINGERED 
A Supplement to all existing Pianoforte Schools. 
Price 1s.; paper boards, 1s. 6d. 





(No. 53. Novello’s Primers,) 
SCALES AND ARPEGGIOS FOR THE 
PIANOFORTE 


With Preparatory Exercises, designed to facilitate their execution. 
Price 2s.; paper boards, 2s. 6d. 





ELEVEN STUDIES 


Written for the Series of ‘ Progressive Studies for the Pianoforte,” 


and distributed over Ten Books. Price One Shilling each. 





PROGRESSIVE STUDIES FOR THE 
PIANOFORTE 


Edited, arranged in Groups, and the Fingering revised and 
supplemented. 
Fifty-Three Books, price One Shilling each. 
(See separate Advertisement, page 856.) 





ARRANGEMENTS. 





THE MUSIC TO SHAKESPEARE'S 
TEMPEST 
COMPOSED BY 
ARTHUR S. SULLIVAN. 
(Op. 1.) 
Arranged for Pianoforte Duet. 
Price, complete, cloth, gilt lettered, ros. 
Or, ney —_ 


Banquet Dance .. ‘ = sa tne os SE Ge. 

Dance of Nymphs and Reapers ps os vi “e ** gs. od. 

Overture to Act IV. as bis ye me «. Sa0d. 

Prelude to Act III. ae is ‘s oe bes ~» 268, 
PIANOFORTE SoLo: 

Banquet Dance .. as ae ae el es ee ss 3e0d: 





SELECT PIECES 
FROM THE 
PIANOFORTE WORKS 
OF 
P, TSCHAIKOWSKY. 


In Two Books. Price Two Shillings and Sixpence each. 





THE SEASONS 


TWELVE CHARACTERISTIC PIECES ror tnt PIANOFORTE 


COMPOSED BY 
P. TSCHAIKOWSKY. 
(Op. 37.) 


In Two Books. Price Two Shillings and Sixpence each. 





TWELVE PIECES FOR THE PIANOFORTE 
COMPOSED BY 
P. TSCHAIKOWSKY. 
(Op. 40.) 


In Two Books. Price Two Shillings and Sixpence each. 





Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK, 


TAYLOR. 


TECHNIQUE AND EXPRESSION IN PIANO- 


A PRACTICAL METHOD 


OF 


BY 


DR. VARLEY ROBERTS, 


Organist of Magdalen College, Oxford. 





COMPLETE COPY, 5s. NET; 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET, 





‘A boon to organists, the results of 30 years’ experience. . . . May 
be shortly but accurately described as invaluable,”—Birminghan 
Daily Gazette. 

‘*A boon to choirmasters.... A capable treatise and practic 
method by Dr. Varley Roberts, who knows that about which he 
writes.”—Musical Opinion. 

‘‘No better treatise has been issued. 
really wonderful.” —Musical News. 


Its comprehensiveness js 


“Such a work by such a master of his subject must prove very useful 
to many choirmasters.”—Salisbury Fournal. 

“The author deservedly holds a high reputation as a skilful choir. 
trainer. His views will be received with not a little benefit to those 
who adopt his methods.”—Musical Times. 


‘A treatise which organists and choirmasters should be grateful 
for.""—Yorkshire Post, 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 


NOTES on 
CONDUCTORS 
ann CONDUCTING 


T. R. CROGER. 


Price, paper, Sixpence; cloth boards, One Shilling. 











London: “‘Nonconrormist MusIcAL JOURNAL,” 
29, Paternoster Row, E.C. 
Just Published. 
TE DEUM LAUDAMUS, in key of A major os 90h 
BENEDICTUS, ditto .. oe ee oe ene 
JUBILATE, ditto 3d. 


MAGNIFICAT and NUNC DIMITTIS, i in — of 
D major an a << 4a 


(All for Hae Voices) 


E. BUNNETT, Mus.D., Canras. 


London: NovELLo AnD Company, Limited. 





New Edition. Recently enlarged. 


SEVENTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonised in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 
BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.R.C.0. 
Price One Shilling. 


“Beth the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.’’—Musical Times. 





London: NoveLLo AND Company, Limited. 
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GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Musical Times says: “Just the kind of résumé Wagnerian 

pilgrims should put into their pockets.” 
Third Edition. Price 3s. 6d. 

London: SIMPKIN AND Co., Limited, and Novetto anp Co., Limited. 


JUST PUBLISHED. 


CATHEDRAL ORGANISTS 


PAST AND PRESENT 


A RECORD OF THE SUCCESSION OF ORGANISTS OF 
THE CATHEDRALS, CHAPELS ROYAL, 
AND PRINCIPAL COLLEGIATE CHURCHES OF THE 
UNITED KINGDOM, 
FROM ABOUT THE PERIOD OF THE REFORMATION TO 
THE PRESENT DAY 


JOHN E. WEST. 


In cloth cover, gilt lettered, price 3s. 6d. 











London: Novetio anp Company, Limited. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 


SERVICES, 














Te Deumin E. Four Voices .. ‘e ee ee ee 3d. 
Benedictus and Jubilate in E ee ee . ° ee 90. 
Magnificat and NuncdimittisinE .. ee oe we 3d. 
a ‘a a Tonic Sol-fa_ .. ee 14d 
Cantate and DeusinE .. ae é P ua . ae 
Magnificat and Nunc dimittis in ae ee a ee oo 3 
ie i io Tonic Sol-fa .. ma as Tae 
ANTHEMS, 
Iwas glad. Four Voices.. ae ee ee oe ° eo 390. 
iis * Tonic Sol-fa ee ss «es Se 
The Lord is my Shepherd ae cr «a ee C as Se 
The Lord hath prepared .. ws re ne xe oe 3 
Ohow amiable. Soprano Solo and Chorus... xe ‘ eo 40 
I will magnify Thee me oe ee ee oo e. 3d 
is a Tonic Sol-fa_.. Sa ea «s eo Tae 
Preces and Responses. Arranged for Four Voices 4d. 
Amen (on Card) .. ee “a us ee ee ee o © 
ORGAN. 
Three Short Andantes .. ee ee ee ee e. net 28.04. 
Minuetto in ie os ‘ae ee ee «“e eo pp 38. 8. 
Twelve Short Pieces “ oe ee ee eo eo 9 28. 0d. 





Specimen Copies on application to the Composer, Norwich. 





London: NoveLtLo AND Company, Limited. 


THE CHILD VOICE IN SINGING 


FRANCIS E. HOWARD 
A SCIENTIFIC TREATISE ON THE VOICES 
OF BOYS AND GIRLS 
FROM EARLY CHILDHOOD UP TO 
AND THROUGH THE MUTATION PERIOD. 


Invaluable for Choirmasters and Teachers of Singing. 
Price 3s. 6d. 








London: NoveLto anv Company, Limited; and 
NoveELLo, Ewer and Co., New York. 


Just Published. 
UNIVERSAL SINGING LESSONS 


BY 
WILLIAM PARKINSON. 
Professor of Singing at the mega Conservatoire, Melbourne. 
5 ; i ART 2. 
With special Instructions and Exercises for the blending of registers 
on the true principles of vowel sounds. 











Price Five Shillings net. 
London: NovELto anp Company, Limited. 


ALFRED R. GAUL'S CANTATAS. 
"UNA 


S1xTH AND SEVENTH THOUSAND, 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


“*Una’ is quite one of his best.”—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul.” 








‘ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

* Must attain Ly apn wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“ That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 








“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.” —Shields Daily News. 





FIFTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


‘ISRAEL IN THE 
WILDERNESS 


' The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.” —Musical News. 


The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s. ; Tonic 
Sol-fa, 1s.; Vocal Parts, each 1s. Words only, *7s. 6d.; +5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 





Lonpon: NOVELLO AND COMPANY, Lim1TED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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SCHOTT AND CO.’S 
NEW ORGAN MUSIC. 


JOSEPH CALLAERTS. — 
Pieces: Op. 20. Pastorale, Méditation, Marche Solennelle 2 6 
Op. 21. Adoration, Canzona, Sortie Solennelle. . 2 6 
Op. 22. Priére, Fantaisie, Marche Nuptiale as 28 
Op. 23. Cantiléne, Communion, Toccata, Finale oo 2 6 
Op. 28. Mélodie, Invocation, Marche de Féte .. 2 6 
Op. 2 Toccata, Offertoire, Marche Funébre .. 2 6 

Op. 30. Priére (No. 2), Allegro Giocoso, Marche 
Triomphale o 2ie 
Op. 31. Elégie, Bénédiction Nuptiale, Scherzo 2 16 

C. J. — 
Priére (in F sharp minor) ‘ A oe Se a a 
ScCHUMANN.—" Kinderscenen.” “Arr. ve se ‘se ao a 
Wacner's “ Traume"’ (Dream). Arr. ae + a 2S 
REGINALD STEGGALL. 
Suite, No.1. Prelude se > oe << £6 
2. Romance ; ae ie os ie ow Ee 
3. Cantiléne ; sé te see ss FS 
4. Toccata .. ee ‘es as oe es oo Se 
H. M. HIGGS. 
Cantiléne Pastorale ae ae : ae os ae os F 6 
Lento Religioso (Offertoire) .. aye ae on mes eo ES 
Théme avec Variations .. oe oe a i FF ie 250 
C. J. GREY. 
Hymne Céleste me os ars as Io 
Chant Triomphal .. oo oe te aN ro 
Andante Pastorale.. se oe oa os + < ow £8 
Marche Solennelle.. ee oe oo £6 
CLARENCE LUCAS. 

Méditation .. ee ee ; oe so 2-2 
Toccata in F ne ‘ aie oe ~~ = 
“rR, LISZT. 

Angelus, arranged by F. VoLBAcH .. a8 ee oo © 6 
Sposalizio, arranged by Edwin H. LEMARE .. oe oe eo 20 
EDWIN H. LEMARE. 

TRANSCRIPTIONS FOR THE ORGAN. 

C. GorpMarxK.—“Im Garten,’ Andante agai “ —_ ‘nee 
Symphony” 4 20 
— Finale from “The Rustic Symphony ” o. 20 
E. HuMPERDINCK.—Angel Scene from “‘ aaa and Gretel ” 20 
R. WaGner.—" Siegfried Idyll” eo oe eo oo § 0 
— Waldweben (“ Siegfried ") oe ee oe oe 3 0 
— “ Parsifal’’ Prelude, Act I. oe “s ee + 20 
— “ Parsifal,” Prelude, Act III. “a on a a I 6 
— “Parsifal,” Good Friday Music .. a ee oo o. 20 





London: Scuotr AnD Co., 157 and 159, Regent Street W. 


Popular Part-Songs for S.A.T.B. 





By W. W. PEARSON. 
Nymphs of the Ocean .. 3d.{ Underthe Trees .. oo 2d. 
The Skaters .. ne +» 3d.| The Oyster Dredgers eo 2d. 
The Lake .. Ee +» 3d.| Evening 2d. 








*'Tis Morn +. 3d. | *Sweet to live (38th ‘thou. ‘ie 2d. 
Sweet Sovles (Madrigal) +» 3d. | *Welcome, young Spring!.. 2d. 
The River .. ee 34./ *The Anglers (14th thou.).. 2d. 
Over the mountain side es 3d./ The Dream of Home oe @0. 
Soul of living music es 3d.| Summer and Winter ee 2d. 
The Stormy Petrel .. «» 3d. | *Departed Joys ad. 
The Coral Grove .. +» 3d.| There’s beauty in the deep 14d. 
Pibroch of Donuil Dhu .. 3d.{| Soldier, rest! ‘ oe 34. 
Blow, Western Wind! .. 3d.| Woodsin Winter .. oo 20. 
Stars of the Night .. -» 3d.| Autumn ve = oo 20. 


HUMOROUS PART-SONGS. 


Three Doughtie Men. (64ththousand) .. e si eo. 3d. 
Three Children Sliding. (10th thousand) .. ae - oe 80: 
A Ryghte Merrie Geste .. os ee oe oe oe oo 4s 
The Snow-white Doe .. . 

*Ben Bowlegs (EDWARD OXxeENForD) . ‘ 

The — Crow eo ee oe ° 
CallJohn! .. . 5 a oe 3d. 
Three ile Fishers. J ust published) i vs es 


DESCRIPTIVE CHORUSES. 
With Pianoforte or Crchestral Accompaniments. 


The Iron Horse a oe 4 The Ocean 3d. 
Off to Sea ‘> as es 4¢..1*The Ironfounders (36th thou, ) 3a. 
ager Chorus .. ee -. 3d.| The Cyclists .. 4d. 
he Lifeboat .. so. ox GD 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
. Tonic Sol-fa Editions at half the above prices of those marked *, 
London: NovELLo AND Company, Limited. 


a Cee 
re eo oo 30 











NEW PART-SONG. 


IT IS SWEET EVENTIDE 


Words by E. OXENFoRD 
Music sy RICHARD RICHARDS, A.R.C.O. Price 3d. 


By the same Composer. 


GAUZY WINGS 


PART-SONG. Price 3d. 
‘““A very musicianly and melodious production, which can be 
recommended.”—Musical News. 
“A sparkling and melodious piece of writing. We recommend the 
piece to the notice of Choral Associations.”—Birmingham Daily 


Gazette. 
London: NovELLo AND Company, Limited; 
or, RicHARD RicHArps, Clent House, Handsworth, Birmingham, 


IMPORTANT TO PIANISTS. 


THE AUTO-EXAMINER IN SCALES AND 
ARPEGGIOS 


J. MARSHALL BUCKLEY. 


An entirely new work, which has received - highest encomiums 
from all musicians who ‘have seen it, such as Dr. J. C. Bridge, M.A, 
Samuel Aitken, Hon. Sec. Associated Boards, and many others. 

This work is laid out according to the requirements of the Ass, 
Boards, R.A.M. and R.C.M.—Auto-Examiner A.; the Incorporated 
Society of Musicians and Trinity College—Auto-Examiner B., in 
such a manner that students may practise as they will be examined, 
and may, in a regular daily quota, cover the whole of their Scale and 
Arpeggio work each week, or fortnight, as may be convenient. 

There is no possibility of any item being overlooked or neglected, a 
thing hitherto unattainable. 

This work is not only available for examination candidates, but 
should be in the possession of every pianist who wishes to keep 
abreast of his work. 

“Students cannot be too careful to avoid a stereotyped style of 
practising scales and arpeggios. Your manual guards very effectively 
against this, andI amsure it willbe a very great help both to teachers 
and pupils. 








“JosepH C. Bripce, M.A., Mus. Doc.” 

“ Your excellent work, most valuable to any student.” 

“ SAMUEL AITKEN, Hon. Sec. Ass. Boards. (Unofficial),” 

Large orders are nowonhand. Ask your Musicseller for it, or direct 
from the Publisher, THOMAS MILLS, Imperial Chambers, 62, Dale 
Street, Liverpool. 

AUTO-EXAMINER A., ASSOCIATED BOARDS. sis. 
AUTO-EXAMINER B., I.S.M. & TRIN. COLL. 1s. 


COMPOSITIONS 





BY 
T. MEE PATTISON. 
CANTATAS. “— > 
The we Mariner *e oe « @¢6 ¢€6 
oO. (Choruses only) oe . ee I 0 
The Lay of the Last peas as «s oo 2 6 
0. (Choruses only) .. o 8 € 
May m.. oe ee oe o- £0 o 6 
The ination of Christ’ (Sacred) ‘a ee es «a £8 o 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. oo eo O 3 or 
Thou visitest the earth (Harvest) . ° oe oo O82 
I know that my Redeemer liveth (Easter) oo ee O08 
There were shepherds (Christmas) oe +“ nc (ee 
Thirteen Offertory Sentences oe ee oe oo O 4 
Six Kyries oe ee oe ee vo O24 
Te Deum laudamus (in F) Re ae ee ee we @ 3 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries  .. ce «38. : 
Is. 6d. 


Five Concluding Voluntaries ne aie oo oo ee 
London: NoveLto AND Company, Limited. 


WILLIAM J. YOUNG'S 
POPULAR PART-SONGS For S.A.T.B., 8vo. 








England's Glory . oe “e ..  8ththousand .. 3d. 
O Anglia! land of the brave ae “ eo and * sion tae 
A merry Christmas to youall . ne os 30th > co ae 
A Happy New Year Me ; te ate 5th is ow Sa 
Hail! merry, merry Christmas. oa .. 25th mM os Oe 
Blow, ye balmy breezes, blow. as os JOH 4, oo (Qde 
Gaily thro’the greenwood .. .. .. 56th ,, oo 20. 
Our National Church .. and yy +. 3d. 
Fairy Revels, 13th thousand ; The Streamlet 5th » each 3d. 
Sunny Rays, 3rd thousand; Who is Sylvia? and n » 3d 


London: NoveELto AND Company, Limited. 
Manchester: WILLIAM J. YOUNG, 51, Barton Arcade. 
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Just Published. 
A NEW EDITION OF THE FINALE TO 


BEETHOVEN’S 
CHORAL SYMPHONY 


THE ENGLISH TRANSLATION REVISED, AND PARTLY RE-WRITTEN, 


BY 


NATALIA MACFARREN. 


THE VocaLt Parts ENGRAVED In OPEN SCORE. 





Price One Shilling and Sixpence. 
Tonic Sol-fa, 6d. 
The Symphony complete, 2s. 6d. 





London: NovELLo AND Company, Limited. 


WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF 





MUSIC. 





One Shilling. 





London: NovELLo AND Company, Limited. 


NEW AND ENLARGED EDITION. 
CuurcH CANTATA FOR LENT AND PASSION-TIDE, 


THE WAY OF THE CROSS 


LIBRETTO BY 
HENRY KNIGHT 
MUSIC BY 


FERRIS TOZER, Mus. Doc. 
For Soprano, Tenor, and Baritone Soli, and Chorus. 
Price One Shilling and Sixpence. 

Tonic Sol-fa, One Shilling. Words only, 2s.8d. per roo. Orchestral 
Parts, los. per set; or, separately—Strings, 1s. 8d. each; Flute and 
Clarinet, 1s, each; Cornets, Trombones, and Drums, 8d. each. 

Write for enthusiastic Press criticisms and specimen copy (nine 
stamps to Clergy or Organists). 

London: AMBROSE ABBOTT AND Co., 4, Newgate Street, E.C. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 











Price 3s.; Choral Parts, 1s.each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price 1s. 


COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 





London: Novetio AND Company, Limited. 


OF THE UTMOST IMPORTANCE TO TENORS 
and to all whose voices have been misused or wrongly trained. 
THE 


RIGHTLY-PRODUCED VOICE 
E. DAVIDSON PALMER, Mus. Bac., Oxon. 


Price rs. 6d.; or, bound in cloth, 2s. 6d., Post-free. 

ConTENTS.—The Fundamental Error in the Training of Men's 
Voices—True Nature of Falsetto—Secret of Voice-Production— 
Speaking Voice of Manhood—Chest Register in Women’s and Boys’ 
Voices—Decay of Voice in Singers; its unsuspected cause—The Old 
Masters and the Use of Head Voice, &c. 
_ EXTRACTS FROM THE Press.—‘ Written in a convincing style, and 
is decidedly interesting.’—The Times. ‘The last few pages are so 
replete with suggestions that they seem to come like a revelation.”"— 
The Musician (U.S.A). ‘*A book which all singers would do well to 
tead and think over.” —Manchester Guardian. 

May be obtained from the AutHor, 28, Digby Road, Finsbury 
Park, N.; or, from JosepH WILLIAMS, 32, Great Portland Street, W. 








Just Published. 


BALLADE 


FOR 
VIOLIN SOLO AND ORCHESTRA 
COMPOSED BY 


PERCY PITT. 


(Op. 17.) 








Arrangement for Violin and Pianoforte by THEopHIL WENDT. 





Price Two Shillings and Sixpence. 
String Parts (1m the Press). 
Wind Parts and Full Score, MS. 





London: NovELLo AnD Company, Limited. 





Just Published. 


THREE PIECES 





FOR 
VIOLIN AND PIANOFORTE 
I. IDYLL. II. LEGEND. III. CANZONA. 


COMPOSED BY 


JULES KOOPMAN. 


Price One Shilling and Sixpence each. 








London: NoveLto 1NpD Company, Limited. 





CANTATA 
FOR FEMALE VOICES 


Verse BY JAMES STRANG 


ALFRED R. GAUL. 


“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition specially adapted for High 
Schools for Girls. Taking the Cantata as a whole, it is a delightful 
work, replete with artistic workmanship, and, above all, melodious 
and expressive.”—Birmingham Daily Mail. 

‘ This charming work was composed for the pupils of King Edward 
VI.’s High School for Girls, Birmingham, and bears all the best marks 
of the composer's characteristically graceful style. The libretto is 
of a high order of merit, and worth the music, which from first to 
last is attractive and without a dull page.”’— Birmingham Daily 
Gazette. 








Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA 
MUSIC BY 


ALFRED R. GAUL. 


Price One Shilling. 
Words, Four Shillings per hundred. 


THE ELFIN HILL 


AN OPERETTA FOR SCHOOL USE 
MUSIC BY 


ALFRED R. GAUL. 














Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 


London: NovELLo AND Company, Limited. 
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LARDELLI, G... 


Wacus, P 
NESVADBA, J. 
Wacner, R... 


Bosc, A. ws 
LaBITZky, A... 


Duranp, A. .. 
NEvin, E.  .. 
GoparD, B. 

WAGNER, R. .. 


Puccini 
EILENBERG, R. 
SEBEK,G. . 
Jones, S. 
Bacu, E. ; 
Matt, A. E. 


WAGNER 


| 


BINDING, E. .. 
NowowlkeskI, F. 
BEATENS, C. .. 
Fitz-GERALpD, J. 


BINDING, E. .. 
RIVIERE, J. 
Bion, F. 


Tscuaikowsky, P, 


MENDELSSORN, F. 























VALUABLE VIOLINS. 


NEXT SALE BY AUCTION 
OF 


WILL TAKE PLACE ON 


TUESDAY, DECEMBER 12. 





op, 
ee 


Full 
Orchestra. Octuor, 
s. s. d. 
Suite Enfantine. New Orchestral Suite oe 60.4 — 
No. 1. Aubade; No. 2. Danse des Enfants, Gavotte ; 
No. 3. Danse des Galants, Polka ; Danse des Filles, Valse. 
Barcarolle (No. 6). Strings, Wood-wind, and Horns, 2s. 8d. — .. — 
Pendant la Cueillette. Entr’acte Complete, 2s8d. — .. — 
Loreley. Paraphrase : 2 8..2 0 
Flying Dutchman. Selection. Arranged byC. Goprrey, Junr. 

Companion to his celebrated ‘‘ Tannhauser”’ Selection... 5 0.. 4 0 
Rose-Mousse. Entr’acte Ow — 
Traum der Sennerin. Idylle. Two Solo Violins with 

Orchestral accompaniment . Go. 3 
Chacone we Strings, Wood- wind, and Horns, 28. 8d. — —_ 
Narcissus. From ‘Water Scenes” .. 2 &..2 0 
Berceuse de Jocelyn Strings, Flute, and Clarinet, 4s. —-_ . 
Tannhauser. Overture .. Score, 6s. 12 0.. 
Andante. The Pilgrim’s March. From the Italian” Symphony 28..2 
The Bohemians. From the Opera 5 Oun 4 
Coronation. Grand March Ne ste Re ai oe 2 Bisa 2 
Dervish Chorus in the Soudan .. 3 #6 2 
Danse Espagnole .. 4 oe 3 4.2 
Fruhlings Erwachen. Romance 2 O.6 
Rural Scenes 6 6G. 

An Evening Ramble | “oe ne 6 Oa = 
Norwegian Scenes — Ris 6 O.. — . 
Dawn. An Idyll .. : 2 Ohne EF As 
Devotion Rustique. Angelus 21040 © Aax 
Sunset Reverie. Tone-Picture . 2 O46 i4.5 
Lohengrin. Introduction to 3rd ‘Act si Sa oe eS 
Tannhauser. Selection. Arranged by C. Goprrey, Junr... 5 Os. 46 
A Life on the Ocean. Nautical Selection Aas 3 
Under Freedom’s Flag. March 2 0 «6k 
Albion. Fantasia on British National Airs 6 3 Aw @ 
National and Patriotic Airs (not in Selection form) :— 
England . ae 2 8..2 
Ireland an a oe aa 2 8 3. 2 
Scotland .. oe se oe oe 2 18 wa. 
Wales ye ee 2 8 2 
America 2 18) 65 2 
Merry England, Selection on English Melodies 5 Ow4 
Honour to the Brave. Grand Slow March with Vocal Trio 2 O<. I 
Under the Banner of Victory. March 2 O «6 2 
HAWKES AND SON, 
DENMAN ST REET, ‘PICCADILLY CIRCUS, LONDON, W. 
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MUSIC FOR ORCHESTRAL SOCIETIES. 


All the undermentioned Works 
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VALUABLE VIOLINS 


(All of which are guaranteed genuine as described in Catalogue) 


MESSRS. PUTTICK AND SIMPSON’S 


Particulars of Instruments intended for this Sale should reach the Auctioneers as early as possible. 
Address, Messrs. PUTTICK AND SIMPSON, 

Auctioneers of Musical Property, 
47, Leicester Square, London. 
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PRODUCED AT THE NORTH STAFFORDSHIRE MUSICAL FESTIVAL, OCTOBER 26, 1899. 


Sust Published. 
SCENES FROM LONGFELLOW’S “THE SONG OF HIAWATHA.” 





No. 


2. 


THE DEATH OF MINNEHAH 


A CANTATA 
FOR SOPRANO AND BARITONE SOLI, CHORUS, AND ORCHESTRA 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 30, No. 2.) 





PricE ONE SHILLING AND SIXPENCE. 


Tonic Sot-Fa, 1s. WorpDs ONLY, 5S. PER 100. 


VocaL ParTs, IS. EACH ; STRING PARTS, 7S. 6D. 


WIND ParTS AND FULL Score (in the Press). 





DAILY TELEGRAPH. 


“Minnehaha” is, in its way, as complete and adequate a musical 
expression as the “ Wedding-Feast,” and from the very nature of the 
case one much more moving and impressive. ... There is in it the 
same frequent repetition of a few short themes presented under 
varying conditions, such as relieve the strain of their persistency; 
there is the same aptness of expression in the phrases, the same 
partiality for diatonic melody, the same wealth of resource in the 
orchestration, and an equal measure of the persuasiveness which 
brings us to think that thus and thus, and in no other way, are the 
poet’s thoughts best clothed upon with musical beauty. The fact just 
stated embodies the highest triumph of the composer’s means and 
methods, and is the more remarkable because, apart from harmonies 
and colours that show the freedom of modern treatment, the melodies 
in which the real and true spirit of music always lies have the simplicity 
of an older time. About them there is nothing artificial. They never 
suggest that they have been sought after, but rather that they have 
come of themselves, Handel is hardly more natural than Mr. Cole- 
tidge-Taylor in this regard, or his subjects, so to speak, more 
inevitable, though, of course, their treatment by the old master, on the 
one hand, and the young aspirant, on the other, is in the broadest 
possible contrast. I do not in the least degree underrate the value of 
Mr. Taylor's powerful and expressive harmonies or the picturesqueness 
of his orchestration, but I contend, all the same, that the secret of his 
music’s moving force lies in the happy phrases upon which he insists 
with such remarkable iteration. When sorrowful, there are tears in 
each one, and with a few notes he can touch the springs of emotion in 
a degree refused to many who labour strenuously and with elaboration 
towards the same end. Than this I can say nothing more conclusive 
of the fact that the youthful Anglo-African is a man with a mission, 
with a gift of free and natural eloquence in a domain which is the 
favoured home of that priceless quality, and with a potentiality such 
as must draw to himself the hope and expectation of all who wish well 
to English art. 


DAILY CHRONICLE. 


“The Death of Minnehaha’? made a deep impression on the 
listeners, It certainly realised the expectations no less kindled by 
acquaintance with the first section, ‘‘ Hiawatha’s Wedding-Feast,” 
than by the rumours of its pathetic character. As its position in the 
programme was the reverse of favourable for such a work, the effect it 
created was specially gratifying. Mr. Coleridge-Taylor avails himself 
of all the resources of the modern orchestra, the scoring being 
exceptionally full—and to emphasise certain passages he freely uses 
the bass drum, cymbals, and harp. Both chorally and instrumentally 
the —- passages are rather weird, as they presage the approach 
to Hiawatha’s wigwam of the spectres of Famine and Fever, whose 
arrival is indicated in a genuinely dramatic manner. Additional 
Suggestiveness is imparted by the dread visitors being respectively 
represented by the two soloists—baritone and soprano—who are thus 
heard for the first time. The chorus quickly resume, and the line 
describing how the doomed Minnehaha “Lay there trembling, 
freezing, burning,” is graphically, but thoroughly legitimately dealt 
with alike in the voice parts and the accompaniment. Hiawatha's 
prayer (for baritone solo), ‘‘Give your children food, O Father,” and 
the final breathing by Minnehaha (soprano soloist) of the name of her 
husband, are so agonising in their poignancy, that it is impossible to 
listen unmoved. 


MANCHESTER COURIER. 
The tragedy of Minnehaha’s death and the sadness of Hiawatha’s 
farewell were brought out with an intensity that profoundly affected 
the audience. 





ATHEN UM. : ’ 

Mr. Taylor possesses the rare gift of expressing his thoughts and 
feelings in a simple, direct manner; with a few characteristic notes, 
a few expressive chords, he achieves more than some composers with 
their pretentious themes and startling progressions. He has not so 
much set to music as illustrated the lines of the poem ; there is plenty 
of skill in the music, and it is all wisely hidden behind the notes; or 
in other, and perhaps better terms, the vivid soul of the music shines 
through its body. ... ‘‘The Death of Minnehaha” is hitherto Mr. 
Taylor’s highest effort, and if the final section of his trilogy shows 
no falling off, then, indeed, he will have produced something leaving 
powerful footprints on the sands of time. 


BIRMINGHAM DAILY POST. m ' 

The young Anglo-African we may claim as ourown. 1 hat he is a 
genius I do not hesitate to declare. He is in gorgeous imagination, 
a second Tschaikowsky; in economy of thematic material, another 
Dvorak. . . . Fine as is “ Hiawatha’s Wedding-Feast,” the “ Death of 
Minnehaha” is finer. One stands for comedy, the other represents 
tragedy. ... Few things in poetry are more pathetic and heart- 
breaking than the description of the famine in the story of 
Hiawatha—his fruitless quest for food in the snow-clad forest; the 
delirium of poor Laughing Water, the victim of fever and starvation ; 
and the devotion of the old Nokomis. These are treated by the young 
composer with a power of pathos that no one can listen to unmoved. 

must confess to being so overcome more than once that I could 
scarcely control my feelings. The themes are few, but they are so 
varied in treatment that every page is a fresh revelation. Hiawatha’s 
prayer for food, and his farewell to Minnehaha, are nobly expressed, 
and are infinitely more touching than even the scene between Wotan 
and Briinnhilde. 

BIRMINGHAM DAILY GAZETTE. , ; 

“ The Death of Minnehaha” touches a higher level than “ Hiawatha 's 
Wedding,” and the reason is not hard to discover. In the “ Feast we 
have lightness and something like revelry. In “ Minnehaha we have 
tragedy, not, be it observed, the deep, and, so to speak, scientific and 
studied tragedy of the Greeks, but a human, tender, touching tragedy, 
which is all the more effective by reason of its simplicity. From the 
first bar the music takes hold. . . . Those who only see the pianoforte 
score cannot realise the tremendous effect of the unaccompanied 
call: “‘ Minnehaha!” on pages 20 and 21, where the utmost passion of 
human desolatior is expressed by the unaccompanied chorus. 


MANCHESTER GUARDIAN. 

It is a story of despair, desolation, and death, and the composer has 
fully realised its tragic interest, every phase of it being vividly 
pictured. He employs the same devices, he startles again by his 
rhythmic innovations ; some of his themes are almost barbaric in 
their wildness. In contrast with the joyousness, the fun, and the 
humour of its predecessor, the new work is very striking. A great 
effect is produced by the composer’s treatment of the poet’s awful 
personification of Famine and Fever, and there is something wonder- 
fully pathetic in Minnehaha’s death-song. 


STAFFORDSHIRE SENTINEL. _ 
Mr. S. Coleridge-Taylor’s new work is magnificent. No less a term 
will describe it. It has proved to be an all-round improvement on the 
“ Wedding-Feast."" The choruses are more varied and beautiful, and 
the solos are inexpressibly affecting. . . . Many were deeply touched 
by the dramatic story and its wonderful treatment. ... This work 
distinctly classes Mr. Taylor as one of the very finest composers 
who have seen the light in what some people will persist in describing 
an unmusical country. 





Lonpon: NOVELLO AND COMPANY, LimiTep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro- 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 




















1. FIVE-FINGER STUDIES .. .. —-... Partr/28, SHAKES ae ee 
a.” 3 +s ee ae ee 1» 2) 29. ‘i ae oe ee oe oe « 2 
| 30. ’ ee ee ’ 
ee -s 
ds a * es oy re ue «» 5, 2/31) DOUBLE NOTES .. ae oe -» Partr 
32. Pe 39 Pee ae ne << wa 
5 BROKEN CHORDS .. a aa ee Part I | 33+ ” ” oe oe oe oe » 3 
6. ” ” ee ee oe ee ” 2 34- ” ” i es ee ee ” 4 
ig ” ” “s+ + <¢ © Sige OCtaeEE -e « & eee 
MM. . . as «ee ~ ts Se eae 
os uA .- ~~ as «a oe Se la wk 
13. ve ae an re ae ae oe yp 





—— —_— |40. REPETITION.. Ae oe oe oe 
14.* ARPEGGIO .. ee o . -» Part 1) 41.* REPETITION anp TREMOLO .. os 6 op 2 

















“4 * oe a ee oe ee ” 2 | 42. + vs ee ae 6 Cogs 
16. ; sie a ar Si os G3 | 
: eiteectiictialas ; * a PART-PLAYING .. ..  «. ce Partr 
17. VELOCITY oe oe oe ee o< Parts 44- ” ” oe oe ee ee » 2 
oe xe ia it -E te * 45.* ORNAMENTS... we ae =e os Partx 
Ig. ” oe oe oe oe ee » 3) 6 2 
20. ” ee ee ee oe ee ” 4 = ce is ie i sa on > 
as ” os as wi o ** 9» 3/47, ACCOMPANIED MELODY.. ee -.» Partr 
22. é a we ne oe 7 0 
93 ns 48. ai ‘a ae an “ec  ap a 
appear a |49. EXTENSIONS anp SKIPS... ee .- Partr 
24. FIGURES IN SEQUENCE az «» Parti 50,* ‘ an me ie a = 
25.* a < nae te ee ce 
— —————— i511 RHYTHM ws ae ae ee -. Partr 
26. BROKEN THIRDS, SIXTHS, aAnp | 52." ‘3 ae ae ae as “<< we @ 
OCTAVES .. is vs ae ois: (BOSC | ——_—____—— 
27. BROKEN THIRDS, SIXTHS,: anp |53. EXERCISES FOR THE WEAKER FINGERS. 
OCTAVES .. oe oe ee e. Part2 By J. A. O'NEILL. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 
FIFTY-THREE BOOKS, PRICE ONE SHILLING EACH. 


‘Mr, Franklin Taylor’s splendid series of ‘ Progressive Studies’ has advanced considerably since the earlier books 
were reviewed in The Times; those lately issued contain a book of Staccato Studies, two books of ‘ Repetition and 
Tremolo,’ two of ‘ Part-playing,’ and two of ‘Rhythm.’ The examples are chosen from numerous sources that are not, 
for the most part, in the ordinary repertory of the schools; and it is almost pathetic to think of the acres of Czerny’s 
works, for example, that the able editor must have traversed in order to find good studies for the different branches of 
his book. His own examples are one and all excellent in design, and many of them are agreeable compositions, though 
all keep their practical end well in view. The choice of examples for ‘ Part-playing ’ was so wide that this of itself must have 
been a difficulty ; the arrangements from Rink’s Organ School are very suitable, and this division of the book ends with 
a Fugue by Mozart. No doubt the reason for not including any examples by Bach in this class was that the immortal 
‘48’ are in themselves the highest school of part-playing, and that any mere selection from them would be very little 
use. The books on ‘ Rhythm’ contain many different kinds of difficulties, and here and there are studies that look 
quite easy at first, only revealing after a time some passage calculated to entrap the unwary student. The collection is 
entirely worthy of praise, and when the set of fifty-two books is completed it should be recognised as the standard work 
on technique.” —The Times. 





Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER, AND CO., NEW YORK. 
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PATRIOTIC MUSIC. 





HYMN BEFORE ACTION 


SONG FOR A BARITONE VOICE 


THE POEM BY 


RUDYARD KIPLING. 


THE MUSIC BY 


H. WALFORD DAVIES. 


Price Two Shillings. 
Ad libitum Accompaniment for Men’s voices, in Four Parts, 4d. 


Note.—Though written as a Baritone Song, this hymn is intended to be sung by many men’s voices in unison. 


Except in the second 


verse (which may well be sung as a solo), the pianoforte part is suited to many voices, and, when used as an accompaniment to a single voice, 
w.D. 


must be subdued as its character will allow.—H. W 


JUST PUBLISHED. 
FOUR-PART ARRANGEMENT FOR MEN’S VOICES 


(T.T.B.B.) UNACCOMPANIED. 


MUSIC FOR THE ORGAN.  s.4. 


IMPERTAL MARCH ° Edward Elgar 2 o 
String Parts, 2s.; Wind Parts, 7s. 
Military Band Arrangement, gs. 
VICTORIA—OUR QUEEN! March. Founded 
on themes from ee popular National 
Song John E. West 
String Parts, 2s.; Wind Parts, 5s. 6d. 
Military Band Arrangement, gs. 


iS) 
° 








OVERTURE. Occasional Oratorio (Handel). 
Arranged by W. T. Best ee ee nae 

THE NATIONAL ANTHEM. Arranged with 
Variations .. ‘ os C. H. Rinck : 6 
Ditto. Ditto ..9.S. Wesley 2 0 
Ditto. Ditto es A. Hesse 1 6 

MARCHES FOR PIANOFORTE. 
IMPERIAL MARCH Edward Elgar 2 o 
Organ Arrangement, 2s. 

VICTORIA—OUR QUEEN! John E. West 2 o 


Organ Arrangement; y 
OUR QUEEN. oo March 


H.M. Higgs 2 o 





ORCHESTRAL MUSIC. 


IMPERIAL MARCH oe Edward Elgar. 
String Parts, 2s. ; Wind Parts, 7S. 

Military Band Arrangement, Os. 
VICTORIA—OUR QUEEN ! March. “John E. West. 
String Parts, 2s.; Wind Parts, 5s. 6d. 

Military Band Arrangement, gs. 

OUR QUEEN. Quick March . H. M. Higgs. 
String Parts, 2s.; Wind Parts, 5S. 3d. ; 

Military Band Arrangement, 5s. 


|THE EMPIRE FLAG. 





CANTATAS. 

THE BANNER OF ST. GEORGE. Choral 
Ballad. For Chorus and Orchestra. The 
words by Shapcott Wensley. Edward Elgar 1 

Tonic Sol-fa, 1s. String Parts, 8s. 6d. 

THE FLAG OF ENGLAND. Ballad. For 





Price 3d. 


PART-SONGS—(Continued). 


GOD SAVE THE QUEEN s. d. 
Arranged for Male voices by J. Barnby o 2 
Tonic Sol-fa, 1d. 


*Ditto. Arranged for Three Parts (s.s.A.) o 1 
Ditto. Arranged for Festival use by Henry Hiles 0 14 
Ditto. Gaelic words ‘ . Tonic Sol-fa o 1 
Ditto. Church arrangement by. J. F. Bridge, 


with new verse by the Dean of Rochester o 13 
RULE, BRITANNIA. Harmonised by 
(Tonic Sol-fa, 1d.) Vincent Novello o 1} 
THE TRIUMPH OF VICTORIA. Madrigal. 
For Five Voices (s.S.A.T.B.) J. Stainer o 6 
Tonic Sol-fa, 2d. 
ALL HAIL, BRITANNIA. Madrigal, by A. Lotti o 3 
QUEEN OF OUR ISLE. Chorus (S.S.T.T.B.) 
(Tonic Sol-fa, 13d.) Sir Henry R. Bishop o 14 
A Patriotic Song. For 
Solo and Chorus.. A.C. Mackenzie 2 o 
Ditto. Arranged fors.a.T.B.  .. ee ws: (Gee 
Tonic Sol-fa, 14d. 


*Ditto. Unison Song with Chorus ad lib. o I% 
ENGLAND .. a e. J. L. Hatton o 3 
Tonic Sol-fa, rd. 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) Oo 2 


YE GALLANT MEN OF ENGLAND. E. Hecht o 3 
YE MARINERS OF ENGLAND. H.H. Pierson 
Chorus Parts, 6d. ; Orchestral Parts, 5s. 6d. ; 
Tonic Sol-fa, 14d. 
HURRAH FOR MERRY ENGLAND. Solo, 
with Chorus. (Tonic Sol-fa,1d.) H.H.Pierson o 14 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) « @ 2 
HURRAH FOR MERRY ENGLAND 
(Tonic Sol-fa, 13d.) Francesco Berger o 14 
HURRAH! HURRAH! FOR ENGLAND 
J. F. Bridge o 2 
VICTORIA. (s.s.a.7.B.)  .. ‘ Pp. Armes o 4 
NOW PRAY WE FOR OUR COUNTRY 
(Tonic Sol-fa, 1d.) Eliza Flower o 14 
* Ditto. Arranged for Three Parts (s.s.a.) .. 0 
| PATRIOTIC PART-SONGS for the use of the 
Army, Navy, and Volunteers J. Tilleard o 6 
Or, in 19 Nos., 1d. each. 


° 
fo.) 


Soprano Solo, Chorus, and Orchestra, The lA BATTLE SONG. .. E.A.Sydenham o 
words by Rudyard Kipling J. F. Bridge 1 6 SOLDIERS, BRAVE AND GALLANT BE. 
Tonic Sol-fa, gd. String Parts, 4s. 6d. (S:A.TaR) s. . ea Gastoldi o 14 
VICTORIA; or, THE BARD’S PROPHECY. Ditto. Arranged for S.S. A. ‘aa oO 14 
A Cantata. For Soli, Chorus, and Orchestra. THE UNION JACK. (S:4:8B.).. A. 'R. Gaul O 4 
The words by Rev. Charles Kent *Ditto. Unison Action Song o 6 
G. F. Huntley, Mus. Doc. 2 © *Ditto. ditto. Voice Parts o 2 
Tonic Sol-fa, 1s. Orchestral Parts each part o 6 





PART-SONGS (S.A.T.B.). 


GOD SAVE THE QUEEN. Arranged by 
(Tonic Sol-fa, 1d.) Sir Michael Costa 
Ditto, ditto. Arranged by Vincent Novello 

Vocal Parts, 6d.; Orchestral Parts, 3s. 
Ditto, ditto. 
Tonic Sol-fa, 1d. 


oo 
Ww 


Lonpon: 


Harmonised by Vincent Novello o 13 


NOVELLO AND COMPANY, 


IT COMES FROM THE MISTY AGES. 
(S.A.T.B.) «+ ee Edward Elgar o 4 
Tonic Sol-fa, 2d. 
ENGLAND, GLOR IOUS ENGL eo 
.F. Huntley o 3 


For other Patriotic School Songs, see Novelio's Catalogue and Lists. 
& 


* are issued in Staff Notation and Tonic Sol-fa 


*.*The pieces marked 
combined, 


LIMITED. 
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NOVELLO’S LIST OF WORKS SUITABLE FOR 


CHRISTMAS AND NEW YEAR PRESENTS, 


J.S.BACH.—His Work and Influence on the Music ot” 





LIFE OF MOZART. By E. Hormes. Including his Corres- 
1 


Germany, 1685-1750. By Puitipe Spitta. Three Vols. .. 42 ondence -. Cloth 5 9 
New and revised edition. LIFE OF MOZART. By Orto Jann. Translated from the 
JOSEPH BARNBY,. — Original Hymn Tunes. 246 Tunes, German by Pautine D. TowNseEnD, with Five Portraits 
complete in One Volume. 188 pp., demy 8vo.. - cloth 3 6 and Preface by Sir GEorGE Grove, D.C.L. Thee Vols. 
STERNDALE BENNETT.—Twelve Songs... 6 cloth 31 § 
BERLIOZ.—A Treatise on Modern Instrumentation and | EMMA MUNDELLA,.—The Day School Hymn-Book 
Orchestration .. 8vo, cloth 12 cloth, bevelled, red edges 3 6 
BEETHOVEN .—Sonatas. A. ZIMMERMANN folio, cloth 21 o 4 NOVELLO’S PIANOFORTE ALBUMS. Edited by 
— Ditto Elegantly bound in whole Morocco, &c. 51 4 — Tours. Pieces by Various ——. Seven- 
— Ditto .. a ois a te cn .. 8vo,cloth 7 teen V oth, gilt,each 4 0 
J. BLUMENTHAL.—Two Books of Song . Paper,each 4 : | ORATORIOS, OPERAS, ‘and CANTATAS (Novello! s Original 
— Ditto .. an a on Ka - .. cloth,each 6 0} 8vo Edition). 
FREDERICK CHOPIN.—As a Man and Musician. By | Any of the above can be had in Roan, rounded corners, red 
FREDERICK NiEcKs. Two Vols.. 25 0} and gilt edges, price 3s. in excess of the marked price of the 
CAPTAIN C. R. DAY.—The Music and Musical Instruments paper cover edition. 
of Southern Indiaand the Deccan. Illustrated with Seventeen | ALBERTO RANDEGGER.—Sacred Songs for Little Singers. 
Plates. Handsomely bound ia 93 6) Words by F. R. HaverGAL. Illustrated .. Cloth, gilt 5 0 
— Ditto. Artist’s proof copies, on ‘finest Japanese paper ..147. 0 RUBINSTEIN.—Eighteen Two-part Songs as cloth, gilt 4 6 
CATHEDRAL PRAYER BOOK (with Music) :— SCHUMANN. — Original Compositions nad the Pianoforte. 
No. 1. Demy 8vo, 620 pp., large type. With Canticles and Edited by A. ZIMMERMANN. Vol. I. - folio, cloth, gilt 21 0 
Psalter pointed for chanting .. cloth, bevelled, rededges 6 o! —— Ditto,ditto .. nh a 8vo, cloth, gilt 7 6 
No. 2. Demy 8vo, 592 pp., large type. With Canticles and — Ditto, ditto. Vol. II. ee wi «. folio, cloth; gilt ar o 
Psalter pointed, set to appropriate Chants (Cathedral — Ditto, ditto. Vol III. - -- folio, cloth, gilt 21 0 
Psalter Chants) . cloth, bevelled, red edges 6 0 —— Pianoforte Album for the Young.. ° . es cloth, gilt 4 6 
No. 3. Imperial 32mo, 692 pp., Pocket Edition. With — Songs. Vol.1I. Edited by N. MACFARREN folio,cloth, gilt 10 6 
Canticles and Psalter pointed for chanting — Vocal Album. Containing thirty of his most ‘celebrated 
cloth, bevelled, red edges 3 6 Songs... . cloth, gilt 4 6 
A large variety of Special Bindings in Stock. SOUVENIR SONG BOOK. ‘Containing Forty-one Songs for 
CATHEDRAL PARAGRAPH PSALTER oi . cloth 3 6 Children by the best English and American Composers 
CHRISTMAS CAROLS.—New and Old. Rev. H. R. BRAMLEY, large 8vo, paper cover 3 0 
M.A., and J. Starner. Beautifully Illustrated cloth, gilt 7 6 J. STAINER—A Theory of Harmony. With Questions and 
Library Edition, with historical Preface. Roxburghbinding 7 6 Exercises for the use of Students . -. cloth 7 6 
E. DANNREUTHER.—Musical Ornamentation, from Diruta | — A Dictionary of Musical Terms, By F STAINER and W. 
to modern times. Two Vols. . - each 5 O A. BarrETT. Revised (1898) Edition large 8vo, cloth 7 6 
— Ditto .. -paper boards i o | STAINER, J., J. F. R., ano C., ANDE. W.B. NICHOLSON.— 
Ws ELLIOTT.—National_ ‘Nursery Rhymes and leone Dufay and his Contemporaries. Fifty Compositions, with 
Beautifully Illustrated and elegantly bound .. ; 916 Fac-similes 42 0 
CARL ENGEL.—The Literature of National Music .. cloth 5 o| SUNLIGHT OF SONG. —A Collection of Sacred and Moral 
— Researches into the Early History of the Violin Family | —. With Forty-six Illustrations ..handsomely bound 5 0 
cloth 7 6|— Dit paper boards 3 6 
SIR GEORGE GROVE.—Beethoven and his Nine Sym- FRANKLIN TAYLOR. —Technique and Expression i in Piano- 
phonies .. .. cloth, gilt 6 o| forte Playing .. . cloth, gilt lettered 5 0 
— Dictionary of “Music and Musicians ‘(1450- 1889). Four TWELVE NEW SONGS. “By some of the best and best 
Volumes . : . cloth 40 0} known British Composers. Edited by H. Boutton. With 
— Ditto .. on ae “half Morocco 60 0} handsome Frontispiece by FRANK DickseEk, R.A. . cloth 12 0 
Ditto full Morocco 80 0} JOHN E. WEST.—Cathedral Organists, Past and Present 3 6 
HANDEL.—* Messiah. ” ” Elegantly bound i in whole calf | WESTMINSTER ABBEY HYMN BOOK, with Tunes. 
gilt edges, folio 34 0 Edited by FREDERICK BRIDGE .. +. demy 8vo, cloth 4 0 
— Ditto . folio, cloth 10 o|—— Ditto. Hymns only 


— Ditto. Fac-simile of the Autograph Fuil Score 
cloth, gilt edges, toned paper 25 
— Ditto, ditto .._ cloth, red edges 21 
DR. EDUARD HANSLICK.—“ The Beautiful i in Music.” A 
contribution to the revival of Musical ZZsthetics. Trans- 
lated by Gustav CoHEN .. +. cloth 6 
MORITZ HAUPTMANN.—The Letters of a Leipzig Cantor. 
Translated and arranged by A. D. CoLeripGr. Two Vols. 
cloth, gilt 21 
H. HERKOMER,—Six Easy Pieces for the Violin. Illustrated 6 
—— Ditto. Superior paper, illustrations on Japanese vellum, 
only a limited number printed (numbered and signed) vo 0 
LADY ARTHUR HILL.—Holiday Songs.. 2 
A. J. HIPKINS.—A description and History of the Pianoforte 
and the older Keyboard Stringed Instruments paper boards 3 
JENNY LIND.—A Record and Analysis of the‘‘ Method” of 
thelate Jenny Lind-Goldschmidt. By W.S.Rockstro cloth 2 
A. C. MACKENZIE.—Eighteen Songs. .. Cloth, gilt 7 
MENDELSSOHN.—Pianoforte Works (including the Lieder 
ohne Worte) .. . __ folio, cloth, gilt 21 
— Ditto, ditto. Elegantly bound in whole Morocco 
folio, gilt edges 51 
i 8vo, cloth, gilt 10 
” The ‘only "complete edition. Eight 
- folio x 
ns folio, cloth, gilt 
E legantly bound inw hole Morocco .. folio 4 
es I 


— Ditto, ditto 
— Lieder ohne Worte. 

books (with Portrait of Componer) 
— Ditto, ditto 
— Ditto, ditto. 


8 
—_— Ditto, ditto, ditto 8vo, gilt edges “ 
oo Ditto, ditto 8vo, cloth, gilt 6 
— Ditto, ditto cloth, gilt 4 
— Ditto. Edited by Prof. Karv Kunpw ORTH. o% oo 5 
— Ditto, ditto cloth, gilt 7 
— Symphonies (Solo) . oa ; os folio 12 
— Symphonies (Duet) .. > oe Sie “a ce Gn ES 
—— Overtures (Solo) 4. a 
—— Overtures(Duet) .. » 35 
— “Elijah.” sitet by B. Tours - a 5 
— Songs .. folio, cloth, gilt 21 
— Songs .. 8vo, cloth, gilt 6 


Sonne (Deep V ‘oice),. 
MOORE.—Irish Melodies. 


8vo, cloth, gilt 8 

8vo, cloth, gilt 4 

folio, cloth, gilt 21 

E folio, cloth, gilt 18 
. bound in whole calf extra, gilt edges 48 
. 8vo, cloth, gilt 5 


—— Ditto 
MOZART. —Sonatas 
— Ditto .. 

— Ditto .. oe 





‘ C) 
| Cheaper Editions of most of the above may also be had. For pa eS. 


| see Catalogue. 

| FREDERIC ARCHER.—The Organist’s Journal . cloth 
| J. S. BACH.—Grand Studies. Consisting of Preludes, Fugues, 
0 | | Toccatas, &c. .. 

| W. T. BEST. —Arrangements from Scores of the Great Masters. 


| Five Vols. . cloth, each 

o| — Fifteen Celebrated Marches. Arranged from a of the 
° Great Masters . ee . 

— Collection of Pieces for Church Use aa ste : cloth 

o | —— Six Concert Pieces .. F ka 0 

6} SIR JOHN GOSS. —Collection of Voluntaries . cloth 

—— The Organist’s Companion. Four Vols. cloth, each 


o| CH. GOUNOD,.— A Selection of Movements from “The Re- 
demption.” Arranged by Sir G.C. MarTIN .. 
o | —— A Selection of Movements from “ Mors et Vita.” 
6| by Sir G. C. Martin. oe ee esi 
| HANDEL.—Six Organ Concertos. 
— Choruses. Arranged by H. G. Nixon. 
°| JOHN HILES.—Hand-Book for the Organ 
o | —— Short Voluntaries. Five Vols. 
o| LEFEBURE WELY.—Six Grand Offertoires oe se 
| —— The Modern Organist . .. cloth 
o} J. LEMMENS.—Four Organ Pieces in the Free Style oe 
o , —— Trois Sonates.. 
o| MENDELSSOHN. —Six Grand Sonatas, and Three Preludes 
6| and Fugues. Edited by W. T. Best ne 
© | —— Twelve Lieder ohne Worte. Arranged for Organ 
6) paper cover, oblong 
o| S. NEUKOMM.— Elementary Method for the Organ or 
6} Harmonium .. cloth 
o| C. H. RINK. —Practical ‘Organ School. Edited by W. T. Best 


cloth 
to) °| HENRY SMART. en Works. 


Arranged 
"Two Vols. each 


we cloth, each 


Two Volumes... each 





o| —— Ditto, ditto . .. cloth, gilt, each 

o| DR. W. SPARK.— The Organist's: Quarterly Journal. Nine 

oO Vols .. cloth, each 
THE VILLAGE ORGANIST... —Books 1- 6, in One Volume, 

° elegantly bound incloth .. ee ee ee ee 

0 | — Books 7-12. Ditto, ditto oo se oe ee 

o| — Books 13-18, Ditto, ditto. 


o| DR. os J. WESTBROOK.—Voluntaries for the Organ. “Three 
a Vols. .. Cloth, each 
—- The Young Organist. Two Vols. ~s . cloth, each 


LONDON : NOVELLO AND COMPANY, LIMITED. 
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ESSRS. NOVELLO & CO. have much pleasure in announcing that they have made 
arrangements with the owners of the Copyright of Sir GEorGE GrRove’s well-known 
Dictionary OF Music AND Musicians, which enable them, for a limited time only, to 


supply it at a greatly reduced price. 


TEMPORARY PRICES OF THE FOUR VOLUMES 


Previously published, only in cloth, at £4 11s. 6d. 
CLOTH BINDING... 0 wi ule 
HALF MOROCCO ... 7 we ‘te a: 
FULL MOROCCO .... wi wie ‘a ons £4 0 © 
Should the purchaser desire to take advantage of the instalment system, he can 


obtain the complete Book on payment of a deposit of 7s. (Cloth), 13s. (Half Morocco), or 24s. 
(Full Morocco); and must then complete the transaction by jive monthly payments of 7s., 


10S., Or 12s. respectively. 


GROVE’S DICTIONARY OF MUSIC 


(1450-1889) 
ILLUSTRATED, FOUR VOLUMES, WITH INDEX 
BY 


EMINENT WRITERS, ENGLISH AND FOREIGN 


UNDER THE EDITORSHIP OF 


SIR GEORGE GROVE 


(Formerly Director of the Royal College of Music) 








Oo O 
o oa 





ASSISTED IN THE SUPPLEMENT 
BY 


J. A. FULLER MAITLAND, ESQ. 





SIR GEORGE GROVE’S DICTIONARY OF MUSIC & MUSICIANS 


(t) Is now offered to the public at a price which should bring it within the reach of many who have long desired this 
valuable possession. 
(2) Is now published, for the first time, in solid serviceable leather bindings ; specially suitable for heavy books of 
reference, so constantly and quickly consulted. 
(3) Has been recognised, since its first appearance, as a Standard Book of Reference on all topics connected with the 
Art and History of Music and the Lives of Musicians. 
(4) Treats of Musical Terms, Musical Works, Musical Instruments, Musical Societies, Musical Publications, Musicians, 
Performers, and Patrons of Music. 
(5) Is the work of nearly one hundred and twenty eminent Contributors, bovh English and Foreign. 
(6) Fills more than three thousand pages. 
(7) Represents the zealous and unceasing labour of ten years. 
(8) Contains a copious Index by Mrs. Edmond Wodehouse, a complete List of Contributors, and a valuable Catalogue 
of Articles contributed by each Writer. 
(9) Is edited by Sir George Grove, with the assistance of ¥. A. Fuller Maitland, Esq. 
(10) Has been written for a large public; appeals alike to the Amateur and the Professional; is based on original 
Research, and is thoroughly readable throughout. 


Copies of the book may be seen at the offices of Messrs. Novello & Co., Ltd., 1, Berners Street, Oxford Street, W., 
and 80 & 81, Queen Street, E.C. An explanatory pamphlet, giving a full description of Contents, a List of Contributors, 
and a Catalogue of the Articles contributed by each writer, with specimen pages and illustrations, and an order form 


will be sent Post-free on application. 
[AN ORDER FORM WILL BE FOUND IN THIS PAPER. 


Lonpon: NOVELLO AND COMPANY, LimirTep. 
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Chappell & Co.’s New Publications. 


Important to Choral Societies, Choirs, Quartet Singers, &e. 


THIRTEEN NEW NUMBERS OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS 


ARRANGED BY 


HERBERT SCHARTAU 


(LAY-VICAR OF WESTMINSTER ABBEY). 











. MAIDEN MINE. s.a.7.B. «. oe = AT is a we ee +e .. STERNDALE BENNETT 
. WHEN FOR THE WORLD'S REPOSE. ss.a.7.8. " a ‘a ea ve .. EARL oF MORNINGTON 
. THE QUEEN OF FRANCE (Vocal Gavotte). s.a.T.B. aC nt oe ie ba .. HERBERT SCHARTAU 
. CROWN’D WITH THE VINE (Bacchanalian Glee). A.T.T.B. wa “ _ ne .. HERBERT SCHARTAU 
. THE MOON IS UP. s.a.T.B. ae ee ie Sat as Se a ee a a es L. PuGET 
. THE DANCE. s.a.T.B. se a8 ne on oe ae He oie ate .. HERBERT SCHARTAU 
. GOOD NIGHT, PRETTY STARS. s.a.T.B. as se ee e a a Pe .. NoEL JOHNSON 
. THE DUSKY NIGHT RIDES DOWN THE SKY. s.a.7.3. oe aa “A os ee .. OLp ENGLISH 
. DEAR KITTY. s.A.T.B. ae ae A i ie Fe ae Sh we «» Op ENGLISH 
. THE FISHER-MOTHER’S SONG. s.a.T.B. ia a Ac re “S Oe se . Monk Goutp 
. MY HEART’S DELIGHT. s.a.7T.B. ne ‘e is oa Ae af a . «» Ovp ENGLIsH 
. THINKING OF HOME. .7.T.B. .. Bs ia se eis “ Be ne ue a MILLARD 
. WOE’S ME—WOE’S ME. s.A.T.B... ae ne ee ae FLoRENcE Lucas 


Conductors of Choral Societies, &c., can have specimen copies upon application to the Publishers. 


POPULAR WORKS FOR CHORAL SOCIETIES. 
MARTYR OF ANTIOCH. Sacred Musical Drama. By Artuur SuLtivan. 


New EpitTion. Now Ready. Vocal Score: Paper, 3s. 6d.; cloth, gilt, 5s. Full Orchestral Score, £3 3s. 
FAUST. Cuartes Gounop. Newand Revised Edition, with French and English 


Words, and containing the Ballet Music (with cuts marked for Concert performance). Paper, 3s. 6d. net; cloth, 5s. net. 

UP TO DATE; or, THE CHILDREN OF THE 19TH CENTUREE. A | KENILWORTH. Cantata, by AgtHUR SULLIVAN. Paper, 3s. 6d. net, 
Cantata for Children. By W. H. SonLey JOHNSON and Reainatp | LALLA ROOKH. Cantata, by FrepEerIcK Cay. Paper, 3s. 6d. net. 
Atkins. Price 1s. 6d. net. | FRIDOLIN; or, THE MessaGE To THE Force. A Dramatic 

GRAY’S ELEGY. Cantata, by A. CeLuier. Paper, 2s. 6d. net; Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 
cloth, 4s. net. | THE JACKDAW OF RHEIMS. Comic Cantata, by THomas 

FAUST. Dramatic Legend, by Hector Beriioz. New Edition. | INGoLDsBy and GEorGE Fox. 2s. 6d.net. Voice parts, each 6d. 
38. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. 

GOD IS LOVE. A Sacred Cantata, by Mrs. JosepH Ropinson.| TRIAL BY JURY. Comic Operetta, by W. S. GILBERT and ARTHUR 
Paper, 3s. net; cloth, ros. 6d. net. } SULLIVAN. Paper, 3s. net. 


Chorus and Orchestral Parts may be had on Hire of the Publishers, 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the As®eciated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
vivd voce questions of Examiners. 

















Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anv DR. CHARLES W. PEARCE. 





Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
; By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 

‘This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice- 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainer, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


CHAPPELL & CO., Ltp., 50, New Bond St., London. 


Printed by NovELLo AnD Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. {E.C.). 
Sold also by Simpkin, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.)—Friday, December 1, 1899. 























